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Introduction

he present volume of Scripta Classica is a collection of ten studies analy-

sing various aspects of ancient culture, from Homer’s language through
Oppian’s Halieutica to Byzantine Gello. The opening article celebrates forty years
of didactic and scholar activities of professor emeritus Jozef Sierof. A passage of
Schrodinger’s book closing the volume promotes a Polish translation of Nature
and Greeks as well as puts forward the idea that different disciplines of modern
scholarship may shed the fences between them united in their pursuit of under-
standing the world better.

Tomasz Sapota






Tadeusz Aleksandrowicz
Uniwersytet Slaski w Katowicach

Nosce te ipsum
W 40-lecie pracy dydaktycznej i naukowej
Profesora J6zefa Sieronia

Abstract: Department of Classics at the University of Silesia in Katowice was formed in 1991.
The founder and the first head of the Department was Professor Stefan Zablocki — a specialist
in Neo-Latin, who entrusted the task of creating the foundations of Hellenic studies to Professor
Jozef Sieron — classical philologist and philosopher, who was formerly affiliated with the Medical
University of Silesia in Katowice. 2010 is the year of 40" Jubilee of Professor Jozef Sieron’s work as
a teacher and as a scholar.

Key words: University of Silesia in Katowice, Department of Classics, Jubilee of Professor Jozef
Sieron

Filologia klasyczna zajmuje szczego6lne miejsce wsrdd nauk o kulturze an-
tycznej. Bedac dyscyplina autonomiczna, stanowi zarazem narzedzie do
badan z zakresu archeologii $rodziemnomorskiej, historii starozytnej czy prawa
rzymskiego. Znaczenie filologii klasycznej jest takze oczywiste w odniesieniu do
wielu innych nauk, ktorych poczatki siggaja czaséw antycznych. W dziedzinie
nauk humanistycznych w sposob bodaj najbardziej oczywisty dotyczy to filozofii.
Interdyscyplinarno$¢ jest wigc cecha wspdlna wszystkich nauk o kulturze antycz-
nej, ktore si¢ wzajemnie przenikaja i dopetniaja. Z faktow tych wynika specyficzny
model formacji naukowo-badawczej specjalistow, podejmujacych studia z zakresu
réznych nauk o kulturze antyczne;j.

Droga naukowa Profesora Jozefa Sieronia jest przyktadem potwierdzajacym
potrzebe interdyscyplinarnych studiow nad antykiem. Najpierw studiowat filo-
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logi¢ klasyczna na Uniwersytecie Jagiellonskim, ktora skonczyt w 1966 roku,
uzyskujac tytul magistra, przedstawiwszy prace magisterska pt. Ludzie pracy
u Platona, napisang pod kierunkiem profesora Wiadystawa Madydy. Nastgpnie
rozwinat filologiczno-filozoficzne zainteresowania, podejmujac studia na Wy-
dziale Filozoficznym Uniwersytetu Warszawskiego, ktére zwienczyl drugim
magisterium w roku 1969, napisawszy pod kierunkiem Profesora Jana Legowicza
prace magisterska pt. Ontologiczne uzasadnienie wolnosci u Epikura. Solidnym
przygotowaniem do obu kierunkow studiow byty wczesniejsze studia w Instytucie
Teologicznym w Tarnowie w latach 1956—1960.

W roku 1970 magister Jozef Sieron przybyt na Slask z Matopolski, gdzie uro-
dzit si¢ 25 kwietnia 1938 roku w Lubaszu. Jego droga na Slask wiodta wigc z ro-
dzinnej ziemi tarnowskiej przez Krakow i Warszawg. Wtasnie tutaj, czterdziesci
lat temu, rozpoczat prace dydaktyczna w Zaktadzie Nauk Spotecznych 6wczesnej
Slaskiej Akademii Medycznej na stanowisku najpierw wyktadowcy, a od roku
1974 na stanowisku starszego wyktadowcy. W latach 1977—1979 pracowal w Za-
ktadzie Etyki Instytutu Historii Uniwersytetu Slaskiego w Katowicach, po czym
zostal przeniesiony do pracy w Instytucie Nauk Spotecznych Slaskiej Akademii
Medycznej, gdzie wyktadat filozofi¢ do roku 1990. W tym czasie doktoryzowat si¢
na Uniwersytecie Jagiellonskim, uzyskujac w 1987 roku stopien naukowy doktora
nauk humanistycznych w zakresie filologii klasycznej, po obronie rozprawy pt. In-
spiracje filozoficzne w tworczosci Wergiliusza, napisanej pod kierunkiem Profesora
Jozefa Korpantego, ktora kilka lat pozniej ukazata si¢ w postaci ksiazkowe;j'.

W roku 1990 podjete zostaty inicjatywy zwiazane z utworzeniem w Uni-
wersytecie Slaskim Katedry Filologii Klasycznej, co formalnie stato si¢ w roku
nastgpnym?. Zalozycielem i pierwszym kierownikiem Katedry byt Profesor
Stefan Zabtocki — znakomity neolatynista®, ktory w roku 1991 powierzyt zor-
ganizowanie od podstaw hellenistyki doktorowi Joézefowi Sieroniowi. W roku
nastepnym jednolite magisterskie studia filologii klasycznej rozpoczgli pierwsi
studenci, ktorzy pod jego kierunkiem poznawali jezyk i literatureg grecka, filozofig
starozytna i epok pozniejszych, a potem kilkoro z nich napisato prace magister-
skie, a jedna z absolwentek — magister Agata Bogdanska-Ciempiel ma otwarty
przewod doktorski z zakresu hellenistyki. Profesor Sieron wyroznia si¢ w dzia-
falnosci dydaktycznej nadzwyczajna rzetelnoscia i sumiennoscia, a takze rzadko
juz dzis$ spotykana akrybia, ktore to cechy stara si¢ zaszczepi¢ rowniez studentom
i wspolpracownikom. Jest wymagajacym nauczycielem akademickim, ktory
jednak potrafi mie¢ prawdziwie filozoficzny dystans do stabosci i niedociagnigé

' Por. J. Sieron: Inspiracje filozoficzne w tworczosci Wergiliusza. Katowice 1994.

2 Por. T. Aleksandrowicz: “Quinze années des études classiques a I’Université de Silésie
a Katowice”. W: Scripta Classica. Vol. 5. Red. T. Aleksandrowicz. Katowice 2008, s. 9—11.

3 Por. Idem: “Professor Stefan Zabtocki (1932—2001) — the Founder and the First Head of the
Department of Classics at the University of Silesia in Katowice”. W: Scripta Classica. Vol. 2. Red.
T. Sapota. Katowice 2005, s. 106—110.
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studentow, ze zrozumieniem odnoszac si¢ do ich problemow i trudnych sytuacji
zyciowych. W sprawach merytorycznych nie zwykt jednak by¢ pobtazliwy, czego
dowodza recenzje jego autorstwa, zarowno niepublikowane oceny prac magister-
skich i rozpraw doktorskich, jak i publikowane recenzje waznych wydawnictw
naukowych®. Z praca dydaktyczna zwigzane sa takze pierwsze publikacje Jozefa
Sieronia — Przewodnik metodyczny do zajec z filozofii dla studentow medycyny,
stomatologii i farmacji oraz Wprowadzenie do zagadnien logiki®.

Dziatalno$¢ dydaktyczna jest prawdziwa pasja Profesora Sieronia, ktora taczy
z praca naukowa szczegdlnie owocnie od chwili przejscia do Katedry Filologii
Klasycznej. Jego dorobek naukowy godzien jest tym wigkszej uwagi, ze systema-
tyczne badania interdyscyplinarne nad literaturg i filozofia starozytna mogt podjac¢
stosunkowo po6zno. W ciagu ostatnich kilkunastu lat opublikowat cztery mono-
grafie, najpierw wspomniane juz Inspiracje filozoficzne w tworczosci Wergiliusza,
a nastepnie rozprawe pt. Status jednostki i panstwa w greckiej molic w swietle
filozofii Sokratesa, Platona i Arystotelesa®, ktora stala si¢ podstawa uzyskania
stopnia naukowego doktora habilitowanego nauk humanistycznych w zakresie lite-
raturoznawstwa klasycznego na Wydziale Filologicznym Uniwersytetu Slaskiego
w Katowicach w 2004 roku. W dwa lata po rozprawie habilitacyjnej opublikowat
monografi¢ pt. Pojecie szczeScia i przyjazni w literaturze i filozofii starozytnej’,
ktora stala si¢ podstawa otrzymania stanowiska profesora nadzwyczajnego Uni-
wersytetu Slaskiego w 2005 roku. Po dwoch kolejnych latach ukazata si¢ jego
monografia pt. Problem cierpienia w literaturze i filozofii starozytnej Grecji®.

Ksiazki te ukazuja glowne kierunki poszukiwan badawczych Jozefa Sieronia.
Pokazal wigc wplyw filozofii greckiej na tworczos¢ Wergiliusza, podkreslajac,
ze rzymski poeta nie opowiedzial si¢ bez zastrzezen za zadnym ze znanych mu
kierunkow dwcezesnej filozofii, chociaz korzystat z inspiracji filozoficznych wielu
myslicieli, najpierw Epikura, potem zblizyt si¢ do stoikéw, pitagorejczykow i Pla-
tona, ale na kazdym z tych etapéw zachowal niezalezno$¢ tworcza.

Niezalezno$¢ Wergiliusza koresponduje ze szczegdlna wrazliwoscia Profesora
Sieronia na ideg wolnosci, ktéra bodaj najpetniej realizowata si¢ w indywiduali-

4 Por.J. Sieron: [Rec.]: Lizjasz: Mowy. Przetozyt, opracowat i wstepem poprzedzitR. Tura-
siewicz. Krakow 1998. Pallas Silesia 1998, T. 2, s. 115—119; J. Sieron: [Rec.]: O. Larsen: Ethik
und Demokratie. Die Entstehung des ethischen Denkens im demokratischen Stadstaat Athen. Aus
dem Dinischen von M. Wesemann. Berlin—Hamburg 1990. Pallas Silesia 1999, T. 3, s. 157—162.

> Por. J. Sieron: Przewodnik metodyczny do zajec¢ z filozofii dla studentow medycyny, sto-
matologii i farmacji. Katowice 1973; Idem: “Wprowadzenie do zagadnien logiki”. W: Materialy
pomocnicze dla uczestnikéw Kursu Pedagogicznego Asystentéow Slgskiej Akademii Medycznej. Ka-
towice 1973, s. 91—131.

¢ Por. Idem: Status jednostki i paristwa w greckiej mohig w swietle filozofii Sokratesa, Platona
i Arystotelesa. Katowice 2003.

7 Por. Idem: Pojecie szczescia i przyjazni w literaturze i filozofii starozytnej. Katowice 2005.

8 Por. Idem: Problem cierpienia w literaturze i filozofii starozytnej Grecji. Zagadnienia wy-
brane. Katowice 2007.
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zmie starozytnych Grekow. Ukazany obraz jednostki i pafstwa oraz wzajemnych
migdzy nimi relacji w §wietle filozofii Sokratesa, Platona i Arystotelesa konklu-
duje stwierdzeniem ostatniego z tej trojki, ktory w Etyce eudemejskiej napisal, ze
dla cztowieka najprzyjemniejsza rzecza jest drugi cztowiek.

Niezalezno$¢, wolnos¢ i indywidualizm sktonity nastgpnie Jozefa Sieronia do
refleksji nad pojeciem szczeScia i przyjazni w literaturze i filozofii starozytne;.
W pracy poswigconej temu zagadnieniu podkreslil, ze cecha charakterystyczna
starozytnych teorii przyjazni jest przekonanie, iz zwiazki przyjazni posiadaja
wigksza warto$¢ niz taczace ludzi wigzy mitosci.

Swoista tetralogig Jozefa Sieronia zamyka studium nad wybranymi problema-
mi cierpienia w literaturze i filozofii starozytnej Grecji. Analizujac pod tym katem
teksty najpierw wielkich tragikow, a potem dziejopisarzy i filozoféw, dochodzi do
przekonania, ze odpowiedZ na pytanie o sens cierpienia znalez¢ mozna dopiero
w ksiggach Nowego Testamentu. Ksiazka ta najpeiniej odzwierciedla gltéwne
obszary jego poszukiwan badawczych, obejmujac literatur¢ antyczna, filozofi¢
starozytna i teologig¢ chrzescijanska.

Kilkanascie szczegotowych zagadnien z zakresu filologii klasycznej i filozo-
fii starozytnej przedstawil Jozef Sieron w cyklach artykutdéw, opublikowanych
w kwartalnikach Meander® i Nowy Filomata", w katowickich periodykach Scripta
Classica", Pallas Silesia' i Civitas Mentis", a takze w Pracach Komisji Filologii
Klasycznej PAU" oraz w pracach zbiorowych®.

? Idem: “Problem wolnos$ci w filozofii Epikura”. Meander 1983, T. 38, s. 187—197; Idem:
“Wergilianski ideat cztowieka i jego stosunek do przyrody”. Meander 1985, T. 40, s. 29—39;
Idem: “Rozw¢j zainteresowan i pogladéw filozoficznych Wergiliusza”. Meander 1986, T. 41,
s. 427—442; Idem: “Obraz mysli filozoficznej Wergiliusza”. Meander 1988, T. 43, s. 307—329;
Idem: “Czlowiek jako jednostka w $wietle dialogow filozoficznych Platona”. Meander 2002,
T. 57, 5. 255—274.

10 Tdem: “Ideowe i polityczne watki pogladéw Tukidydesa”. Nowy Filomata 2004, T. 8,
s. 3—18; Idem: “Problem cierpienia w $wietle tragedii Eurypidesa”. Nowy Filomata 2005, T. 9,
s. 243—261; Idem: “Pojecie cierpienia w Dziejach Herodota”. Nowy Filomata 2006, T. 10, s. 163—
178; Idem: “Rola namigtnosci w zyciu cztowieka w $§wietle pism etycznych Arystotelesa”. Nowy
Filomata 2008, T. 12, s. 129—137.

I Tdem: “Pojecie szczgscia i przyjazni w filozofii Arystotelesa”. W: Scripta Classica. Vol. 1.
Red. M. Bednarski, T. Sapota. Katowice 2004, s. 30—42.

12 J. Sieron: “Sokrates mniej znany”. Pallas Silesia 1999, T. 3, s. 15—27.

3 Tdem: “Posta¢ obywatela w greckiej polis w $wietle Polityki Arystotelesa”. W: Civitas Men-
tis. T. 1. Red. T. Stawek, Z. Kadtubek. Katowice 2005, s. 17—41.

4 J. Sieron: “Zasada Srodka w etyce Arystotelesa”. W: Prace Komisji Filologii Klasycznej
PAU. T. 27. Red. R. Turasiewicz. Krakoéw 1998, s. 145—159.

15 J. Sieron: “Poczatki zeglugi starozytnych na Morzu Srédziemnym”. W: Morze w kultu-
rze starozytnych Grekow i Rzymian. Red. J. Rostropowicz. Opole 1995, s. 25—35; J. Sieron:
“Inspiracje filozoficzne w Georgikach Wergiliusza”. W: Studia nad kulturq antycznq. T. 1. Red.
J.Rostropowicz. Opole 1997, s. 69—383; J. Sieron: “Koncepcja wychowania w teorii politycznej
Platona”. W: Studia nad kulturq antyczng. T. 2. Red. J. Rostropowicz. Opole 2002, s. 29—57.
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Profesor Jozef Sieron jest osoba niezwykle skromna i prawa, postgpujaca
W rygorystycznej zgodzie z wyznawanym przez siebie systemem wartosci.
W kwestiach istotnych jest bezkompromisowy, a w sprawach mniej waznych —
wyrozumialy. Nie tylko nie zabiega, ale wrecz stroni od stanowisk, funkeji 1 in-
nych honoréw. Nie przepada za wyjazdami na konferencje i r6zne zebrania, jakby
wciaz byt urzeczony epikurejska maksyma — zyj w ukryciu (AdOe Piwoag).

Od dwoch lat Jozef Sieron jest emerytowanym profesorem nadzwyczajnym
Uniwersytetu Slaskiego w Katowicach, ale lacinskie stowo emeritus ma w tym
przypadku réwniez znaczenie warto$ciujace. Nasz Jubilat dowiodt swymi docie-
kaniami badawczymi i praca dydaktyczna oraz swoja droga zyciowa, ze poznanie
samego siebie byto nie tylko dazeniem Grekow (yv@Oi oeavtov) oraz ich rzym-
skich nasladowcow (nosce te ipsum), ale stato si¢ mysla przewodnia, towarzyszaca
rowniez jemu samemu. Plurimos annos, carissime Josephe.






Andrzej Wilanowski
University of Silesia, Katowice

Transitiveness of Passive Forms in Homer
Based on the First Book of the /liad

Abstract: The deliberations presented in the article are the attempt to bring closer and verify the
views on the transitiveness, to point some difficulties and make some suggestions about possible
classifications. The general aim, however, is to analyse specific examples, i.e. the passive forms that
occur in the first book of the //iad. It seems that the presented method of analysing the text may give
a chance for new interpretation, increase the preciseness and eliminate the burden of the traditional
notions.

Key words: Homer, [liad, transitive, passive, language

Transitiveness, the grammatical and semantic property of the verb seems
to have been of minor interest in linguistic research. The attempts at its
characterization are marked by generalizations or divisions, which are the result
of difficulties connected with the necessity of analysing the two areas mentioned
above — semantic and grammatical. The relation between them in this case is very
close and significant. The syntactic structure, however, is not an obvious reflection
of the semantic interpretation of the verb. Thus, defining transitiveness by deter-
mining the shared area of these two aspects requires an intuitive approach which
should not dominate, though.

On the other hand, transitiveness is connected with such important syntactic
categories as object and voice — the latter considered crucial in many theoretical
deliberations concerning verbs.

The aim of the first part of this work is to bring closer and verify the views on
this issue as well as to point some difficulties and make some suggestions about
possible classifications. The general aim, however, is to analyse specific exam-
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ples, i.e. forms which occur in the text. The closer look at the theory will provide
a proper background for that kind of examination.

The material chosen for analysis provides verb forms at a particular stage of
the development of their meaning. In this work it is derived from the /liad. In the
8" century BC, the estimated time of the /liad’s origin', the process of forming
the passive aorist in ancient Greek had hardly been completed® and therefore the
examination of the character of passive forms, meaning and syntactic position in
the text of that time seems to be interesting and well grounded.

In ancient Greek there are separate passive forms in the future and aorist
tenses only. Other tenses’ forms make no formal distinction between the passive
and the middle voice. This fact determines the area of analysis, which is also
limited to the forms that occur in the first book of the 7/iad®. The linguistic mate-
rial of that size should be sufficient to reach some conclusions and put forward
some possible interpretations concerning the passive forms and their transitive-
ness in the /liad. This work, however, should be considered only as a part of
a bigger one that has to be undertaken to give us relatively objective view on the
enquired issue.

The linguistic analysis consisting in careful observation of the syntactic
and semantic relations in the text is a method imposed by that kind of mate-
rial and problem to be discussed. Thus, it is used in this work. The main point
of reference in this case is grammar of the language of the analysed text and
a syntactic structure of a particular sentence in which passive forms occur. The
other important element that has to be taken into consideration is the meaning
of the analysed verb form, hence the lexicographical definitions is referred to.
Finally, the context that is not a part of a particular syntactic structure is stud-
ied, so that the complete characterization of the element to be described can
be obtained.

Firstly, some crucial terms shall be briefly outlined. According to the defini-
tion*, a transitive verb (transitivum®) is in limited, grammatical sense the verb that
needs an object. It also has to be possible for the whole sentence having that verb
as a predicate to be transformed into the passive voice. Then, the direct object of

' Cf. K. Kumaniecki, J. Mankowski: Homer. Warszawa 1974, p. 53.

2 Cf. D.B. Monro: Homeric Grammar. Bristol Classical Press 1998, p. 45, § 44.

3 All the quoted fragments of the /liad come from the edition by G. Dindorf: Homeri Ilias.
Lipsae—Teubner 1899. The version of the text from the electronic edition is also taken into account:
TW. Allen: Homeri Ilias. Oxford 1931.

The article presents the analysed examples chosen from the author’s dissertation as the most
interesting ones.

4 Cf. K. Polanski: “Czasownik przechodni (transitivum)”. In: Encyklopedia jezykoznawstwa
ogolnego. Ed. K. Polanski. Wroctaw 1999, p. 98.

5 Lat. transitus — passage over.
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an active sentence becomes a subject of the passive one®. In wider, semantic sense
the transitive verb is the one that has an object, no matter what grammatical form
the object takes.

In the further part of this entry an intransitive verb (intransitivum’) is defined as
lacking in the features mentioned above. However, the verbs transitive in semantic
sense are a common element, and therefore two groups can be distinguished: the
verbs intransitive in grammatical but transitive in semantic sense and the verbs
intransitive in both senses®. This group contains the verbs which do not take any
objects as the action described is restricted to the agent’.

Such a definition indicates the problem with differentiating between semantic
and grammatical area when the verb is to be identified as transitive or intransitive. It
is also noticeable that some doubts may appear when transitiveness of reflexive verbs
is described. In this case, the action is restricted to the agent, but the grammatical
position corresponding with an object (position of a reflexive pronoun) may appear.

The concept of transitiveness rarely occurs in descriptive grammars and it is
not analysed in detail. For example, when the direct object is defined, a syntactic
dependence on a transitive verb (i.e. the one that can be transformed into passive)
is said to be the feature of this object, although not a necessary one!. This problem
and the definition from the linguistic encyclopaedia will be discussed later.

Tadeusz Milewski in his work Wstep do jezykoznawstwa defines transitive and
intransitive verbs using a concept of syntactic connotation. According to his defini-
tion, a transitive verb connotes a nominative subject, and an accusative object (so the
verb opens a place in a sentence for these cases), and an intransitive verb connotes
a nominative subject only'". Then, the author discusses the two syntactic schemas of
a transitive and intransitive sentence — the former having three elements: a subject,
a direct object and a transitive predicate which describes the action transferred from
the subject to the object; the latter having two elements only: an intransitive predi-
cate and a nominal part the state of which is described by the predicate!?.

When differences between these two schemas are analysed, crucial and func-
tional terms of agent and patient'® are usually introduced to describe the nominal

¢ Tt is pointed out in the quoted definition that in the Greek language the described transfor-
mation is also possible for the verbs governing genitive and dative. Cf. K. Polanski: “Czasownik
przechodni...”, p. 98.

7 Lat. In- — a negation, fransitus — passage over.

§ Cf. K. Polanski: ,,Czasownik przechodni...”, p. 98.

° Cf. ibidem.

10 Cf. A. Nagorko: Zarys gramatyki polskiej. Warszawa 2003, p. 289.

I Cf. T. Milewski: Wstep do jezykoznawstwa. £.6dz—Warszawa—Krakow 1960, p. 44.

Syntactic connotation is a quality of lexeme consisting of opening a place or places for other lex-
emes or the group of lexemes. Cf. H. Wrobel: Gramatyka jezyka polskiego. Krakéw 2001, p. 238.

12 Cf. T. Milewski: Wstep do jezykoznawstwa..., pp. 116—117.

13" An agent is an entity from which the action starts and a patient is an entity to which the action
passes over. Cf. T. Milewski: Jezykoznawstwo. Warszawa 1976, p. 99.

2 Scripta...
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parts of the sentence regardless of their formal realisation. The terms refer to the
semantic sphere'*.

Ancient Greek is a nominative-accusative language® so in Greek there is no
greater difficulty in distinguishing the formal subject as far as tradition is con-
cerned. Characterising it as an agent, patient or stating that it does not qualify to
any of these categories — analysing the relation between the agent, patient, subject
and object is more problematic, however, it is of essential importance when de-
scribing the passive voice (patient is a subject then) and interpreting transitiveness.
We shall focus on these questions and bring closer some of John Lyons’ views and
opinions.

John Lyons in his Introduction to Theoretical Linguistics'® analyses the lin-
guistic issues using mainly English to make exemplifications. In the chapter con-
cerning the agent and the patient the author describes a subject as an agent when
the predicate is either transitive or intransitive verb, but not the stative one (the
noun which is the object in a transitive sentence is the patient then)!”. Thus, it is
clear that the agent is not characterised by opposition — it may occur in a sentence
without the patient. The subject of the intransitive sentence may be the agent, but
the verb or the sentence is described as intransitive when the action is not trans-
ferred. The relation between the two elements, the existence of such a relation,
determines transitiveness.

Such view on the problem corresponds, as the author claims, with traditional
semantic interpretation of transitiveness'®. He notices, however, the difficulty in
interpreting some of the verbs, for instance those of perception such as to hear,
which is syntactically transitive. The problem appears when the direction in which
the action is transferred is to be indicated, especially, since Lyons considers verbs
of that kind as stative, non-progressive!®, having pointed out that the subject of the
stative verb cannot be the agent. Lyons states, nevertheless, that the classification
made on the basis of the semantic definition is correct if it is possible to apply such
a definition to the major number of syntactically corresponding verbs. We can also
assume, as John Lyons notices?, that perception is most commonly understood as
the action which to some extent or in some way passes to the perceived object. It
follows that the verb should be regarded as active one and its subject as the agent.

Another group of verbs that the author distinguishes is the group of transitive
verbs which do not have to take the object. The verb in such a situation may be
considered intransitive, but since the verb is of a transitive nature it seems to be

14

Cf. T. Milewski: Wstep do jezykoznawstwa..., pp. 117—118.

15 Cf. ibidem, p. 117.

6], Lyons: Introduction to Theoretical Linguistics. Cambridge 1968—1995.
17 Cf. ibidem, p. 341.

18 Cf. ibidem, p. 350.

19 Cf. ibidem, p. 351.

20 Cf. ibidem.
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more convincing to describe such a construction as pseudo-intransitive and to use
a term “the deletion of the object”, following John Lyons?!. The term “pseudo-
intransitive” corresponds with formal lack of the object and with an empty position
in semantic sphere.

Sentences with reflexive verbs that do not have any formal determinant of
reflexivity are termed “the implicitly reflexive sentences” and are also classi-
fied as pseudo-intransitive constructions??. The implicitly reflexive sentence is
a sentence with the deletion of the object when the object is identified with the
subject. The reflexive sentences then are semantically transitive, but the subject
(the agent) may be identified with the object (the patient). Thus, the action is
restricted to the subject — the agent, but it definitely has a transitive character.
The same situation occurs in the case of the explicitly and implicitly reflexive
sentences. And so, once more, the term “pseudo-intransitive” is associated with
formal issues only.

In nominative-accusative language the subject identified by formal means is
usually the agent (the topic of the passive voice will be discussed later). Lyons
states that it is one of the conditions held in Latin and Greek (and other Indo-
European languages)®: “One of the two nouns in transitive sentences (and, when
the ‘notional’ category of ‘actor’ is clearly applicable, it is the noun which denotes
the ‘actor’) is marked with the same case-inflexion (the ‘nominative’) as the sub-
ject of intransitive sentences”?.

The author also raises the question of equating the agent with the subject in
the nominative-accusative languages or using the agent as a criterion for identi-
fying the subject. He indicates that “in the sentences Wealth attract robbers and
Riches attract robbers, the subjects are wealth and riches (according to the crite-
rion of subject-verb concord)”? but they are not the agents. The noun robber is the
agent?. According to Lyons, this fact does not challenge thoroughly the traditional
opinion “that the subject of an active, transitive sentence is the initiator of the ac-
tion, and the object of the ‘patient’ or ‘goal’”?’. The decisive factor in this case is
the tendency for the greater number of the transitive verbs to take an animate noun
as a subject. In intransitive sentence such a tendency is rare.

We may state now that it is hard to determine unquestionably whether an in-
animate noun may have an agentive nature or not. An inanimate object cannot act.
It can influence animate ones, however. There is no doubt that the evoked reaction
depends on the reacting object, on its psyche. The process of that kind appears also

2! Ibidem, pp. 360—361.
22 Tbidem, pp. 361—363.
2 Cf. ibidem, p. 342.

2 Ibidem.

% Tbidem, p. 341.

26 Cf. ibidem.

27 Ibidem.
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in some cases when the subject is animate and the sentence is transitive e.g. This
cat irritates her. In this case, although it is obvious that the cat is the agent, it is
not clear without any contextual information if it acts or if the irritation is only the
woman’s reaction to the cat’s existence. We shall define the noun cat as the agent
because it is an animate noun. However, it seems that we would not assume that
the woman is the agent even if we could conclude from the context that this sen-
tence describes solely her reaction to the cat, though at the moment it does nothing
but exists. Such a difficulty would also occur if the subject of that sentence were an
inanimate noun. Thus, it seems acceptable to identify an agent with an inanimate
noun for example in the sentence: Wealth attracts robbers.

Lyons does not allow that kind of interpretation®®. He regards the animate char-
acter of a noun as “the ‘notional’ basis for the system of transitivity”?’. The author
describes the sentence Wealth attracts robbers, which is the example of a transitive
sentence, as “ ‘parasitic’ upon the more ‘normal’ type of transitive sentences with
an animate subject”™® and unsatisfying “the conditions of the ‘ideal’ system™!, in
which an inanimate noun cannot be agentive. It looks as if he made that assump-
tion while deliberating not only the ideal system but also other ones. This type
of sentences should be regarded, then, as syntactically, formally transitive, but
semantically intransitive. According to semantics, the action cannot start from the
subject that is not the agent. It is rather questionable to state that the predicate at-
tracts describes the action that passes from the agent robbers to the subject.

As we can see, the analysis of transitiveness will require some careful seman-
tic and formal interpretation, identification of the agent or the patient, closer look
at their formal realisation and the position in syntax. In a transitive sentence the
subject may be an agent, the sentence is semantically transitive then, though it may
be formally identified as an intransitive one when the object is deleted. The subject
of a transitive sentence may also be a patient** and the sentence is in the passive
then. Finally, it may be difficult to decide clearly if the subject is an agent or a pa-
tient, as in the quoted sentence Wealth attracts robbers, and then the sentence is
formally, syntactically transitive. In an intransitive sentence the subject may have
the agentive or neutral character. Variously understood element of passing of the
action (of its effects) from an agent to a patient even if they do not have a surface
realisation seems to be in most cases the main factor that lets us decide whether
the construction is transitive or not. Thus, the element associated with the semantic
definition is the most important one.

2 Neither does the definition from the linguistic encyclopaedia. According to that definition,
only an animate and conscious entity may be the agent. Cf. K. Polanski: “Agens”. In: Encyklopedia
Jezykoznawstwa..., p. 20.

¥ J. Lyons: Introduction..., p. 359.

30 Ibidem.

3! Ibidem.

32 Cf. K. Polanski: “Pacjens (patiens)”. In: Encyklopedia jezykoznawstwa..., p. 417.
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Let us consider now the issue of transitiveness as it is presented or rather sig-
nalled in descriptive grammars of the ancient Greek. The way they treat the syntac-
tic matters is traditional. The traditional terms with semantic background are used
in the definitions which, however, are based mostly on the analyses of the surface
grammatical structure.

The question of transitiveness is signalled, for example, by Marian Auerbach
and Marian Golias — the accusative being mentioned as a case of the direct
object, the transitive verb is defined as the one that can be transformed into pas-
sive®.

The definition of transitiveness corresponding with this sentence has been re-
ferred to earlier in this work — the transitive verb is a verb that takes an object and
can be transformed into passive, when the object becomes a subject.

In accordance with that criterion, in the Greek language, verbs that govern
cases other than the accusative might be regarded as transitive as they can be
transformed into passive. Although the case that is characteristic for the direct
object is the accusative case and, for example, in Latin transitive verbs take the
direct object almost only in the accusative®, a group of verbs in Greek govern-
ing genitive or dative can be transformed into passive with the genitive or dative
objects becoming subjects in the nominative®. Thus, sentences of such a syn-
tactic construction are, in the light of the definition taken from the linguistic
encyclopaedia®, semantically transitive, as the verb takes the object. However,
the problem is to decide if they are grammatically transitive following the defini-
tion that a verb is transitive if the direct object of an active sentence becomes the
subject of the passive one. Hence the terms “direct” and “indirect object” will be
the next discussed question.

In Polish linguistics the direct object is the (first) element which has the (first)
place®” by the verbs that can be changed into passive so it is the one that becomes
the nominative subject in the passive sentence®®. In Polish such an object is usually
in the accusative and when negated it takes the genitive, but it may also be in the
genitive or instrumental case in declarative sentences. Indirect objects are the ele-
ments that take all other places by the main element®.

3 Cf. M. Auerbach, M. Golias: Gramatyka grecka. Warszawa 1985, p. 164, § 159.

3% Cf. Z. Samolewicz, T. Sottysik: Skladnia taciiska. Bydgoszcz 2000, p. 28, § 15.

3 Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 164, §159, p. 180, §197; cf.
HW. Smyth: Greek Grammar. Cambridge 1956, p. 395, § 1745: ,,Active or middle verbs govern-
ing the genitive or dative may form (unlike the Latin use) a personal passive, the genitive or dative
(especially if either denotes a person) becoming a subject of the passive”.

3% Cf. K. Polanski: “Czasownik przechodni...”, p. 98.

7" A place filled by the subject is not taken under consideration here. Otherwise, the direct
object would be said to fill the second place.

3 Cf. S. Karolak: “Dopelnienie”. In: Encyklopedia jezykoznawstwa..., p. 125.

¥ Cf. ibidem.
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Alicja Nagorko states that the direct object is the object of the transitive verb,
which she also defines as the one transformable into passive*. She also notices
that the genitive and the instrumental are sometimes cases of the direct object and
become subjects in the passive voice*'. The indirect object is then the object of the
intransitive verb and it is put in different cases. The transitive verb can also take
indirect object usually in the dative. It generally refers to the receiver of the results
of the action (dativus commodi or incommodi)*. There is the reference to seman-
tics then, but the fact that this object does not become the subject in the passive
voice still remains the decisive criterion.

Since, on the one hand, transitiveness is defined on the basis of the fact that
the verb can be transformed into passive and the direct object changes its position
and, on the other hand, we define the direct object on the grounds of its different
positions in the active and the passive voice and on transitiveness of the verb, it
seems acceptable to admit that on the grammatical level transitiveness of the verb
depends only on its ability to be transformed into passive, as this ability of the verb
is the syntactic representation of the semantic element of transitiveness.

It has been mentioned above that in the Polish language cases other than the
accusative may be used to mark the indirect object. According to Greek descriptive
grammiar, it is possible for the action to pass from the subject to the object noun put
into genitive, for example, when the scope of the action is limited to a part of the
object®. The conditions, however, are fulfilled: the verb can be transformed into
passive and then the object becomes the subject. That object has, as it seems, the
first (and the only) place by the verb*, so it may be a direct object. Thus, the verb
governing the genitive case may be regarded as grammatically transitive.

If the object is a noun in the dative, the verb may be a three-place verb*
with two objects — one is a noun in the accusative and the other one in the da-
tive. When the sentence is transformed into passive, the object with the accusative
noun is not the only one that can become the subject, provided the indirect object
of the active sentence is animate*. Still, the verb’s ability to be transformed into
passive remains the criterion which decides that the verb is grammatically transi-

40 Cf. A. Nagorko: Zarys gramatyki polskiej. .., pp. 289—290. There are lexically conditioned
exceptions to this rule.

41 Cf. ibidem, p. 290.

4 Cf. ibidem, p. 291.

# Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 168, § 168; cf. WW. Goodwin:
Greek Grammar. Boston 1900, p. 233, § 1097—1098.

4 Cf. fn. 38.

4 The subject is included in this number.

4 Cf.D.Q. Adams: “Passives and Problems in Classical Greek and Modern English”. Working
Papers in Linguistics 1971, no. 10, p. 2; cf. HW. Smyth: Greek Grammar..., p. 396, § 1748: ,,An
active verb followed by an accusative of a direct object (a thing) and an oblique case of a person,
retains, when transferred to the passive, the accusative of the direct object, while the indirect object
becomes the nominative subject of the passive”.
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tive. There is yet another possibility — when the verb has only one object and it is
in the dative. It seems that this is also a grammatically transitive verb if it can be
transformed into passive, and if the object becomes the subject. The object in the
dative would be the direct object then.

Douglas Q. Adams writes about Greek: “There one finds large classes of
verbs which either optionally or obligatorily take a direct object in the dative or
genitive™’. Verbs of that kind, as the author says, could not be transformed into
passive until the 5% century BC*. We do not know, however, how he defines the
direct object and if he regards the objects of the verbs of the time when the pas-
sivization applied only to the object in the accusative as direct objects. Taking into
consideration the foregoing statements, we might conclude that this class of verbs
at some point became grammatically transitive.

However, the construction of that type (with the object in the genitive or da-
tive) occurring in the Greek language is, according to the definition taken from
already quoted encyclopaedia, an example that there is no necessary association
between passivization and transitiveness®. That kind of verb, although it can be
transformed into passive, is regarded here as a “multi-place intransitive verb”, i.e.
the verb that takes the indirect object and not the direct one®.

The direct object is identified with the accusative and that seems to be the
problem. When the criterion which decides if the object is direct is the fact that this
object becomes the subject in the passive construction this identification (the direct
object — the accusative case) corresponds with what Adams says’! and is correct,
but applies only to the state before the 5" century BC.

That criterion used without any temporal limits occurs in Greek Grammar by Her-
bert W. Smyth. He states: “Verbs capable of taking a direct object are called transitive
because their action passes over to an object. Other verbs are called intransitive”.
He notices that intransitive verbs are used as transitive and the verbs usually transi-
tive often take the indirect object™. The direct and indirect object are both clearly
defined: “An object may be direct (in the accusative) or indirect (in the genitive or
dative)** and “The accusative is the case of the direct object. The accusative is used
with all transitive verbs (and with some intransitive verbs used transitively)”*.

4 D.Q. Adams: “Passives and Problems in Classical...”, p. 4.

4 Cf. ibidem, p. 5.

4 Cf. S. Karolak: “Passivum”. In: Encyklopedia jezykoznawstwa..., p. 424.

50 Cf. ibidem.

1 D.Q. Adams: “Passives and Problems in Classical...”, p. 4.

2 HW. Smyth: Greek Grammar..., p. 257, § 920; cf. C. Pharr: Homeric Greek: A Book for
Beginners. [Sine loco et dato ed.], p. 298, § 1062: ,,A transitive verb is one whose action passes over
to an object in the accusative”.

53 Cf. HW. Smyth: Greek Grammar..., p. 257, § 920.

3% Tbidem, p. 257, § 919; ,,The object of a transitive verb is always put in the accusative”. Ibidem,
p- 389, § 1706.

55 Ibidem, p. 354, § 1533.
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It seems that in some cases the object in dative or genitive is considered indi-
rect only because the direct one is equated with the accusative case, although there
is no syntactic or semantic motivation. This problem may be partly solved by us-
ing the category complement apart from the category object.

Then, the status of partitive genitive, when it holds a place by the transitive
verb, is somewhat different: “The genitive may serve as the immediate comple-
ment of a verb, or it may appear, as a secondary definition, along with accusative
which is the immediate object of the verb™®.

The situation is similar with the dative. In one of its functions it is also re-
ferred to as the “direct complement of verbs™’: “The dative may be used as a sole
complement of many verbs that are usually transitive in English”®. The dative is
then the only complement of the verb, but also the direct complement. Still, such
a construction is considered intransitive, though it can be transformed into passive:
“An intransitive verb taking the dative can form a personal passive, the dative
becoming the nominative subject of the passive”. The dative in other position is
the “indirect complement of verbs”®, and when it fills one of the three places by
the verb and the accusative fills the other one, the dative is the “indirect object”®!.
Thus, the indirect complement is the indirect object, but the direct complement is
not the direct object.

According to these opinions, what determines whether the verb is regarded
as transitive is the fact that the verb takes the object in the accusative. It is then
the model characteristic for Latin and not for Polish. The difference is that while
the sentence in Latin is transformed into passive only the object in the accusative
can become the nominative subject®?, so only the object in the accusative is the
direct object, while the Greek syntax is in this regard similar to Polish rather than
Latin. It is hard to find the reason to make a distinction between the object and the
complement and to accept the definition which says that only the object in the ac-
cusative is the direct object. Even if, in some respect, there is a semantic difference
between the object in the genitive or dative and the object in the accusative, the
object in the genitive or dative may still meet the syntactic and semantic criteria
that the direct object has to meet.

Having analysed such arguments we may come to the conclusion that, pro-
vided we resigned from identifying the direct object with the accusative, Greek
might be in this respect regarded as the language system close (at least since the 5™

3¢ Ibidem, p. 320, § 1339.

7 Ibidem, p. 338.

% Ibidem, p. 338, § 1460; cf. C. Pharr: Homeric Greek..., p. 287, §996; WW. Goodwin:
Greek Grammar..., p. 223, § 1046—1048.

¥ HW. Smyth: Greek Grammar..., p. 340, § 1468.

¢ Ibidem, p. 340.

' Ibidem, p. 340, § 1469.

¢ Cf. M. Auerbach, M. Golias: Gramatyka Grecka..., p. 180, § 197.
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century BC) to the ideal one, in which the criterion for deciding whether the verb
is transitive equates the semantic and grammatical transitiveness. The syntactic
connotation and the action passing from the agent to the patient, being semantics
issues, may be considered then the most important criteria while defining gram-
matical transitiveness®.

Such a set of criteria, with a greater stress put on semantics, could be helpful
in changing the situation described by H.W. Smyth: “The distinction between tran-
sitive and intransitive verbs is a grammatical convenience, and is not founded on
an essential difference of nature”®. The indirect object would be characterised as
the object filling the third place by the verb, while the second place is filled by the
accusative. This position would be used to define the indirect object, rather than
the relation in passive transformation. The difference between the direct objects
marked with different cases would be of semantic character then, not being the
criterion for transitiveness. The accusative would still stay a case characteristic to
the direct object but this category would become open for the cases that usually
perform other functions.

Greek descriptive grammar describes also an intransitive use of transitive
verbs, when the verb that usually takes the object is used without it, because of
“the ellipsis of a definite external object”® or because the verb is used “abso-
lutely, i.e. with no definite object omitted”®®. These constructions may be the ex-
amples of discussed earlier deletion of the object and may be regarded as pseudo-
intransitive.

The other term used in the title of this work is the term passive. We shall dis-
cuss the category of the active and passive voice trying to emphasise its relation
with transitiveness and set the position it will take in the analysis of the text.

The category of voice, though regarded as a morphologic, has a syntactic char-
acter, as Alicja Nagorko states®”. Its semantic shade results in arranging the ele-
ments according to priority®, but as a consequence the meaning changes.

The general definition by Tadeusz Milewski says that the category of voice
settles the relation of the transitive verb to the subject and the object®. The char-
acterization of the voices in a syntactic schema of the Polish language consists
in analysing the direction in which the action passes, i.e. from the subject to the
object (the active voice), from the subject and back to it (the reflexive voice), and

% Cf. C. Pharr: Homeric Greek..., p. 298, § 1063: “An intransitive verb is one whose action
does not pass over to an object”.

8 HW. Smyth: Greek Grammar-..., p. 389, § 1708.

6 Ibidem, p. 389, § 1709.

 Tbidem.

7 Cf. A. Nagorko: Zarys gramatyki polskiej..., p. 104.

8 Tbidem.

% T. Milewski: Jezykoznawstwo. Warszawa 1976, p. 101.



26 Andrzej Wilanowski

to the subject in nominative (the passive voice)™. It is important that the category
of voice is discussed with respect to transitive verbs.

The active voice, as Alicja Nagorko says, reflects the natural hierarchy when
the doer or the entity that has a particular property or is in some state, so the
element with the highest rank is in the position of subject, which is the most
important one’!. There is no comment that this category is limited to the transi-
tive verbs. It is hard not to remark that kind of limitation while characterizing
the passive voice, especially since not the morphological but the syntactic aspect
of this category is the most important one. The passive voice insists in reversal
of the natural hierarchy’, which is possible only when there is another element
apart from the main one in the basic schema. In the passive voice, the agent has
the lower position in the hierarchy (it is an adjunct and may be omitted) while the
object of the active sentence becomes the subject of the corresponding passive
sentence’. Thus, in the passive voice the patient is the subject. Since the passive
voice is characterised in this way, it seems correct to use the same method of
description for the active voice. This category would then apply to the two- and
three-place verbs only.

The traditional Greek grammar distinguishes three voices: the active, the pas-
sive and the middle voice (activum, passivum and medium)™.

The active voice in Greek has the same meaning as in Polish, although some
active verbs may replace the passive of others”. The characterization of the active
voice is done by stating that “the active voice represents the subject as performing
the action of the verb”’.

The middle voice signals that the action in some particular way concerns the
subject itself, its belongings or the area around it. The subject may be at the same
time the object of the action (and then it has the same meaning as the active voice
with the reflexive pronoun as the object of the verb). Another possibility is that the
action is done in the subject’s interest or with its strong commitment”’.

When the subject of the sentence is the object of the action expressed by the
verb, it is the passive voice. The passive voice developed from the middle voice
taking its forms in most cases. The aorist and the future tense are exceptions, al-
though “many future middle forms are used passively”®.

0 Cf. ibidem.

T Cf. A. Nagorko: Zarys gramatyki polskiej..., p. 105.

2 Cf. ibidem.

3 Cf.J. Lyons: Introduction..., p. 376.

™ Cf.HW. Smyth: Gramatyka grecka...,p. 107,§356; cf. M. Auerbach, M. Golias: Grama-
tyka grecka..., p. 180.

5 Cf. ibidem, p. 180, § 196.

% HW. Smyth: Greek Grammar..., p. 389, § 1703.

7 Cf.M. Auerbach, M. Golias: Gramatyka grecka..., pp. 181—182; cf. HW. Smyth: Greek
Grammar..., pp. 390—394.; cf. D.B. Monro: Homeric Grammar...,p. 9, § 8.

® HW. Smyth: Greek Grammar..., p. 394, § 1737.
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In the passive voice, 0o with the genitive is usually used to express the agent,
but also other prepositions with this case may be used in this function: &no, d4,
&k, mapd, Tpog; or vmo with the dative™.The agent may also appear marked with
the dative alone as a dativus auctoris®. The dative is also used “when the agent is
a thing™®!.

The suggestions about the relation between the form and the meaning of the
verb are also worth discussing, especially as they concern the forms to be ana-
lysed. The general rule says: “In verbs with both first and second tenses [...] the
first tense is usually transitive [...], the second intransitive™®. In Greek grammar
books, we may also find comments that are relevant to the passive aorist forms:
the second passive aorist developed from active intransitive forms, and with time,
it gained the passive meaning®. Aoristic forms that end with -nv being at the same
time the forms of intransitive verbs have the active meaning®. The first passive
aorist may have the active or middle meaning®.

According to Smyth, “in Homer all the second aorist forms in -nv are intransi-
tive except éminynv and étomny was struck. Most of the forms in -9nv are likewise
intransitive in Homer”®.

Deponent verbs are another example of the disagreement between the form
and the meaning: “Deponent verbs have an active meaning but only middle (or
middle and passive) forms. If its aorist has the middle form, a deponent is called
a middle deponent [...]; if its aorist has the passive form, a deponent is called
a passive deponent [...]. Deponents usually prefer the passive to the middle forms
of the aorist”’. However, they may have a passive meaning sometimes, for exam-
ple, the passive aorist of the middle deponents has a passive meaning®.

Thus, the link between the form and the meaning is not obligatory. The passive
form may have meaning other than passive and occur in the sentence that is not
passive. Therefore, the form of the verb form is not the only factor that determines
whether the sentence is active or passive. The necessary criterion is the arrange-
ment position of the agent and the patient.

The grammatical form of the analysed word, the meaning of the word and

" Cf. ibidem, p. 398, § 1755.

80 Cf. ibidem, p. 343, § 1488; cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 176,
§ 186.

8 HW. Smyth: Greek Grammar..., p. 344, § 1494.

8 C. Pharr: Homeric Greek..., p. 298, § 1064; cf. ibidem, p. 247, § 864; cf. HW. Smyth:
Greek Grammar..., p. 220, § 819.

8 Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 182; cf. HW. Smyth: Greek
Grammar..., p. 395, § 1739, p. 181, § 591, p. 219, § 802.

8 Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 182.

8 Cf. HW. Smyth: Greek Grammar..., p. 219, § 804.

8 Tbidem, p. 395, § 1740.

8 Ibidem, p. 107, § 356.

8 Cf. ibidem, p. 220, § 810; cf. D.B. Monro: Homeric Grammar..., p. 44, § 44.
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the syntax of the sentence should be taken into account in a grammatical de-
scription. It seems that in the definitions and opinions presented in the Greek
descriptive grammars there is an element that requires clarification or augmen-
tation, and it pertains to the way the concept of voice and its relation with
transitiveness is understood. The descriptive grammars clearly suggest that the
category of active verbs contains transitive and intransitive verbs: “Active verbs
are transitive or intransitive”®. They may have both meanings®. Such a state-
ment is correct, when we assume that it concerns only the form and perhaps the
character of the verb, but not the syntax of the whole sentence. As said above,
the subject of the intransitive verb may be the agent. Then the verb has the
active meaning (regardless of this fact it may have an active form). When the
verb is stative, the subject cannot be considered the agent. It seems, however,
that in both cases it is not the syntactic category of voice that is discussed. This
category should be reserved for the transitive verbs, and the intransitive verbs
could be described as having active or stative character or meaning. Then, the
active form would have the transitive or intransitive meaning, in the intransitive
meaning it would have the active or stative meaning, in the transitive meaning
it would have the active meaning (or the passive one, for example, in one of
the interpretations of the verbs like hear and see) and would be categorised as
syntactically active’’. The situation for the passive form would be similar, but
the verb in the passive form having the active or middle meaning would be syn-
tactically active and the one having the passive meaning would be categorised
as syntactically passive. The passive voice would concern only the transitive
and pseudo-intransitive verbs.

The attempts to make critical review of the definitions are not of the defini-
tive character, though naturally some conclusions are based on the decisions and
answers given to the discussed problems. It is not the aim of such a review to
create a rigid framework for the text to be fitted into. The aim is to provide the
background for the analysis. The interpretation of the text will be an attempt to
investigate thoroughly the grammatical and semantic structure analysing as many
references in the context as possible. To decide whether the passive form is transi-
tive, it has to be established in the first place whether the subject is the agent, the
patient or none of them. These categories are essential in the description of transi-
tiveness. Positions of the objects and other positions that might express the agent
will undergo the semantic analysis. It is necessary to consider that these positions
may not be realized. The observations will eventually be compared with the no-
tions about transitiveness presented above.

8 HW. Smyth: Greek Grammar..., p. 389, § 1704.

% Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 180, § 196.

I The verb in the active form may substitute the passive form of another verb. It has the tran-
sitive meaning then, although the voice is syntactically passive. Cf. J. Lyons: Introduction...,
p. 415.
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Example 1
1liad, 19

¢€ ob 81 T Mp@Ta StaoTATNY EploavTe

Atpeidng te dvag avdpdv Kai diog AxtAAevs.

Tig tép opwe dedv Epidt Euvénke paxeoday;

Antodg kal Alog vidg 6 xap BaotAiji xodwdeig 9
VODOOV dva GTPATOV pae KAKNY, OAEKOVTO O¢ haoi
obveka 1OV Xpvonv NTigaceyv apnrijpa

Atpeidne

The form that we will focus on while analysing this fragment is the first aorist
passive participle of the verb yoléw. It is a nominative singular masculine. The
participle is in concord with a demonstrative pronoun 6°%, which is the subject of
the analysed sentence. The subject of the sentence is an agent as the pronoun re-
fers to the animate noun vidg, and it is Apollo who is mentioned here. The group
consisting of the pronoun and the participle is accompanied by the dative which is
syntactically connected with the participle. The noun in dative is an animate noun
BactAiji — we learn from the context that it is Agamemnon.

Agentive character of the subject of the sentence with 8poe as a predicate con-
tradicts the patientive character that the subject of the sentence with the participle
changed into the predicate should have. It could be the suggestion that the parti-
ciple xohw9eig is a form with an active or intransitive meaning. The connection
between this participle and the subject of the sentence with the personal verb is
weakened to some extent as it is the circumstantial participle (participium coni-
unctum) with the causal meaning not the attributive one. We may assume rather
predicative use of the participle and the stronger connection or symmetry with the
predicate 6poe. There is still some contrast between the active and passive form. It
seems, however, of lesser importance and although both sentences have the same
subject, the cause and effect relation and the fact that an aorist participle expresses
action prior to that of the main verb makes the connection weaker by creating
some temporal and spatial distance between the actions concerning the subject
and therefore the subject may change its character. Thus, it may be interpreted as
a patient for one of the predicates and an agent for the other one.

Considering a wider context, we can say more about the character of the in-
teraction between Apollo and Agamemnon. The direct cause of the Apollo’s wrath
is the fact that tov Xpvonv ntipacev dpntijpa Atpeidng. Although the disposi-
tion of the events in the text depends on the composition, it is possible to observe

%2 There are two versions of the text. In the quoted edition B — a demonstrative pronoun,
which can also serve as a relative pronoun. According to the electronic edition, the form of the
pronoun is O. Then the basic form is Oj, and it is written as O mainly when the pronoun serves as
a demonstrative pronoun. The decision is not crucial in this case. Cf. HW. Smyth: Greek Gram-
mar..., pp. 284—287.
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the cause and effect relations and notice the sequence: Agamemnon’s insult to
the priest, the Apollo’s wrath, the sending of the plague, and the death of many
people. Obviously, the first cause is the cause of all the effects, but the immediate
consequence of the Agamemnon’s act is the Apollo’s wrath. The description of the
action that directly causes the wrath may be regarded as some suggestion about the
direction of passing over of the action expressed by the participle yoAw9eig. It has
to be pointed out, however, that the Agamemnon’s action was not directed straight
against Apollo and that provoking the god’s anger was not Agamemnon’s major
intention. On the other hand, it is hard to assume that, regardless of his intention,
what he does could not be described as provoking the anger, as he was fully aware
of Chryses’ dignity and status®.

Such an interpretation lets us identify the character of the participle and the
syntax as passive, and thus the transitive meaning of the analysed form. In this
case, the dative BaotAiji would be unusual as the element expressing an agent.
Although it is an animate noun, and therefore easy to regard as the agent, it occurs
in the dative. In Greek dative may be used in the passive construction as a dativus
rei efficientis and express an acting thing or it may be used as a dativus auctoris
particularly when the verb is in the past tense. However, when the animate noun is
the agent it is usually marked with On6 with the genitive.

If we consider that it is more probable that the subject; being an agent in the
sentence with dpoe as a predicate keeps its agentive character in relation with the
participle the combination of the active character and the passive form appears. We
know from the context that the wrath is directed against Agamemnon. When we
apply the criterion saying that the verb is transitive if it takes an object, we may re-
gard the meaning transitive and the syntactic voice passive or middle. In this case,
the middle voice would express the commitment of the subject. When we interpret
the form as active or middle, we pay less attention to the aspect of causality which
is contextually motivated or the fact that the designatum of the noun Bact\fji has
the character of the source of the anger. Of course, the analysed construction does
not meet the criterion of passivization and the object is not in the accusative case.
If we take into account the common understanding of the grammatical transitive-
ness, the analysed form cannot be considered grammatically transitive. What is
even more important, the meaning of the verb in such a context is not marked by
transitiveness. It casts doubts on the way the semantic transitiveness is defined or
suggests that the dative is not the object but has a different function.

Another interpretation appears when BactAfji is considered to be dativus
causae. Let us assume that Agamemnon did not intend to make the god angry. The
participle would then express the subject’s emotional state and have intransitive
meaning. The problem is that anger can be at the same time a kind of state and to

% The words said by Agamemnon in the twenty eighth verse seem sufficient as a reference: pn
vO Totl o0 ypoioun skfrrpov kal stéppa Geolo.
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some extent a kind of activity. Moreover, as an activity it turns toward the factor
that causes it by acting or by simply existing and, therefore, it is difficult to iden-
tify the function of the dative and to decide whether the construction is transitive
or not. However, if we assume that the participle is rather attributive, we stress its
stative character. It is linked with the reduction of the predicative character of the
participle®, though it is somewhat limited by the fact that there occurs the element
indicating the cause.

Another argument for interpreting the meaning and the syntax as passive is the
meaning of the basic — active form of the verb yoAéw, which, according to the
dictionaries, means: ‘anger’, ‘provoke’, ‘enrage’®. The verb is transitive and takes
an object in the accusative. The active form meets the criteria for grammatical
transitiveness. There are no syntactic obstacles then for this verb to be transformed
into the passive voice.

Smyth also uses the two forms: éxoAw9nv and a middle aorist form, as an
example of the passive usage of the middle voice. Both of them have passive
meaning”. The interchangeability of these forms is also pointed out by Monro, but
he apparently signals a different direction — the passive forms have the middle
meaning?’. It seems to stay in accordance with what has been said earlier about the
meaning of the passive voice, especially in Homer’s poems.

In the dictionary by H.G. Liddel and R.A. Scott the passive and middle forms
of YoAdw are translated as ‘to be angered’ or ‘provoked to anger’*, which seems to
suggest the passive meaning. On the other hand, the passive aorist form xoAw9nv
(together with the perfect forms) is described as verbum intransitivum, and the
dative it takes is the dativus personae and it is said to be the indirect object. The
genitive that may appear accompanying this form expresses the cause. It may be an
argument against the causative function of the dative, which may rather be dativus
incommodi having the character of the indirect object and indicating transitiveness,
at least the semantic one. Evidently intransitive meaning ‘be angry’ for the middle
and the passive is suggested by the G. Autenrieth’s dictionary®. Then, in this case
the participle would mean just ‘angry’.

C. Pharr also deems this form intransitive, as it takes dative'®. However, he
translates it as ‘having been enraged’'”! not ‘having been angry’.

% Cf. L. Tofilski: “Funkcje semantyczno-skladniowe imiestowu greckiego w pierwszej
mowie Lizjasza”. Classica Wratislaviensia 2001, Vol. 22, pp. 31—48.

% Cf. Slownik grecko-polski. Ed. Z. Abramowiczéwna. Warszawa 1965, Vol. 4, p. 630;
cf. H.G. Liddel, R.A. Scott: 4 Greek-English Lexicon. Oxford 1996, p. 1997; cf. G. Autenrieth:
Homeric Dictionary. London 1984, reprinted 1998, p. 331.

% Cf. HW. Smyth: Greek Grammar..., p. 218, § 802, § 802 D.

7 Cf. D.B. Monro: Homeric Grammar..., p. 44, § 44.

% H.G. Liddel, R.A. Scott: 4 Greek-English Lexicon..., p. 1997.

% G. Autenrieth: Homeric Dictionary..., p. 331.

100 Cf. C. Pharr: Homeric Greek..., p. 34, § 83, p. 287, § 996.

11 Tbidem, p. 34, § 83.
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It seems then that the analysed form may be regarded as intransitive, although
in this case the problem of classification of the dative BactAfji arises, especially in
the context of semantic transitiveness and the syntactic connotation as the criterion
of transitiveness in general. The active or the middle meaning is for semantic rea-
sons the hardest to justify. It is possible, however, to describe the form as transitive
and the voice as passive, although it is not typical to mark the agent with dative.
The conclusion being to some extent a generalization may be reached after having
analysed all the forms of this verb that occurs in Homer’s poems.

Example 2
lliad, 147

0O¢ €pat’ edbyduevog, Tod &' EkAve Doifog AnOA WY,

B 8¢ kat' OVAVUTOLO KaPVWY XWOHEVOS Kjp,

T0§' Doty Exwv dupnpegéa te papétpny’

Exhaygav §' dp' dioTol ¢m' DdpWV XwopEvolo,

avtod kvnYévtog 6 &' fie vuKTi €01KWS. 47

Another form is the first aorist passive participle of the verb kivéw. It is in the
genitive singular and the word is in concord with the pronoun avtég. It is a con-
struction of the genitive absolute. The participle has no complements. The passive
form of the verb with no signalised reference does not let us assume that the sub-
ject of the sentence in which this construction appears could be the object of the
participle. No other element from the context could be the object. Except for the
subject there is no element that indicates the agent for the participle kivn9évtog.
The pronoun, which is in accordance with the participle and would be the subject
of the sentence analogous to the analysed construction, refers to Apollo, so it is
animate. The verb expresses movement. The subject has then an agentive charac-
ter. The fact that there is no object leaves two possible interpretations — the form
is intransitive or pseudo-intransitive.

There is a difficulty resulting from the fact that the reflexive meaning is in an-
cient Greek one of the meanings of the middle voice. The question arises whether
the sentence of this kind should be considered pseudo-intransitive because there
is no position of the object, or whether to regard the morphological determinant
of the voice as the element indicating the object. Such a verb is not semantically
intransitive. It may be assumed that the middle voice with the reflexive meaning
is the special case of pseudo-intransitiveness which could be described basing not
on the criterion of the optional occurrence of the object but on the criterion of the
possibility for the middle construction to be transformed into the active one with
the reflexive pronoun.

Smyth indicates the general characterization of this verb. He classifies the verb
into a group of active verbs whose passive aorist often has the reflexive or the
middle meaning, and he translates the form éxwvnOnv as “was moved or moved
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myself”'2. However, it seems that it could be more appropriate to translate this
form as ‘moved’. Especially, as in the light of Lyons’ opinions it is hard to regard
‘moved myself” as reflexive for the form is not considered implicitly reflexive and
pseudo-intransitive but intransitive'®. We shall return to this question later.

There is no position of the object in this example and it seems that there is no
element of reflexivity. The participle expresses the movement that accompanies
other action which also has intransitive and active character: f] 8¢ kat OOAOpmoL0
kaprjvwv. The interpretation is rather clear and indicates intransitive usage.

Example 3
Iliad, 157

‘Evvijpap pév ava opatodv @xeto kiha deoio,

T} Sexatn &' dyoprvoe karéooato Aaov AxiAledg:

@ yap émi gpeot ke Ve AevkwlevogHpn

kideto yap Aavadv, Tt pa dviiokovtag 6pdto.

ol §' émel oDV fjyepYev Ounyepéeg te yévovTo, 57
T0loL §' AvioTdpevog petépn modag wrkdg AxIAAevg

The form fjyep9ev is the first aorist passive indicative of the verb ayeipw in
the third person singular. The pronoun ol is the subject and refers to the Danaans.
There are no elements in the surface realization that could be regarded as the ob-
ject or the agent except for the position of the subject. The subject is animate. The
second clause in the compound sentence has a predicate opunyepéeg yévovto. The
clauses are joined by the coordinating conjunction and.

The situation described by these predicates is the result of Achilles’ action
expressed in the sentence: Tfj Sexdtn &' dyoprv 8¢ kakéooato Aaov AxiAlede.
That kind of semantic connection could be the basis for the assumption that in
the clause with the passive form the agent is omitted, but Achilles is the agentive
force. We would regard the subject as a patient, and the clause as transitive, seman-
tically and grammatically passive. The character of the adjective 6unyepéeg may
be also an argument for this interpretation, as the adjective has the meaning similar
to the meaning of a passive participle and is a predicate adjective in the clause
which to a large degree is equivalent to the analysed one. That kind of redundancy
is typical for an epic'®.

The analysed verb in the basic form has the transitive, active meaning, so
it could have passive forms with the passive meaning. Pharr translates the form
fiyepOev as “they were assembled”'.

12 HW. Smyth: Greek Grammar-..., p. 222, § 814.

13 Cf. J. Lyons: Introduction..., pp. 351ff.

04 Cf. G.S. Kirk: The Iliad: A Commentary. Cambridge 1985, reprinted 1995, Vol. 1, books
1—4,p. 59.

195 C. Pharr: Homeric Greek..., p. 61, § 152.

3 Scripta...
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On the other hand, there is no agentive element in positions other than the posi-
tion of the subject, the subject is animate and there is no object — these three facts
suggest that we can regard the analysed verb as intransitive or pseudo-intransitive.
Although the predicate adjective of the other clause has the passive character it is
an intransitive sentence describing a situation, a state. We may regard this fact as an
argument for intransitiveness of the discussed verb if we consider the clause with
ounyepéeg semantically equivalent to the one with the passive aorist form, as we
have done before, and if we take into account that the subject in both clauses is the
same.

If we reject the passive interpretation we should notice the difference between
the analysed clauses. The subject by the predicate fjyepYev has the agentive char-
acter, the action described has the active character. This character may appear in
the active or middle voice and that is impossible for the stative one, and the second
clause has the stative character.

Let us compare the verb ayeipw, especially its passive forms that are deemed
intransitive'% with the verb gather. When intransitive, it seems to take as subject
only the nouns in plural and the collective or uncountable nouns. It is also syntac-
tically analogous to the verb move used by J. Lyons in the analysis of transitive-
ness as this verb has both transitive and intransitive meanings!®’. Both move and
gather may take a reflexive pronoun if the subject is an animate noun e.g.: He
moved and He moved himself, People gathered in that building and People gath-
ered themselves in that building. It is not, however, the same situation as with the
implicitly reflexive sentence. The fact that the verb can take a reflective pronoun
is only a matter of stressing the agentive character of the subject'®. The Polish
sentences: On poruszyt si¢ or Ludzie zgromadzili sie, are not reflexive either. The
crucial factor is not the surface realisation but the semantic element. Similarly, the
form fjyepev could not be deemed pseudo-intransitive, even if it were possible to
replace this form with an active one having a reflexive pronoun'®,

According to this interpretation, the sentence taking no object is semantically
and grammatically intransitive.

When the context is taken into account, it seems that the analysed form may
be interpreted in two ways: as transitive with the passive meaning and syntax, and
as intransitive.

196 Cf. G. Autenrieth: Homeric Dictionary..., p. 3; cf. H.G. Liddel, R.A. Scott: 4 Greek-
English Lexicon..., p. T; ct. Stownik grecko-polski..., Vol. 1, p. 8.

07 Cf. J. Lyons: Introduction..., pp. 351ff.

198 Tt seems that John Lyons has not considered such a case in his analysis.

199 Cf. Example 2.



Transitiveness of Passive Forms in Homer... 35

Example 4
Iliad, 159

ATpeidn vOv dppe médv mhayxdévtag dtw 59
a¢ amovooTioeLy, el kev Ddvatov ye gOyoluey,
el 87 Opod MOAepOG Te Sapd kol Aotpdg Axatovg’

The next form to be analysed is mAayx9évtag. In the commentary by G.S.
Kirk'? and in the electronic edition the form is maiumAayx9évtag. The first ver-
sion we shall analyse is the one written separately, as it occurs in the quoted edi-
tion.

The form is the first aorist passive participle in the accusative singular. The ba-
sic form of the word is mAalw. The participle is the attributive adjective qualifying
the pronoun dppe, which is the subject in the accusativus cum infinitivo and refers
to the Achaeans. The participle has no objects and there is no grammatical position
of the agentive adjunct. However, there is, in the context, the element that could
refer to the agent and it is the plague sent by Apollo, and therefore Apollo can be
regarded as the indirect agent.

The subject of the sentence with dmovootnioelv as a predicate is an agent,
although the sentence is intransitive. If we tried to interpret the participle or the
analogous sentence as passive, we would have to assume, as we did in the first
example, that the subject is agentive and passive at the same time. Once again, it is
the argument for considering the meaning other than passive. However, the partici-
ple may be considered circumstantial (participium coniunctum) with the temporal
meaning, and like the causal meaning in the first example the temporal one in this
case weakens the contradiction. The participle would then translate as ‘held off”,
‘repelled” and the adverb mdAwv would complete the meaning characterizing the
direction. Such a meaning of the adverb, which can also describe the recurrence
of an action, is characteristic for the early epic'''. In this interpretation the form is
regarded as transitive, syntactically and semantically passive.

To interpret the form as having the intransitive meaning (‘having receded’,
‘having turned away from”) we have to diminish the strength of the connection
between the situation that induces Achilles to say the words quoted in this frag-
ment and the cause of the Achaeans’ miseries. At the same time we put a greater
stress on the semantic relation with the verb dnovootnoetv. The action expressed
by the participle would describe a manner or a condition. Such a character is
implied especially by the adverb vOv. The agentive subject in accusativus cum
infinitivo construction would have the same character in the sentence equivalent
to the participle.

0 Cf. G.S. Kirk: The lliad..., p. 59.
I Cf. H.G. Liddel, R.A. Scott: 4 Greek-English Lexicon..., p. 1292.

3k
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In the analysis of the form ok pumAayx9évtag!'? (the basic form is maApumAdlw)
the fact that according to the dictionaries this word occurs in Homer only as a pas-
sive aorist participle is to some extent a limitation. In the dictionaries one finds
only the passive meaning''®: “foiled’, ‘driven back’. It seems, however, that also
this time, in accordance with the context, it is possible to consider the form intran-
sitive.

Example 5
lliad, 1 187

[...] éyw 8¢ ' dyw Bplonida kaAuédpnov

avTog lwv kALoinvde TO ooV yépag 6@p' €D €idfig

G000V QEpTePOC eipul 0€Vev, aTuyén 8¢ kai dANog

ioov épot @aoVat kai dpotwdMuevat &vrny. 187

Another passive form (of the verb opoldw) is the passive aorist infinitive
opowwdnueval and it is a part of accusativus cum infinitivo construction. It has no
object and the adverb dvtrnyv is the only modifier. There is no agentive element in
position other than the one of the subject. Such an element in the context could in-
dicate the passive voice. The action clearly does not leave the subject. This fact is
determined by the intention of Agamemnon saying the quoted words. He himself
remarks that his action is aimed at awing Achilles (d¢p' £0 €idfig 6000V @EpTEPOHG
eipt 0¢dev) and intimidating the others (oTtvyén 8¢ kai &AAog), so that they will re-
strain their audacity. Restraining the audacity should stop them from action which
is expressed in the accusativus cum infinitivo constructions. They depend on the
main verb — oTvyén, and are analogous. The first infinitive (¢ao9at) does not
have the passive meaning.

We shall consider whether the action is intransitive or pseudo-intransitive —
middle, reflexive''®. The decision may be based on the semantic analysis of the
word and on the comparison with other occurrences of the analysed form. The
dictionary by G. Autenrieth reports that this verb occurs in Homer only in the ana-
lysed form!'> and only twice. The dictionary describes the form as intransitive!!®. Tt
seems, however, that this word may have a reflexive meaning, especially when it
is modified by &vtnv, and it may be equivalent to the active form with a reflexive
pronoun as an object.

112- According to D.B. Monro, having the temporal meaning the participial compound form may
be written separately. Cf. D.B. Monro: Homeric Grammar..., p. 121, § 125.

13 Cf. G. Autenrieth: Homeric Dictionary...,p. 245; cf. H.G. Liddel, R.A. Scott: 4 Greek-
English Lexicon..., p. 1292.

14 Cf. Example 2.

5 Cf. G. Autenrieth: Homeric Dictionary..., p. 231.

16 Cf. H.G. Liddel, R.A. Scott: 4 Greek-English Lexicon..., p. 1225.
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The form would be pseudo-intransitive in a particular, suggested earlier'!’, in-
terpretation of this term. There is no object in the surface realization and there is
practically no possibility to add such a position. The form is the only determinant;
in this case, the passive not the middle form.

Example 6
1liad, 1200

Oappnoev §' Axihelg, peta §' étpanet’ avtika §' Eyvw
ITaAAad" Adnvainv' Sewvaw 8¢ oi dooe pdavdev: 200

Another form is the first aorist passive indicative in the third person plural. It
may be regarded as a form of two verbs which, however, have almost the same
meaning — the verbs @aeivw and @aivw. The first one is the poetic equivalent of
the second one.

The verb gaivw has two passive aorist forms ending in -9nv and in -nv. In the
descriptive grammars of Greek we find the remark that in such a situation usually
the -9nv form is transitive and the -nv form is intransitive''®.

The subject of the analysed sentence may be considered animate. The Athena’s
eyes are the subject. There is also the pronoun oi, which is the personal pronoun in
the dative singular and refers to Athena or Achilles.

If the pronoun refers to Athena (that is G.S. Kirk’s'? and C. Pharr’s'* proposi-
tion) it is not the agent. The dative itself is not a typical way of marking the person-
al agent. Such a classification in this case is not possible for semantic reasons. It
seems that the animate subject is the agent. The sentence, then, is definitely neither
semantically nor syntactically passive. The form @aavVev does not take the object
in the accusative, so it may be regarded as grammatically intransitive. Semanti-
cally, it has no reflexive character, so it cannot be considered pseudo-intransitive. It
is the example of the intransitive meaning of the first aorist passive form, although
the analysed verb has also the second aorist passive forms. The dative of the per-
sonal pronoun (ot) has the function of dativus commodi'?'. The meaning of the
pronoun that is used in this function is often similar to the genitive in a possessive
function'??. Dativus commodi is classified by H.-W. Smyth as a ,,modifier of the
sentence”!?, It is not an object nor is it an indirect complement. Such a classifica-
tion may be deemed accurate as the action seems to be neither semantically nor
grammatically transitive.

Cf. Example 2 and Example 3.

8 Cf. HW. Smyth: Greek Grammar..., p. 222, § 819.
9 Cf. G.S. Kirk: The Iliad..., p. 74.

120 Cf. C. Pharr: Homeric Greek..., p. 106, §292.

21 Cf. HW. Smyth: Greek Grammar..., p. 342, § 1481.
122 Cf. D.B. Monro: Homeric Grammar..., p. 136, § 143.
12 HW. Smyth: Greek Grammar..., p. 341.
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There is another possible interpretation, when we regard that ol refers to Achil-
les. This interpretation is less probable because of the lack of the element referring
to the context. The expressed thought would be too general then and rather obscure
in the context. However, it is not an argument that could definitely eliminate this
version and make the analysis groundless. According to such an interpretation,
6ooe and Sewvw are the nominative cases of the subject and the predicate adjective
and the verb @davdev is the copula'?. It would mean ‘to appear’, ‘to seem’ and it
would have an intransitive character. The pronoun would also be dativus commodi
having, however, slightly different meaning.

The problem of the semantic nature appears, then. It is difficult to decide
what the direction of the perception and what a kind of assessment is. It seems,
however, that the interpretation presented above satisfactorily meets the syntac-
tic and semantic criteria, and a further analysis would distract us from the main
issue.

Example 7
lliad, 1266

oV ydp mw toiovg idov dvépag 0vde dwpat,

olov IepiYodv te Apvavta te molpéva Aadv

Kawéa v EEAS10V te kai avtideov ITohvgnuov

Onota ' Aiyeidny, émeikelov ddavatolotv’

kaptiotot 81 keivol émixdoviov Tpagev avopdv: 266
KapTIoToL HEv éoav kai kaptioTolg pdxovto

Qnpoiv dpeok@olotm kai KAy wg dmoecoay.

The form tpd@ev is the next form we shall analyse. It is the second aorist
passive indicative of the verb tpépw and it is the third person plural. The pronoun
keivol is the subject. In positions other than the position of the subject, there is no
element that could be considered the agent.

Smyth classifies Tpépw into the group of verbs that “[...] show the result of
their action upon a substantive or adjective predicate to the direct object”'®. The
accusative in this case is then the predicate accusative and it is the accusative of
the result. In the analysis of this example, it is important to remark that the verbs
that in the active voice take the accusative of the object and the predicate accusa-
tive, in the passive voice take the double nominative — the subject and the predi-
cate nominative'?.

The adjective kapTiotol could be a predicate nominative in this situation. It
would suggest that the verb is in the passive voice so it is transitive. However,

124 Cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 164, § 157.

125 HW. Smyth: Greek Grammar..., p. 357, § 1579.

126 Cf. ibidem, p. 362, § 1618; cf. M. Auerbach, M. Golias: Gramatyka grecka..., p. 167,
§163.
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some intransitive verbs also take double nominative. We should take into consid-
eration that the second aorist passive forms often have the intransitive meaning,
especially when the verb has forms of both the first and the second passive aorist.
We can find information that the second passive aorist of this verb may have the
intransitive and the passive meaning'?’, but we should probably agree that the lack
of the agent or even the contextual reference to the agent is the decisive argument
for classifying the verb as intransitive.

It seems that none of the presented interpretations can be categorically re-
jected.

Example 8
lliad, 1 464

avtap énel P ebEavto kai ovdAoxvTag TpoPdlovTo,
avépuoav pév TpdTta kai fopafav kai £detpav,

unpovg t' ¢€étapov katd te kvion exdAvpav

dintvya motjoavteg, £’ adT@V §' podétnoav:

Kaie §' émi oxi{ng 6 yépwv, émi §' aiYoma oivov

AetlPe véor 8¢ map' avTov Exov MepnwPola xepotiv.

avTap mel Katd pijpa Kan kol OTAAyXVa TAcavTo, 464
pioTUANGY T' dpa TdAAa kad apg’ OBehoiowy Emetpay,
OmTNOAV Te TEpLPpadéws, EpHoavTod Te TavTa.

Katakan, the next passive form we shall analyse is the second passive aorist
indicative in the third person singular. There is a tmesis — katd is separated from
the verb by pfjpa.

Mijpa is the subject of the clause, it is an inanimate noun and it is not an agent.
Two interpretations are possible. If we assume that the subject is a patient, the
syntax is passive. Otherwise the clause is intransitive.

The second passive aorist, as mentioned above, often has intransitive meaning.
There is such an indication also in reference to the verb kaim'?. This form may be
easily considered intransitive because of the meaning of the verb, the character of
the subject, and because there is no object.

However, if we notice what the character of all other actions in the situation
described in the text is, we may observe that the context indicates the agentive
element. It can be omitted in the surface realization of the analysed clause. In the
previous sentences as well as for the next predicates the Danaans and Chryses are
the subject. They prepare the sacrifice and participate in offering it to Apollo. They
are the ones who burn the pieces of the flesh of the thighs (ufjpa). In such a case,
the subject would be a patient, and the clause would be transitive with the passive
syntax.

127 Cf. HW. Smyth: Greek Grammar..., p. 182, § 595.
128 Cf. ibidem, p. 701.
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The analysed verb is singular, although the subject is plural. It is possible in
Greek, if a neuter noun is a subject. The number differentiates this predicate form
the other predicates in the context. They are all plural and the Danaans are the
subject, although there is no noun or pronoun in the position of the subject. There
is also a neuter plural noun by macavto the predicate of the clause joined with
the analysed one by the coordinating conjunction and. The noun, however, is the
object, and is indicated semantically and syntactically by ndoavto which is a de-
ponent verb and has the active meaning ‘to eat’'?. This difference is an argument
against the interpretation of the kdn as the middle, transitive form with the object
ufpa, although this interpretation seems possible according to Greek grammars. In
this case, the fact that the verb is singular could be explained by the distinct subject
— Chryses himself (6 yépwv) would end the act of burning.

It is hard to decide categorically whether the verb is passive or intransitive, es-
pecially after analysing this single example only, but the intransitive interpretation
of this form seems more probable.

Creating a complete definition of transitiveness is not an easy task. The delib-
erations presented above might be regarded as the suggestion that the grammatical
and semantic spheres should be more unified while defining transitiveness. The
greatest stress should be put on semantics, as the meaning of the verb is the main
factor deciding about this quality of the verb. The fact that a verb takes an object is
the most important syntactic element reflecting transitiveness. However, the mean-
ing of the verb should always be taken into consideration in the first place. We
should also agree that the syntactic category of the voice is the category reserved
for the transitive verbs and notice the difference between the active syntax and the
active character of a verb.

There are four participles and two infinitives among the thirteen passive
forms"? in the first book of the //iad. The other forms are indicatives. Six forms
are definitely intransitive. Two forms may be interpreted as pseudo-intransitive.
The remaining five forms may be considered syntactically passive. Although the
interpretation is not unequivocal, a rather big generalization has to be made to
reject it.

The element that may be the agent in position other than the subject occurs
only in the first example, though its form is not typical for such a function. In
the other cases, with the exception of Example 7, a wider context is the basis of
a passive interpretation. Considering Example 7 as passive seems to be the most
controversial.

There are four second aorist passive forms, and two of them may be inter-
preted as passive (including Example 7).

12 Cf. H.G. Liddel, R.A. Scott: A Greek-English Lexicon..., p. 1347.
139 In the conclusion all the occurrences of the passive aorist forms in the first book of the /liad
are included. They are analysed in the author’s Master’s Dissertation, on which the article is based.
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The question remains open because of the limited material analysed in this
work. The complete view on this issue may be reached in the analysis of the whole
texts of the /liad and the Odyssey.

It seems that the presented method of analysing the text may give a chance for

the new interpretation, increase the preciseness and eliminate the burden of the
traditional notions.
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Abstract: Plato’s Phaedrus can be considered on two levels. First is literal and the second is mysti-
cal. The construction of dialogue is based on Eleusinian Mysteries. Each part of Phaedrus suits each
part of this mistery, including visio beatifica. It could be noticed from the very first beginning of the
dialogue: place where Socrates is taken by Phaedrus is the same where the Little Eleusinian usually
startes — in Agrai. We can notice the similarities during the whole dialogue. But Platon didn’t say
a word which can suggest the relation between Phaedrus and Mysteries. It is easy to explain. Nobody
can talk about Mysteries during 5%/4" century BC. It was kind of arrefon. But this similarities are
obvious and prove how important religion was to Plato.
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haedrus, along with Symposium, is one of those dialogues where Diotima,

a priestess, while explaining to Socrates the nature of love, differentiates
between physical and spiritual sphere, comparing them to the lesser (myesis) and
greater (epoptika) mysteries, in which Eleusinian Mysteries play an important
part. Although Plato does not say it directly in any of these texts, for the ancient
Greeks it was obvious, as indicated not only by the structure of the dialogue (re-
flecting the structure of the ceremony) but also by the place of the conversation
as well as its unusual teaching about the soul. The aim of this study is to show
this parallelity, the duality of the fields of dialogue, the parallel way of develop-
ing the mysterial thread by Plato and the philosophical one by Socrates, who is
the main, though not the eponymous, character of the dialogue — and, in the end,
the specific counterpoint of both these fields as shown in the culminating point of
the dialogue, namely in Socrates’ Great Speech, being an equivalent of mystical
visio beatifica.
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Place

The place of the dialogue itself is connected with the cult of the divine Diad
— Demeter and Persephone. Socrates, in the company of Phaedrus, is walking
along the bank of Ilissos, near the Agrae sanctuary, which was the scene of the
Lesser Mysteries serving as a preparation to the Greater Mysteries in Eleusis. This
preparation played a role of an initial teaching concerning what was supposed to
happen later in Eleusis. The ritual passage from Agrae to Eleusis took the form
of strict religious law. The holy shrine in Agrae was situated on the bank of Ilis-
sos. Up till now, its name is associated with blossoming /ygos and the shadow of
planetrees. The name itself relates to the hunting grounds of Artemis the Huntress
— Artemis Agrotera. However, the traditional name, official and sacral, was en
Agras — “within the territory of the goddess called Agra” (“hunting trophy”).
In classical times the Agrae cult was perceived as Lesser Mysteries of Demeter
and Mysteries of Persephone. These are Eleusinian names. What is also interest-
ing, according to another tradition, these mysteries may also have been connected
with Dionysus. A small reference, which may easily pass unnoticed to the modern
reader, can also be found even in Phaedrus. It concerns the name of Oreithyia,
the daughter of the king of Athens, abducted by the north wind — Boreas. “Ore-
ithyia” means “Mountain-Rager”, and this is exactly what the women did during
their Dionysian festivals. Her history calls to mind not only Dionysia but also the
abduction of a virgin.

It seems that the choice of an ultimate place for repose of both the thinkers is
not accidental. Socrates chooses a quiet place in the shadow of a branchy plane-
tree, the tree traditionally attributed to Dionysus, though Apollo was also called
Platanistios. In later part of the dialogue one of the four kinds of mania, namely
prophetic inspiration, is ascribed to this god. Dionysus, whose connection with
the plane-tree is obvious, is the author of the other, mystical, inspiration. Also the
Muses, the originators of the third, poetical, kind of inspiration, are appealed to
by Socrates. The thinker, when sitting under the plane-tree, hears cicadae, whose
sounds he compares to the singing of Sirens, asserting, to the surprise of Phaedrus,
that if they do not let themselves be seduced by these sweet sounds they will re-
ceive the gift from them, like from the Muses. Socrates explains to his companion
that when there were no Muses yet, cicadae were human beings. When the Muses
came, some people were so much entranced with their singing that they sang with
them, neglecting worldly affairs, and in the end died, not realizing it. Now, even
in the shape of cicadae, they report to the Muses everything that they hear from
the people (Phaedrus 259A—E). It is worth noticing that Phaedrus made an oath
(horkos) even on the plane-tree, causing Socrates to retort Lysias’ speech. Socra-
tes’ interlocutor makes a quick choice, asking himself: “I say, or rather swear —
but what god will be witness of my oath?” (ibidem).
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The connection between Dionysian and Eleusinian mysteries existed not only in
the mythological but also in the phraseological area, in the ceremony itself and in the
formal aspect. The myth of the descent to the underworld is common here. Demeter
goes there to seek her daughter — Persephone, whilst Dionysus wants to find there
his mother — Semele. This correspondence has its reflection also in the rite. When
the wife of the king Archon (whose presence at the ceremony, like the presence of
her husband during Eleusinian Mysteries, emphasized official character of the festi-
val) set out to marry Dionysus, the Keryx from Eleusis went at her side. Also during
the Lenaia the invocation to Dionysus was undertaken by the man who carried the
torch from Eleusis. In a very discreet way Dionysus slipped into the festival of two
goddesses, invisibly, because under the name of lacchus. He stayed there for good in
5t century BC as a leader of the procession from Athens to Eleusis.

The reason of the discussion between Phaedrus and Socrates is the speech of
Lysias. This character is also not free from connections with mysteries. One of the
Demosthenes’ speeches reveals Lysias’ love for a young slave — Metanira. Her
owner was a woman from Corinth who was taking away all the gifts which the girl
received from her admirer — so Lysias decided to offer her a gift which would be
costly and at the same time impossible to take away. Initiation was this gift, as it is
known that it included animal offering.

The mystical myesis appearing in the Lesser Mysteries which took place in
Agrae may be rendered by the Latin iniftia, “the beginnings” or its derivative ini-
tiatio — “Initiation”, which means introduction to the secret. It is similar in the
dialogue. Firstly, the place, and then, the first speech of Socrates suggest introduc-
tion to what will take place later — the second speech, which can be compared to
the Greater Mysteries in Eleusis. After giving his first speech Socrates says that he
committed a sin (hamartema) because he offended Eros, the son of Aphrodite, and
now he needs purification. Also the ritual bath in nearby Ilissos served the purpose
of this purification. To propitiate Eros, a mighty deity, Socrates will have to give
another speech.

The Teaching About the Soul

A substantial part of the second — propitiatory — speech is the teaching about
the soul, both human and divine. The thinker gives its definition and describes
its substance: “The soul through all her being is immortal, for that which is ever
in motion is immortal; but that which moves another and is moved by another,
in ceasing to move ceases also to live. Only the self-moving, never leaving self,
never ceases to move, and is the fountain and beginning of motion to all that
moves besides. Now, the beginning is unbegotten, for that which is begotten has
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a beginning; but the beginning is begotten of nothing, [...] But if unbegotten, it
must also be indestructible; [...] But if the self-moving is proved to be immortal,
he who affirms that self-motion is the very idea and essence of the soul will not be
put to confusion”. Later, he adds: “[...] when perfect and fully winged [...] losing
her wings and drooping in her flight at last settles on the solid ground — there,
finding a home, she receives an earthly frame [...] and this composition of soul
and body is called a living and mortal creature. For immortal no such union can
be reasonably believed to be; although fancy, not having seen nor surely known
the nature of God, may imagine an immortal creature [...]”. The wings raising the
soul are the divine element consisting of beauty, goodness and wisdom. These are
also the nourishment which causes the wings of soul to grow. They wither and
waste because of evil and “foulness” (245D — 246E). Philosophical visio beati-
fica takes place in the later part of the speech: “Zeus, the mighty lord, holding the
reins of a winged chariot, leads the way in heaven, ordering all and taking care of
all; and there follows him the array of gods and demigods, marshalled in eleven
bands [...] of the rest they who are reckoned among the princely twelve march in
their appointed order. They see many blessed sights in the inner heaven, and there
are many ways to and from along which the blessed gods are passing, every one
doing his own work; he may follow who will and can, for jealousy has no place in
the celestial choir. But when they go to banquet [...] then they move up the steep
to the top of the vault of heaven. The chariots of the gods in even poise, obeying
the rein, glide rapidly; but the others labour, for the vicious steed goes heavily
[...] and this is the hour of agony and most extreme conflict for the soul. For the
immortals, when they are at the end of their course, go forth and stand upon the
outside of heaven, and the revolution of the spheres carries them round, and they
behold the things beyond. But of the heaven which is above the heavens, what
earthly poet ever did or ever will sing worthily? [...]:

There abides the very being with which true knowledge is concerned; the col-
ourless, formless, intangible essence, visible only to mind, the pilot of the soul.
The divine intelligence, nurtured upon mind and pure knowledge, and the intel-
ligence of every soul which is capable of receiving the food proper to it, rejoices
at beholding reality, and once more gazing upon truth, is replenished and made
glad, until the revolution of the worlds brings her round again to the same place.
In the revolution she beholds justice, and temperance, and knowledge absolute, not
in the form of generation or of relation, which men call existence, but knowledge
absolute in existence absolute; and beholding the other true existences in like man-
ner, and feasting upon them, she passes down into the interior of the heavens and
returns home; and there the charioteer putting up his horses at the stall, gives them
ambrosia to eat and nectar to drink” (ibidem).

The term visio beatifica (Beatific Vision) was coined to designate the supreme
goal, the felos, of Christian life. In medieval usage it signifies the immediate sight
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of God, videre Deum; those who obtain this vision are transported into the state
of eternal beatitude. The medieval concept of the visio beatifica forms the highest
conceivable stage in a series of historical religious experiences, and the historical
examples, such as the Eleusinian mode of religious experience, may be interpreted
as approximations to this limit.

The nature of the vision is determined not only by its function but also by the
actual quality of the seeing. A vision may be seen with closed or with open eyes.
Seeing and “having seen” are sufficiently stressed by the words employed to des-
ignate the source of the beatitude obtained at Eleusis (as will be seen below). The
tone of these words in Greek does not suggest “seeing” in the figurative sense,
with closed eyes. But it does not necessarily exclude it. However, seeing with open
eyes may be inferred from the explicit references to closing one’s eyes, or to letting
them close, in the first phase of initiation, the myesis. The term deiknymena, “things
shown”, has gained popularity in scientific literature on the Eleusinian Mysteries
along with two others, the /egomena and the dromena; it has come to designate
a part of the secrets. The opening of the eyes was taken so literally as to form the
basis of assertion that on at least one occasion Demeter had given sight to a blind
man, although Demeter is not a deity of healing. Persephone, on the other hand,
was the object of the vision. This cure of a blind man may be shown by the marble
votive relief of the 5" century BC with the inscription “To Demeter Eucrates”.
Over the inscription are two eyes wide open, along with the nose. Over them there
is the head of a goddess surrounded by red rays which suggest the light accompa-
nying the appearance of the goddess. When an initiate contemplated the head, he
was probably reminded of the epiphany of Persephone, although the inscription
under the head expressed gratitude only to her mother. Although no sources giving
the description of Eleusinian visio beatifica have survived to our times, the relief
mentioned above and the vision in Plato’s Phaedrus confirm its existence.

It is worth considering what was hidden under the above term visio beatifica
— “beatifying, blessing vision”. Sophocles partially reveals the secret in his Trip-
tolemos, where the eponymous hero says: “Thrice blessed are those among men
who, after beholding these rites [the Eleusinian Mysteries], go down to Hades.
Only for them is there life; all the rest will suffer an evil lot”. Pindar also mentions
the “seeing”: “Blessed is who will see / before his descending under the earth; / he
has already known the end of life, / he knows the beginning which the gods have
given us”.

An initiate possessed the knowledge which gave blessing, not only in the un-
derworld. Cicero too, in On the laws directs the reader’s attention to the light
brought by Eleusis to human life: “[...] by them we especially learn [...] not only
the art of living agreeably, but of dying with a better hope”, and later: “there is
nothing better than the mysteries by which we are polished and softened into po-
liteness, from the rude austerities of barbarism. Justly indeed are what they called
initiations, for by them we especially learn the grand principles of philosophic



48 Katarzyna Kotakowska

life”. Also Isocrates, an accomplished Attic orator, so as not to reveal the essence
of the mysteries, described three hundred years before the hopes originating from
the participation in the mysteries for a single man as well as for the whole human-
kind, skilfully using equivocal expressions. In his eulogy on Athens (IV 28) he
writes about two gifts of Demeter: corn and Eleusinian ceremonies. Regarding the
latter, he distinguishes two blessings: “[...] sweeter hopes regarding both the end
of life and all eternity”. The equivocal aion may have meant the term of a single
life or the time of existence of all the universe. Isocrates probably had in mind the
latter sense, which is attested by other fragments containing that term.

The analogy of visio beatifica as presented by Socrates to the Eleusinian vi-
sion is confirmed also by his own words: “[...] and then we beheld the beatific
vision and were initiated into a mystery which may be truly called most blessed,
celebrated by us in our state of innocence, before we had any experience of evils to
come, when we were admitted to the sight of apparitions innocent and simple and
calm and happy, which we beheld shining impure light, pure ourselves and not yet
enshrined in that living tomb which we carry about, now that we are imprisoned
in the body”.

Those who saw visio beatifica experienced the state called epopfeia. It is worth
noticing that according to Aristotle’s analysis of the above mentioned Diotima’s
speech from Symposium, the highest stage of philosophy is analogical to epopteia.
Though little is known about visio beatifica as such, definitely more can be said
about imitatio dei vel deae enacted during epopteia. During the culminating point
of the mysteries the participants proceeded to the Telesterion, which, however,
did not fulfil the function of a theatre. Those who came there had been earlier
properly prepared. Unlike in a theatre, the masks were not displayed and the initi-
ated took part in their own drama — without the masks mentioned above, but “in
disguise” of the ritual attires. The imitatio there enacted was an imitatio Cereris.
Men and women alike appeared in the role of the goddess (for that there is histori-
cal evidence indicating that the initiate regarded himself as a goddess and not as
a god: the coins of the Emperor Gallienus from the years 265/66) searching for her
daughter, for a part of herself in her offspring.

Another difference between the epopteia and the theama, theatrical perform-
ance, lied in the fact that the former was closer to the visiting and beholding of
divine images. The objects of that contemplation were agalmata, statues of gods.
The visiting — visitatio — is equivalent to Greek theoria, as theoriai pleased
the gods and brought about the perfect visio beatifica. It is necessary to mention
that agalmata were created by artists, who were inspired and at the same time
limited by a collective imagination along with their own, disciplined by a living
tradition.
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The Names of the Goddesses and Their duality

Taking into consideration the obvious references to Eleusinian Mysteries one
should ask why Plato does not directly mention the name of Demeter or Perse-
phone. The answer is simple: because he could not. It was forbidden to say these
names aloud, especially Persephone’s name in context of the mysteries.

Theos, which in Greek means “god”, corresponds to a predicative concept.
When used without an article it designates a god as an event, as the article removes
the emphasis from the event and introduces a more personal view of the god.
Theos with the masculine of feminine article points to a definite deity, whom the
speaker does not wish to name, either because he may not or because he need not.
Between the usage with article and that without one there usually lies the proper
name, which the profane were not allowed to utter (see also Phaedrus 238). Theos
could correspond at most to arreton (“ineftable”), the proper name belonged to
the aporrheta (“kept secret under a law of silence”). In Eleusis, the deity of the
mysteries was known to the public as “the two deities” in a dual form which can
mean either “the two gods” or “the two goddesses”. Long after classical period,
exceptionally pious people still used this vague expression. Everyone knew that
those deities were goddesses. In public, emphasis was on the two, however, when
the initiated entered the sphere of the aporrheta, they actually encountered more
deities. It is assumed that in arrheton the Two became One. Poets preferred to call
her Kore, the “Maiden”.

The outward turned member of the Diad who was turned outward was Deme-
ter. Her name means “Mother” and “De” (an older form “Da”). The same syllable,
in the language already connected with meter, in the Mycenean script probably
meant a measure for grainfields. In that Demeter differed from Gaia or Ge, the
Earth; Earth she was, too, but not in a sense of universal mother but as the mother
of grain and of a mysterious daughter, whose name was not to be uttered.

No doubt, a dialogue constructed in such a way is a tribute to Eleusinian Mys-
teries. Even though for a modern reader this aspect may seem irrelevant, for an
ancient Greek it was essential. The period when it may have been written was an
especially turbulent time for the Greek religion. Traditional beliefs were criticized,
but also the influence of former historical events (especially Persian wars) made
the faith of the Athenians falter. Because of that the religious context of the dia-
logue is extremely important. It was a time of not only great religious changes,
but also political and social ones, a time in which the sophists and their teachings
played an important role, and a time when long existing values were undermined.
When the Parmenidean One was supplanted by Heralictean plurality, subjective
opinions took place of one Truth. That tendency also influenced Plato, who based
his teachings on the oscillation of the Cosmos between the One and the Many.

4 Scripta...
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Nonetheless, Phaedrus is a dialogue in which the creator of the Academy is loyal
not only to the Truth — the One, but also to the traditional mystery religion. Such
an interpretation of Plato’s makes it easier to understand the absurdity of the ac-
cusations brought against Socrates during his trial (impiety and “corruption” of the
youth) and the dramatic form of his defense speech described in the “Apology”.
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rymalchio — a protagonist of Petronius’s satire and a host of a famous

feast — while entertaining his guests told them an unbelievable story
about the creation of a Corinthian bronze, in which Hannibal was also mentioned.
The entire narrative, though only consisting of a two sentences, has a very rich
meaning. The Carthaginian was described as homo vafer et magnus stelio. This
description seems only a passing remark, but after a deeper analysis it turns out
to be ambiguous and can be also seen in relation to the epithets used by the other
authors. It is worth noting that this entire passage is characterized by intertextuality
and a game with the literary conventions'.

Homo vafer can have a double meaning — on the one hand it describes a man
who is shrewd, clever when it comes to tricks, stratagems and ruses, and almost
ingenious; on the other hand, it depicts somebody who is cunning and crafty in
a negative sense. This twofold description corresponds nicely with the way of
waging the war by Hannibal, as it was portrayed by Roman historiography.

The Carthaginian leader waged the war suis artibus®, which were contrasted
by Livius with the Romanis artibus®, defined by contrast to ars Punica: minime

! See B. Baldwin: “Hannibal at Troy: The Sources of Trimalchio’s Confusion”. The Petronian
Society Newsletter 1987, Vol. 17, p. 6.

2 Liv. 21, 34, 1: non bello aperto sed suis artibus, fraude et insidiis.

3 Liv. 5, 27, 8: Romanis artibus, virtute opere armis.

4%



52 Patrycja Matusiak

arte Romana, fraude ac dolo*. A similar — though somewhat ironical — state-
ment we find in the work of Valerius Maximus® who might allude to the proverbial
versutiae Punicae®. Florus, however, proposed to battle the Carthaginians with the
aid of suis consiliis”, which also mean wicked intrigues and, in a military sense,
tricks and stratagems. So consequently his proposition was not so dissimilar from
the Punic means. War tricks, i.e. ambushes, are to be found in the repertoire of any
leader®, while cunningness and insidiousness are among the virtues of a good lead-
er, as already noticed by Xenophon’. These characteristics became, however, typi-
cally associated with Hannibal, in fact more than with any other military leader.
A proof of that is a rhetorical question posed by Eumolpus, another character in the
Petronius’s work: ‘Quae autem hic insidiae sunt’ inquit ‘aut quis nobiscum Han-
nibal navigat?*°. One of the often mentioned epithets of Hannibal is a polysemous
adjective callidus". Calliditas in its primary meaning is synonymous with astutia
and versutia but can also mean prudentia, sapientia and finally acies ingenii'?. Tt
can have a positive meaning when it is used as a description of military leaders
and orators, also Roman ones". Yet, as Hans Friedrich Mueller noticed, this word
underwent some semantic change and acquired also a moral connotation since the
same characteristic (prudence, ingenuity) when applied to Roman circumstances
is called prudentia while used in a Punic context — calliditas". Callidus is thus
synonymous with vafer, which is used only once to describe Hannibal — in the
work of Valerius Maximus". This author depicts an ingenious stratagem which
consisted in sparing the estate of general Fabius Maximus.

Still more interesting is the epithet stelio — a lizard — metaphorically mean-
ing a treacherous man, liar and a cheater!'®. Treachery, falsehood and hypocrisy
bore a similarity to the image of a split tongue. A use of such an imagery can be
found in Plautus’s comedy Poenulus where a Carthaginian Hanno was character-
ized as somebody whose tongue is split like that of a snake bisulci lingua quasi

4 Liv. 1, 53, 4.

5 Val. Max. 7, 4, ext. 2: haec fuit Punica fortitudo, dolis et insidiis et fallacia instructa.

¢ Liv. 42, 47, 7: religionis haec Romanae esse, non versutiarum Punicarum neque calliditatis
Graecae, apud quos fallere hostem quam vi superare gloriosus fuerit.

7 Flor. 1, 22: quippe adversus hostem totiens victorem tam callidum non virtute tantum, sed
suis etiam pugnare consiliis oportebat.

8 Polyb. 1, 57, 3.

® Xen. Memor. 3, 1, 6.

10" Petr. 101, 4.

' Nep. Hann. 9, 2; Nep. Reg. 3, 5; Flor. 1, 22; Front. Strat. 1, 1, 9; Front. Strat. 1, 8, 7; Cic. off.

2P, Probst: “Calliditas”. TLL, Vol. 3, fasc. 1, Leipzig 1989, col. 167—169.

13 Nep. Hann. 5, 2; Cic. off- 1, 108 (Fabius Maximus); Flor. 2, 13 (Caesar).

¥ H.-F. Mueller: Roman Religion in Valerius Maximus. London—New York 2002, p. 90.
15 Val. Max. 7, 3, ext. 8: Hannibalis vafri mores.

1 OLD, p. 1817.
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proserpens bestia"’. Certainly, here the meaning is close to a far more often used
adjective bilinguis — bilingual but at the same time “treacherous, insincere, false”.
In the latter meaning it was used by Vergil, in the first book of the Aeneis, where
he describes fear of the goddess Venus, who is conducive to the Trojan refugees,
trying to escape Tyriosque bilinguis — treacherous Tyrians'®. As Maurus Servius
Honoratus in his commentary to the work of Vergil explains, bilinguis should be
understood simply as fallaces. He also adds that this adjective refers to the char-
acter not to the language'. The use of the name of a mother-city with reference to
the Carthaginians might be seen as a poetic employment of variatio (in a similar
functions it features also in the poem Punica by Silius Italicus). At the same time
it might point to the fact that this zopos has a longer history and was inherited from
Phoenician antecedents. One may find the adjective bilinguis also in the aforemen-
tioned work of Silius. First time in the second book?’, in which the African tribes
were described. Most likely there the primary meaning of the word bilinguis was
intended since the inhabitants of this part of Africa could speak both Punic and
Libyan languages®'. Clearly, this is not an obstacle to undertaking a conscious lit-
erary game with a reader, especially as we have here also the adjective distinctus.
For the second time bilinguis features in the Scypio’s oration to Masinissa* and
there it is used undoubtedly in a metaphorical way. The Roman uses the following
phrase: dimitte bilingues ex animo socios.

The use of stelio instead of proserpens bestia by Petronius might serve the
purpose of adding some additional meanings which are absent from the snake-
imagery. On the one hand, this expression preserves all the connotations bound
to a split tongue (so in effect describing somebody treacherous and deceptive), on
the other hand, additional meanings appear, which describe agility and change-
ability. Consequently, stelio can be understood as chameleon, which appears to be
an accurate description of a strategy used by the Carthaginian, which consisted in
deceiving his enemies with the help of disguises?. Although the chameleon has
its own generic name (chamaeleon) and was perceived as a distinctive species in
antiquity®, maybe this specific usage can be seen as a synecdoche. This seems all
the more possible, if we take into account the fact that such an interpretation of

17 Plaut. Poen. 1034.

8 Verg. Aen. 1, 661.

1 Servius Honoratus: In Vergilii Aeneidos libros 1, 661: nec enim ad linguam rettulit, sed
ad mentem.

20 Sil. Pun. 2, 56: Discinctos inter Libyas populosque bilingues [...].

2 Cf. B. Rochette: “Sur le bilinguisme dans les armées d’Hannibal”. Les Etudes Classiques
1997, Vol. 65, pp. 153—159.

22 Sil. Pun. 16, 156—157.

3 Polyb. 3, 78; Liv. 22, 1, 3; App. Annib. 21, 22. See P. Krafft: Hannibals Periicken. Motivik
und Erzdhlstruktur von Livius 22, 1. RhM 2007, Bd. 150, pp. 67—388.

2 Levit. 11, 30, 31: migale et cameleon et stelio ac lacerta et talpa | omnia haec inmunda
sunt.
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the word stelio gives us much more possibilities of reading than its direct meaning
(i.e. lizard). This particular lizard belongs to the family Lacertidae or Gekonidae,
which is widely spread in both Europe and Africa. Chameleons, however, which
also belong to the same species, though they are a specialized clade of lizards, are
found mostly, but not exclusively, in Africa. Perhaps, this could point also to the
place of Hannibal’s origin. The weakness of this theory lies in the fact that at the
tip of a chameleon tongue there is a cub-like structure so the tongue is not split
(I am not sure, how common was this knowledge in antiquity). On the contrary,
this lizard was known for its venom and was described as stelio venenatus® while
Plinius mentions also stelio transmarinus®.

However, some researchers such as Alfred Marbach?’, are of opinion that the
correct reading is scelio (from scelus — crime). Nonetheless, the correction pro-
posed by Heinsius (stel(l)io) was widely accepted. Giovanni Alessio points to its
semantic evolution?® which coupled with the following passage from Plinius: nul-
lum animal fraudulentius invidere homini tradunt, inde stelionum nomine in mal-
edictum translato®, confirms the metaphorical meaning and highlights fraus, com-
monly associated with the Punicians. Consequently, all this excludes Marbach’s
correction. When we take into consideration the original context in which stelio is
mentioned (homo vafer et magnus stelio), the metaphorical translations appears to
be fully justified, although the additional meanings can in the same time be present
in the common consciousness of the readers.

2 Colum. 9, 7, 5 and Plin. n. h. 29, 73.

2 Plin. n. h. 30, 53; 30, 55; 30, 88.

7 A. Marbach: Wortbildung, Wortwahl und Wortbedeutung als Mittel der Charakterzeich-
nung bei Petron. Gielen 1931, pp. 19—20.

2 G. Alessio: ‘Hapax legomena’ ed altre ‘cruces’ in Petronio. Napoli 1967, p. 336.

¥ Plin. n. h. 30, 89.
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Abstract: The Greek word 10 kfjTog has many meanings, all of them connected with miscellaneous
water creatures. The didactic poem written by Oppian of Cilicia describes the inhabitants of the

sea, kfjtea included. In Halieutica the noun 16 kfjtog is used to design various animals. The article
presents the usage and different meanings of this word in Oppian’s poem.
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chlieutica (Fishing) by Oppian of Corycus (or Anazarbus) in Cilicia, the
author flourished in the 2™ century AD, is a didactic poem in five books
concerning the fishing, dedicated to the Emperor Antoninus and his son (the most
probably to Marcus Aurelius and his heir Commodus). Oppian’s biographer, Con-
stantinus Manasses (12" century AD), writes about the origin of this poem (Vita
Oppiani, Colonna). When the Emperor Severus was paying a visit in Cilicia, the
only person who didn’t show him any respect was philosopher Agesilaus, Op-
pian’s father. Neglected Severus banished him to an island called Melite (Malta?).
In his exile Agesilaus was accompanied by his son. On the island Oppian found
an object of interest — the fish. He started to write a poem and finished it shortly
before Severus’ death. Thanks to this event, Oppian was able to visit Rome and
try to gain a pardon for his father. After presenting Halieutica in the Roman court,
Oppian was rewarded by the Emperor, who enjoyed it mostly because of its theme,
language and hexameter. Finally, he could come back to his native country with
his father. Unfortunately, the author died shortly after that, when he returned to
Cilicia, and after his death he was commemorated by a splendid monument. An
inscription on it praises his great talent and work. The poem contains not only
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a piece of advice how to catch the fish, but is also an ichthyological compendium
— and besides, describes also the other marine creatures. One of these creatures is
kfjtog, which appears in Halieutica several times.

The noun 10 kfjtog has a number of meanings which always refers to the
aquatic animals and designs many types of real or mythological sea-monsters.
Amongst the second group the most famous is undoubtedly the one which was
supposed to devour princess Andromeda and was killed by the hero Perseus; also
kfitog of Troy, defeated by Hercules. However, in mythical poems kfjtog can
mean common sea-animals (seals, dolphins, sharks, etc.) as well. Finally, it is the
name of the constellation, which symbolizes the sea-monster from the mentioned
above myth of Andromeda (this constellation, known in Latin as Cefus, nowadays
is showed rather as a whale'). In scientific works the word kfjtog is used when the
author wants to describe the fauna of e.g. a river, region or country (eventually in
mythical narrations that are put to entertain the reader). Usually, it is not specified
which creature is meant by this word, it refers rather to general groups. Sometimes
some sea-gods can be called kfjtea: for example Glaucus (Strab. IX 2 Meineke) or
Triton (Apoll. Rhod. Arg. IV 1613—1616 Fraenkel).

At the very beginning, the author generally presents the main theme: “The
tribes of the sea and the far scattered ranks of all manner of fishes, the swimming
brood of Amphitrite, will T declare, O Antoninus, sovereign majesty of earth™,
Oppian declares that he will describe all kind of fish and things connected to them
— their habits, dwellings, mating and breeding, life, even feelings — and finally,
the ways of catching them. After that introduction Oppian’s narration concentrates
on the description of labours, which a fishermen’s work is plenty of — in contra-
distinction to hunters seeking their prey in the mountains or woods where hunting
itself is a pleasure. On the land people can also take the hounds to find the animals’
trails and help to kill them. The only one the fisherman can truly depend on is
himself. Moving across the sea in tiny boat requires both skills and great cour-
age — for humans’ lives can be endangered in any moment; it can perish not only
because of the imminent storms, violent winds and waves. Beneath the surface of
the water lurks the real horror — marine beasts, kfjtea. People who meet it, shiver
with fear:

npog & &t kai Proovpiic Suodepkéa Seipata Aipvng
KfTeQ MEPPiKAOL, TA TE OPIOLY AVTIOWOLY
€0t &v vmoPpuxing &dvtov mepowat Bardoong:

! See also J.H. Rogers: “Origins of the ancient constellations: II. The Mediterranean tradi-
tions”. Journal of the British Astronomical Association 1998, Vol. 108, p. 86.

2 Opp. Halieut. 1 1-—3, p. 201. In: Oppian, Colluthus, Tryphiodorus, with an English translation
by AW. Mair. Loeb 1928.

> Opp. Halieut. 1 47—49 Mair.
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The author calls them (kftea) deipata (objects of fear, terror), adding the
adjective dvodepkéa — ugly; the word Selpa is used as a synonym for kfjtog by
several ancient writers, e.g. by Aratus of Soli (Phaen. 629 Martin).

Further in the first book, Oppian refers to krjtea and their various species —
each of them perilous and belligerent. Besides, he mentions or describes more pre-
cisely their features and habits. He writes as follows: “The Sea-monsters (krjtea)
mighty of limb and huge, the wonders of the sea, heavy with strength invincible,
a terror for the eyes to behold and ever armed with deadly rage — many of these
there be that roam the spacious seas, where are the unmapped prospects of Posei-
don, but few of them come nigh the shore, those only whose weight the beaches
can bear and whom the salt water does not fail”*. From amongst them Oppian
successively enumerates such kinds (I 367—373): Aéwv (a kind of crab; a sea-
monster’), {Oyatva (a hammer-headed shark), mopddlieg (a ravenous sea-fish),
@uoalot (the poisonous toads/fish; kinds of whales), uéhav OOvwv {apeveg yévog
(“the impetuous black race of the Tunny™), npflotig (a saw-fish), Aapvn (a fierce
shark), péAOn (a great fish), kpiot (the sea-monsters; kinds of mussels), vaivn
(a sea-fish) and kvveg (the dog-fish or sharks). The last group contains 3 smaller
which dwell different places, but are all fierce and strong:

[...] &v 0¢ kVveoL

TpixBadin yever: TO pev dyplov €v mehdyeoot
k1teot Aevyaléoig Evapibuiov: &Aa de gdAa
dimhoa kaptiotolot pet’ ixBvot dtvedovtat
nn\oig év Pabéeot [...]7

Sometimes, kfjtea can come out their natural watery environment — they flow
out to the shore and rest on the beaches: “There are also those among the stern
Sea-monsters (évi kfjteotv) which leave the salt water and come forth upon the
life-giving soil of the dry land™®. The author provides us such names of spe-
cies: ¢yxéhveg (eels), xehwvn (a turtle), kaotopideg (sea-calves, seals), palawva
(a whale) and @dkat (seals). The most surprising here is the noun @dlaiva,
a whale, which is not supposed to leave the sea. Diodorus Siculus, in the narra-
tion about the siege of Tyre in 332 BC, also describes amazingly huge kfjtog, that

* Opp., 1 360—366 Mair, p. 241: Kfjtea 8 ofpipoyvia, mehwpta, Javpata ndovtov, ‘dAki
apoupakéte PePpdota, Seipa pev 6o0o1g ‘eioidéety, aiei 8™ 0Mof) kekopvIpéva Aboor), oA pév
eVPLTIOPOLOLY EVIOTpEPeTaL TTeEAdyeaoty, ' évia TTooelddwvog dtékpapTol meplwtai, ‘madpa 6’
pnypivwv oxedov épxetat, dooa gépovaty, ' foveg PapvovTta kal odk dmoAeimetal dApNG.

5 Compare to LSJ.

® Opp. 1369 Mair, p. 243.

7 Opp. 1373—377 Mair, p. 243: “Of the Dog-fish there are three races; one fierce race in the
deep seas is numbered among the terrible Sea-monsters; two other races among the mightiest fishes
dwell in the deep mud”.

& Opp. 1394—395 Mair, p. 245.
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was thrown by the great wave into a dam (surprisingly, despite its magnitude, the
creature did not cause any damage), then laid and rested there for a while, and fi-
nally returned to the sea (XVII 41, 5—6 Vogel). Except providing the information,
Oppian mentions a certain superstition related to the voice of kaotopideg — it’s
believed to bring misfortune and even death to whoever happens to listen to it. The
similar thing is also contained in Natura Animalium of Claudius Aelianus, who
writes about the ill-omened walrus’ voice (IX 50 Hercher).

In the next passus the author describes a paradise for the fish, which is the
Black Sea. Each spring, the fish come here to breed, since the water is the clear-
est and best for them; also surrounding area — the sandy beaches and beautiful
shores — seems to be safe and profitable. The underwater caverns are shady, but
there are no hostile creatures — like octopuses (TovAVTOVOES), lobsters (AoTakol),
crabs (mayovpot) and krjtea. No bigger animals dwell there, except for dolphins,
but they are no menace for other beings. These mammals also belong to the group
of kntea — they were classified as ones by Homer firstly (Od. XII 93—97 Din-
dorf):

év O¢ ol olte TL kfjTOG dvapotov oD Te TL THA
évpégetal vemddeaotv OAEBpLog 00dE uev dooot
Svopevéeg yeydaotv €’ ixBvot Patotépototy
OAkol ToVALTOd WV 00” doTakol 0vdE Tédyovpol
nadpot uev Sel@iveg, dkidvotepot 8¢ kai adtol
KnTeing yeveng kai dkndeeg évvepéBovral’.

Next notices about monsters come from 5" book. Oppian compares there
aquatic and terrestrial creatures which are known as dangerous and strong. He
admits that more powerful are marine beasts: “And the huge Sea-monsters (kfjTea)
that are bred in the habitations of Poseidon are, I declare, no whit meaner than
the ravening children of the land, but both in strength and size the dauntless ter-
rors of the sea excel”!. Terrestrial tortoises, dogs, leopards, hyenas and rams can
not compete against aquatic ones. The boar does not have the strength that can
be compared to the force of mighty Aauvn and the hammer-head’s courage and
valour surpasses even the lion’s. Even the bears will be frightened to fight the
terrible seal (!). Yet the biggest and most dangerous are “real” krfjtea, which live
deep in the bottom of the oceans. There are so many of them and they are very
huge (mAeiotd Te kai nepipetpa'’). Rarely do they come into sight because of gi-

> Opp. I 606—611 Mair, pp. 263, 265: “But no fierce Sea-monster inhabits there nor any
deadly bane of the finny race nor any of those which prey upon the smaller fishes — no coiling
Poulpe nor Lobster nor Crab; Dolphins, indeed, dwell there but few, and feebler even these than the
Sea-monster breed and harmless”.

1 Opp. V 21—24 Mair, p. 461.

" Opp. V 47 Mair.
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gantic form and big weight, so they stay put at the bottom of the sea, they are also
very gluttonous: “And not often do they come up out of the brine, but by reason
of their heaviness they keep the bottom of the sea below. And they rave for food
with unceasing frenzy, being always anhungered and never abating the gluttony of
their terrible maw: for what food shall be sufficient to fill the void of their belly or
enough to satisfy and give a respite to their insatiable jaws?”'2. Their gluttony is so
big, that they kill and devour each other:

[...] oi 8% xai avToOl
AN ovg OAEkovoti, xepeiova PEpTePOG AAKT
néQvwy, dAAnAoLc 8¢ Popn) kal Saiteg Eaot.

Some of them may also leave the depths of the Ocean and stay near the
surface. They frequently swim across the Iberian Sea and approach to the areas
where the ships sail — there can be seen by the people from those ships’ crews.
These big kntea resemble — because of their magnitude — ships with 20 oars
(vrieaowy éeikooodpototy Opoia't). Strabo confirms the information about krtea
in the Iberian Sea as well (III 2, 7 Meineke). Similar story is described by Dio-
dorus Siculus, who mentions about group of huge sea-monsters seen from the
ships of Nearchus’ fleet during the Alexander the Great’s expedition (XVII 106,
6—7 Vogel).

Oppian writes also about the other, rather unexpected side of kfjto¢ — which
as also described in all details by Claudius Aelianus in Natura Animalium (11 13
Hercher) — about its, so to speak, friendship with another animal. He gives a de-
scription of some kind of small fish, which serves as a guide for the big one, which
because of own largeness and stoutness can not move and does not see far:

KNTeL 8 EKTMAYAWG KeXAPLOpEVOG 0TIV £TATPOG
TOUTIOG Te PPoVPdG T PEPEL 8 v ] K ¢BéNnot
pnidiwg-

An invincible kfjtog can make friends with this tiny fish, which guides it and shows
the oceanic paths, food or warns it about dangers like the shallow water, dangerous
reefs or fishermen’s traps. The guide can do this thanks to the motions of its tail,
which shows the right direction. Although that small fish can easily lead kfjtog to
doom, it does not want to make any harm. The author compares that relationship
to the situation from human world: among the people the wise will always rescue

12 Opp. V 47—53 Mair, p. 463.

3 Opp. V 53—55 Mair, p. 463: “Moreover, they themselves also destroy one another, the
mightier in valour slaying the weaker, and one for the other is food and feast”.

4 Opp. V 59 Mair.

5 Opp. V 71—73 Mair.
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the stronger, but not opposite. Unfortunately for it, when the guide fish happens to
be missing or dies, the sea-monster is not able to find its way or shun the danger. It
wonders around aimlessly, not knowing what to do. This is the chance for people
to kill it: “Thereupon with eager thoughts the fishers hasten to the labour of the
hunt, praying to the blessed gods of whale-killing (paxdpeoot knrogovolg) that
they may capture the dread monster of Amphitrite”'. Oppian uses here the word
Tépag (a wonder; a sea-monster) as a substitute for kfjtog.

After description of the species and habits of krtea, the author starts to relate
how the hunting for them looks like. Many fishermen participate in that perilous
action, and they must have a sophisticated, warlike equipment, which have to be
prepared with great accuracy: special weapons such as iron blades, sharpen tridents
and axes, big as for killing oxen. They also need better boats than for usual fishing.
As they start the hunt, the fishermen must stay alert all the time and observe the
sea’s surface attentively. When the beast, sleeping on the waves, is seen, people
need to keep quiet while moving towards it and row with caution, in order to not
to wake the monster; if not, the great kfjtog will hearken to the sound of splashing
and dive deep into the ocean:

() Tt paBot pdya kijtog dAevodpevov e véotto
Buooov vroPpuyiny, dAtov 8¢ ke poxBov dpotvto.”’

As it was said, the fishermen must exert themselves tirelessly, because it is
very difficult to kill the monster through its magnitude and weight:

Krjtea pgv toiotowv 8nwoavto movoloty
6ooa dépag mpoPePnkev depeuég, dxbea movTov.'

To be killed, kfitog must be firstly immobilized (with help of big harpoons
and thick ropes that cannot be torn easily by the beast). After catching and killing
the sea-monster, it is needed to be hauled up to the shore. However, sometimes
kfjtog crawls on the beach itself and because of its large size and — most of all
— weight is not able to go back to the sea: “But when he comes nigh the land,
then destruction real and final rouses him, and he struggles and lashes the sea with
his terrible fins, like a bird upon the well-built altar tossing in the dark struggle of
death. Unhappy beast! verily many an effort he makes to reach the waves but the
strength of his valour is undone and his limbs obey him not and panting terribly
he is dragged to land”".

© Opp. V 111—113 Mair, p. 469.

7 Opp. V 158—159 Mair.

8 Opp. V 350—351 Mair, p. 487: “Such are the labours by which they slay those Sea-monsters
which exceed in monstrous bulk of body, burdens of the sea”.

¥ Opp. V 304—311 Mair, p. 483.
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Finally, Oppian writes again about one of fishermen’s superstitions. They do
believe that some of marine threatens can be avoided: the storm, danger of meeting
the sea-monster (kfjtelov mfjpa) or whatever else. Fishermen pray and beseech sea
gods to help and protect them from any peril connected with sailing and some-
times this help really comes. Besides, there exists some kind of fish, also known
as ‘Beauty-fish’, kdAAixOvg (fishermen call it ‘the holy fish’, iepog ix00¢). It is the
sign of sea tracks’ safety. If the sea track is safe, it means that it is free from an
invincible kfjtog:

oV ydp mw keivijot vopaic vt kfjtog dantov,

ov daxog, 00d¢ Tt ipa Bakdoaiov EAAo @adven,
AN aiel kaBapoioy dmnUAVTOLG TE TOPOLOL
Tepmovtal TQ Kal P érpoay iepov ixuvo,

What’s that holy fish — we do not know, but it seems to be some kind of ani-
mal which is opposed to kfitog — the symbol of the terror and danger of the sea.
The adjective iepOg appears as an epithet of a fish also in //iad. Homer describes
a fight between Patroclus and Thestor, son of Enops; Patroclus pierces his oppo-
nent with a spear and drags him out of the chariot like a fisherman sitting on the
seashore rocks drags the holy fish (iepog ix00¢) from the sea to the land (XVI 407
Allen).

In the 1% book Oppian calls kfjtea horrors of the sea. They are mostly big
aquatic creatures, fierce and strong. To emphasize the features (rather negative)
of the sea-monsters Oppian uses adjectives, which lay stress on their magnitude
(0PBpruoyviov, mehwptov, péya, mepipetpov). He also describes kftog as hostile
and invincible (&vdapotov, dantov) and uses some synonyms that show its threat-
ening and wondrous nature: Suodepkég (awful, abominable) Seipa, tépag, Badua
novtov. The enormous weight of kfjtea is mentioned several times in Halieutica;
the author even calls them the burdens of the sea (éx0ea movTov).

Some of them can also stay on the dry land; not all of them are aggressive
towards the other beings (e.g. the dolphins). People can kill it as well, but a hunt-
ing itself is very risky. Yet, the biggest and most terrifying sea-monsters live in the
deepest parts of the ocean, in the dominions of Poseidon — whose true servants
they are, according to Homer (/1. XIII 27—28 Allen).

So far we examined the text of the poem, Oppian uses the word kfjtog to deter-
mine the water animals like sharks or whales; it’s rather a general name for them.
The same thing is seen in Homer’s poems — the poet enumerates several kinds
of knrea: for example seals, which are described as fat, (atepegeic (Od. IV 443,
450—451 Dindorf). Halieutica is a scientific work where the author writes about

20 Opp. V 629—632 Mair, p. 511: “for where these range there never yet hath any dread Sea-
monster appeared nor noxious beast nor hurtful thing of the sea but always they delight in clean and
harmless paths: wherefore also men have named it the Holy Fish”.
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real creatures and their features — it has obviously didactic purposes. He describes
the superstitions connected to kfjtea partly because it makes the narration more
attractive, and for the reason that mythical or fabulous tales are often kind of jus-
tification if there are no reasonable evidences.
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Introduction

Within the borders of the Roman Empire the Jewish diaspora was present
in almost all, even the most remote, parts of the Mediterraneum, hav-
ing been particularly numerous and influential in Asia Minor, Egypt and their
surroundings. No wonder, that in preserved works of Greek and Roman authors,
the remarks on the Jews and their customs are relatively common. Such customs
as male circumcision, food restrictions or endogamy draw pagans’ attention. Al-
though, if we scrutinize our sources no Jewish religious celebration but Sabbath is

! The article is an revised and expanded version of paper presented at 5™ International Student
Conference in Antiquity and Byzantine Studies which took place in Poznan, 7—9 May 2009.
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well testified’. Great annual festivals celebrated in Jerusalem are almost absent in
the source material. It was so probably because of the specific status of the Temple,
magnificent and renown but inaccessible for the Gentiles. Hecatacus of Abdera
around the end of the 4" century BC has stated briefly: “(Moses) established the
temple that they hold in chief veneration, instituted their forms of worship and
ritual”. However he mentions no particular religious custom by its name.

In my research I have took into consideration every piece of the evidence from
the pagan sources which could be combined with the Jewish pilgrimage festivals,
even if it has very general character. Besides the Sukkot (Feast of Tabernacles)
two other festivals are in the question: Passover (Pesach), and Feast of Weeks
(Shavuot). All three were preceded and followed by other periods of particular re-
ligious importance. It is to be said, that neither Pesach nor Shavuot are even hinted
by pagans by their names or characteristic features.

The Jewish Festival of Sukkot has its well-established biblical foundation®.
Although its origins are deeply rooted in agricultural activities of the ancient farm-
ers (it originated probably from some kind of feast of the fruit harvest) the Sukkot
reached its full development in the post-Exilic period®. It was celebrated in au-
tumn, lasted seven days and comprised several rituals and customs. Two of them
were the most significant: living in booths and processions with /ulav — bunch
of twigs. Deuteronomy prescribes a joyful feast not only for Jews, but also for
sojourners (Septuagint translates ‘proselyte’) who live among the Jews®. Also Ne-
hemia notes that there was a great rejoicing during the feast”. In non-canonical
Book of the Jubilees Sukkot is labelled as “Feast of joy” too®. The most extensive
source to investigate the celebration of Tabernacles in the Second Temple Period

2 Examples: Agatarchides, apud: Josephus: Contra Apionem, 1 210 (Stern 30a); Tibul-
lus: Carmina, 13, 18 (Stern 126); Horatius: Sermones, 1 9, 69 (Stern 129); Pompeius Trogus,
apud lustinus: Historiae Phillipcae, Libri XXXVI1 Epitoma, 2, 14 (Stern 137); Ovidius: 4rs
Amatoria, 175, 416 (Stern 141—142); Ovidius: Remedia Amoris, 220 (Stern 143); Seneca Sen-
ior: De Superstitione, apud: Augustinus: De Civitate Dei, VI 11 (Stern 186); Seneca Senior:
Epistulae Morales, XCV 47 (Stern 188); Persius: Satirae, V 179—184 (Stern 190); Petronius:
Fragmenta, 37 (Stern 195); Plinius Maior: Historia Naturalis, XXXI 24 (Stern 222); Frontinus:
Strategemata, 11 1, 17 (Stern 229); Martialis: Epigrammata, IV 4 (Stern 239); Plutarchus: De
Superstitione, 3, 8 (Stern 255—256); Tacitus: Historiae, V 4 (Stern 281); Vettius Valens: An-
thologiae, 1 10 (Stern 338); Juvenalis: Satirae, VI 159 (Stern 298); Juvenalis: Satirae, X1V 96,
105—106 (Stern 301); Suetonius: Divus Augustus, 75 (Stern 303); Suetonius: Tiberius, 32 (Stern
305); Cassius Dio: Historia Romana, XXXVII 15, 4. XLIX 22, 5. LXV17, 2 (Stern 406, 414, 430);
Porphyrius: De Abstinentia, IV 13 (Stern 455).

3 Hecataeus: degyptiaca apud Diodorus Siculus: Bibliotheca historica, XL 3, 3 (Stern
11).

4 Lev. xxxiii: 33ff; Num. xxix: 12ff; Deut. xvi: 13ff; Neh. viii: 13ff.

> E. Auerbach: “Die Feste im Alten Israel”. Vetus Testamentum 1958. Vol. 8, fasc. 1, p. 14.

¢ Deut. xvi: 13ff.

7 Neh. viii: 17.

8 Jub. xvi: 20ff.
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is Mishnaic tractate of Sukka. Hakan Ulfgard, an author of the book on celebra-
tion of Tabernacles in antiquity summarizes: “The mishnaic picture of Sukkot in
the Second Temple shows a popular and joyful feast, not focusing on exclusively
priestly sacrificial worship, but on typical elements of such parts of celebration in
which common people could participate, actively or as eager spectators™.

Plutarch

There are only few pagan sources dealing with the Feast of Sukkot. First and the
most important are Plutarch’s 7able Talks in which he deliberates over the question:
Who the God of the Jews is? (Quaestiones convivales TV 6: 2)'°. Table talks have the
structure of an informal dialogue, full of digressions. It has been written most prob-
ably at the end of the first decade of the second century CE''. Plutarch writes:

TPOTOV HEV THG HeYIoTNG Kol TEAELOTATNG £0pTTiG TIap’ A TOIG O KApOG ETTLY
Kal O TpOTOG Atovhow PO KwV. TNV yap Aeyopuévny vioteiav <dyovteg>
akpdlovtt tpuynt® Ttpamélag te mpotiBevtar mavrodanig dnwpag VO
OKNVAIG Kal KAAAo €k KANUATWV HANOTA Kal KITTOD StameTAEyHEVALG:
Kal TRy mpotépav TAG £0pThg oknviv Ovopdlovotv. dAiyag & Botepov
Nuépatg AANY €opTiy, ovk T dv 8U aiviypatwv dAN dvtikpug Bakyov
Kalovpévny, tedodotv. £aTt 8¢ kal kpadneopia Ti§ £opTi) kai Bupoogopia
nap’ avTols, év ) Bupoovg ExovTeg €ig TO iepov eioiaoty- eiceNBOvVTeG & 8 Tt
Spwaotv, ovk {opev, eikog 8¢ Pakxeiav eival ta molodpeva: kal yap odAmy§t
pkpalic, @omep Apyeiot Toig Atovvaiols, dvakalovpevol Tov Beov xpdvTat,
kal kBapilovteg Etepol mpoiaoty, odg avtol Aevitag mpog ovopdiovaty.

The time and character of the greatest, most sacred holiday of the Jews clearly
befit Dionysus. When they celebrate their so-called Fast, at the height of the
vintage, they set out tables of all sorts of fruit under tents and huts plaited
for the most part of vines and ivy. They call the first of the days of the feast
Tabernacles. A few days later they celebrate another festival, this time identi-
fied with Bacchus not through obscure hints but plainly called by his name.
There is also festival, which is a sort of ‘Procession of Branches’ or ‘Thyrsus
Procession’ in which they enter the temple each carrying the thyrsus. What

° H. Ulfgard: The Story of Sukkot. The Setting, Shaping and Sequel of the Biblical Feast of
Tabernacles. Tibingen 1998, p. 231.

12 T have already deliberated over the Dionysiac interpretation of the Jewish God in an article:
P. Piwowarczyk: “Dionizyjska interpretacja Boga zydowskiego i jej zrodta”. In: Religie w Swiecie
antycznym. Eds. R. Matuszewski, P. Piwowarczyk. Poznan 2007, pp. 47—61.

" L.H. Feldman: “Jews as viewed by Plutarch”. In: Idem: Studies in Hellenistic Judaism.
Leiden—New York—KolIn 1996, p. 531.

S Scripta...



66 Przemystaw Piwowarski

they do after entering we do not know, but it is probable that the rite is a Bac-
chic revelry, for in fact they use little trumpets to invoke their god as do the
Argives at the Dionysia. Others of them advance playing harps; these players
are called in their language Levites'2.

Firstly, let us consider Plutarch’s account more thoroughly. In the dialogue the
Dionysiac argumentation is presented by the Athenian, Moiragens. Its structure is
as follows:

1. Time and character of the greatest, most sacred holiday of the Jews befit
Dionysus.

2. Jews celebrate their so-called fast at the height of vintage. They pitch the
tents or plait huts, for the most part of ivy and vines. Under them they set out the
tables of various fruits.

3. They call the first of the days of the feast “Tabernacles”.

4. A few days later they celebrate another Festival. The Jew call that Festival
by the name of Bacchus.

5. A sort of “Procession of Branches” or “Thyrsus procession”, in which Jews
enter the Temple each carrying a thyrsus, is also mentioned by Plutarch. However
he does not connect it with Tabernacles. According to him the Jews probably per-
form some kind of Bacchic revelry inside the Temple. Some of them invoke their
god using the trumpets, and others, called Levites, proceed playing citharas.

Menahem Stern juxtaposes elements of Plutarch’s description with the Jewish
calendar. As a result, he obtains a combination of various cultic elements con-
nected with different autumn Jewish festivals. First of them seems to be the Day
of Atonement (Yom Kippur), preceding the Feast of Tabernacles by four days. It is
described by the term nesteia — the fast. The main narration is, however, focused
on Sukkot. Plutarch knew about a custom of pitching the tents. The Festival called
by Bacchic name is the most difficult to identify. Stern supposes that it is Shemini
Atzeret, the feast, which follow the seventh day of Tabernacles. Procession of
branches should be again connected with cheerful aspects of Tabernacles, music
accompaniment and waving green branches'.

A very interesting point is, that although Plutarch describes the rituals which
were performed within the Temple walls and in the inner yard, he does not men-
tion those held out of it, such as picking willow-twigs in Mosa out of Jerusalem
and bringing them into the temple, or drawing water from the Pool of Siloam'. It
is worth noting, that both of these customs do not have any scriptural foundation
but are testified by Mishna.

12 Plutarch: Quaestiones Convivales, IV 6: 2, p. 671D—E. Trans. H.B. Hoffleit (slightly
corrected). In: M. Stern: Greek and Latin Authors on Jews and Judaism. Vol. 1, no. 258, Jerusalem
1974, p. 553 (Greek original); 557 (translation).

B M. Stern: Greek and Latin Authors on Jews and Judaism. Vol. 1, pp. 560—3561.

4 MSukka iv: 5A, iv: 9A.
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It is clear that Plutarch made many misinterpretations, featuring minor, and
passing over fundamental parts of the celebration. He does not point out that
women play no important role in celebrating the Tabernacles, in contrast to the
Dionysiac revels'>. There could be find, however, some common points with
accounts of the Jewish authors. Josephus calls Tabernacles éoptry péylotn, pre-
cisely as Plutarch has done's. Also the term OVpoog is sometimes used by the
Jewish writers for lulav. Stern points at Ant XIII, 372 and II Macc. X: 7 as ex-
amples'’. It is probable, that Plutarch knew the name of Sukkot in Greek transla-
tion. Septuagint use two forms; one of them, slightly preferable, is: €éoptr) (T@V)
oknvov, and the second: €optf] Tfig oknvonnyiag. Philo follows the former,
Josephus and John the latter. For our subject it is also important that use of the
term oknvomnnyia was not limited to Jewish milieu. It appears also in the pagan
inscription from the Isle of Kos'®.

The main problem remaining to solve is identification of the Jewish festival
called by the name of Bacchus. Plutarch does not hand down any details. How-
ever, we can find very useful hint in scholion to Aristophanes’ The Knights. There,
among other meanings of the term Baxyog, we read as follows:

Bdkyxov [...] ékdlovv [...] Todg kKAadovg olg oi pboTat gépovaot. pépvntal
8¢ Bevopavng év Ziloig obtwe “€otdoty § eAdtng <Paxyor> Tukivov mept
Sdpa’.

The branches which the initiated carry were called Bacchus. Xenophanes in
Silloi mentioned: “Bacchi made of fir stood about solid house™".

The Plutarch’s second feast, plainly called by the name of Bacchus, could be
then understood as some sort of “festival of branches”. What kind of branches
would it be? Either /ulav (bunch of three different plants) or aravot (willow twigs),
both used during the Tabernacles. The seventh day of Tabernacles was even plainly
called “the Day of the Willow”. Regardless of choice made between these two
branches, the feast of Bacchus seems to refer to Sukkot. Plutarch or his source
does not discern various customs connected with Sukkot and divides them into
three separate festivals. The only problem is, that such a identification, Bacchus
as a branch, is delivered only by Scholia with a sole reference to Xenophanes. It
might seem to be hazardous to built a firm conclusion only on that.

5 L.H. Feldman: ‘“Jews as viewed by Plutarch”..., p. 545.

1 Josephus: Antiquitates, VIII 100.

7 M. Stern: Greek and Latin Authors..., p. 561.

8 H. Ulfgard: The Story of Sukkot. The Setting, Shaping and Sequel of the Biblical Feast of
Tabernacles. Tibingen 1998, p. 217.

19 Scholia in Equites, 408. In: Scholia in Acharnenses, Equites, Nubes. Ed. W.JW. Koster.
Scholia in Aristophanem 1.2. Groningen 1969 (digitalized edition). See also: K. Clinton: Bakchos
(3). In: Neue Pauly. Enzyklopddie der Antike. Vol. 2, Eds. H. Cancik, H. Schneider. Stuttgart—
Weimar 1997, p. 410.

5%
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There is also another possible solution. The new light is shed upon Plutarch’s
account by John C. Revees’ article?®. On the basis of the Book of Jubilees and
some hints derived from Qumran Temple Scroll and Genesis Apocryhon he recon-
structs a sectarian Jewish feast of the first fruits of wine, parallel to those, which
were held in the ancient Caanan. Originally it had been celebrated, like Sukkot,
in the autumn?!. This festival has no scriptural basis, although the Bible contains
some mysterious passages referring to the joyful wine celebration, during which
the Israelites were dancing and drinking heavily??. Also in the case of the festival
of the first fruits of wine the special emphasis was put on the rejoicing?. Greeks
and Romans were aware of the existence of the Essene community in Qumran (or
in its neighbourhood). Pliny devoted short description to the tribe of the Essenes
(gens Esseni)**. Also Dio Chrysostomus mentioned them independently®. Any
other particular Jewish religious group was distinguished by ancient writers. We
may assume, with a certain probability, that also Plutarch, roughly contemporary
of Pliny and Dio, knew something about the Essenes and their cultic calendar and
connected it with the Bacchic celebrations.

Morton Smith is much more daring in his equation of Tabernacles with Diony-
siac feast. He states: “Plutarch’s source and his own judgement were right about
this — the feast was certainly sacred to a wine god”?. Smith surmises that after
conquest of Palestine, Jews associated local wine god with their own. He even
mentions his name — Eshkol, which means “wine cluster”, and rates him among
three Canaanite gods of Hebron?’. Smith’s generalization seems to be going too
far, but it sounds more plausible if we suppose that not the Tabernacles but the
separate feast of the first fruits of wine was originally a celebration in honour of
wine aspect of Jewish God, irrelevant if under the name of Eshkol or not. Very
often name Baxyog as well as Latin Bacchus was used, especially in poetry, as
synonym for wine. Such a practice could be traced back to Euripides?. Those
examples, supported by some Dionysiac epithets, like Staphylites (ota¢@uAitng)
,»guardian of grapes” or Protrygaius (mpotpbyatoq) ,,presiding over the vintage”

20 J.C. Revees: “The Feast of the First Fruits of Wine and the Ancient Canaanite Calendar”.
Vetus Testamentum 1992, Vol. 42, fasc. 3, pp. 350—361.

2l In the Temple Scroll it was shifted into orbit of the Feast of the Weeks, probably to distance
it from the pagan background.

22 Judg. ix: 27; 1 Sam. i: 3ff.

3 11QT xxi: 8—9; Jub. vii: 6.

2 Plinius Maior: Historia Naturalis, V 73.

» Dio Chrystostomus apud Synesius: Vita Dionis, 3.

26 M. Smith: “On the Wine God in Palestine (Gen 18, John 2, and Achilles Tatius)”. In: M.
Smith: Studies in Cult of Yahweh. Vol. 1: Studies in Historical Method, Ancient Israel, Ancient
Judaism. Leiden—New York—Koln 1996, p. 234.

27 Gen. xiv: 13.

® Euripides: Iphigenia Aulidensis. 1061. See also: Euripides: Bacchae. 284.

2 Both recorded by Aelian: Varia historia, 111 41.
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may lead Plutarch to equation of the Jewish wine feast (whose Greek name is not
known) with Bacchus.

The most crucial point is to investigate possible Plutarch’s sources. It is very
improbable that he has sought information in the Jewish community in Boeotia,
where he lived and was active as a priest in Delphi, despite of the Jewish presence
in that area since 3" century BC, again confirmed for 1* century AC by Philo®.
We know, that Sukkot was celebrated in the Jewish diaspora, at least in Alexan-
dria. Philo mentions, that the Jews built booths and prayed in synagogues, even
though he says nothing about processions or carrying lulav?'. There is also evi-
dence of feasting Sukkot from Edfu and Berenice in Cyrenaica®*’. Though he has
visited both Alexandria and Rome, in his relation about the third feast the Temple
is mentioned, so it may refer only to the celebration in Jerusalem. Also lulavim are
not confirmed in case of diaspora celebrations. Despite of that Plutarch certainly
has not based his account on personal observations made at Jerusalem. Lacks and
discrepancies in his account make him improbable as an eye-witness. Plutarch,
describing two others feasts, gives no geographical data, but he also does not state
that it was his (or Moiragenes’) personal observation made in some diaspora com-
munity. It is certain that he has used some indirect sources.

His account refers to the situation before 70 AD, i.e. before the destruction
of the Temple. So he must have drawn from some sort of literary material. I have
already noted that Plutarch had not referred to the customs which had not been
corroborated by Torah. It harmonizes with the tradition of the Sadducees. So prob-
ably such a tradition is reflected in Table talks. Of course, it is very improbable that
Plutarch has acquainted himself with the Sadducean view of Sukkot personally. It
is possible that he based his account on a certain treatise entitled “On the Jews”.
We know about six or seven monographs on that subject written by pagan authors,
unfortunately all of them are forgotten and known only by titles or at best from
excerpts*. We know also that there were some lost works on Jewish War written
by pagan authors. Josephus mentions them at the very beginning of his own Jew-
ish War**. There is a remark, included in Minucius Felix’ Octavius, on Antonius
Julianus, author of such a work, who is probably identical with procurator of Judea
since 70 AC*®. He, and his contemporaries, could obtain some information about

30 DM. Lewis: “The first Greek Jew”. Journal of Semitic Studies 1957, Vol. 2, pp. 264—266;
Philo: Legatio, 281.

' Philo: Flacc. 116—124.

32°A. Kasher: “Synagogues as ‘Houses of Prayer’ and ‘Holy Places’ in the Jewish Communi-
ties in Hellenistic and Roman Egypt”. In: Ancient Synagogues. Historical Analysis and Archeologi-
cal Discovery. Eds. D. Urman, PV.M. Flesher. Leiden—New York—KoIn 1998, p. 213.

33 There were written by Apollonius Molon, Alexander Polyhistor, Teucer of Cyzicusm, Dam-
ocritus, Nicarchus, Herennius Philo of Byblos and probably by Hecataeus of Abdera.

3% Josephus: BJ,i: 1—3, 7—S8.

3 Minucius Felix: Octavius, 33, 4.
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Jewish festivals, as well as about the community of Essenes (during the Jewish
War also the Qumran community ceased to exist), after the Jewish War, when a lot
of the Jews were captured and enslaved. Pliny and others owed their knowledge
probably to those Jews. Their works were then read by compilers and antiquarians.
Plutarch included some detail about wine festival in the general description of Tab-
ernacles creating a complex but heterogeneous composition.

There is also a second fragment from Plutarch dealing with Tabernacles short
passage Sayings of Kings and Commanders.

The Jews, when Antiochus was besieging Jerusalem, asked for an armistice
of seven days for their most important festival (mpog v peyiotnyv éoptrv),
and he not only granted this, but he also made ready bulls with gilded horns,
and a great quantity of incense and spices and brought all these in solemn
procession as far as the gates®.

The designation €optr| péylotn clearly indicates the Feast of Tabernacles.
Episode recorded in Apophtegmata has common source with the very similar
Josephus’ description of the same event’’. Both of them use a certain Hellenistic
source dealing with Antiochus Sidetes’ siege of Jerusalem.

Tacitus
A very ambiguous testimony is handed down by Tacitus:

But since their priests used to chant to the accompaniment of pipes and drums
and to wear garlands of ivy (hedera vinciebantur), and because a golden vine
was found in their temple, some have thought that they were devotees of
Father Liber®®.

Although Tacitus had a lot of opportunities to get to know about the Jewish
festivals (he was one of quindecemviri who, among other duties, also supervised
foreign cults in Rome) he was not eager to do so. His description of the Jewish
celebrations is so general that it could not be precisely matched with any particular
Jewish festival. All of them were celebrated with musical accompaniment. We
know nothing about usage of ivy garlands by the Jews, apart from the times of An-

% Plutarchus: Regum et Imperatorum Apophtegmata 148E—F. Trans. F.C. Babbit. In:
M. Stern: Greek and Latin Authors on Jews and Judaism. Vol. 1, no. 260, Jerusalem 1974, pp. 563—
564 (Greek original and translation).

37 M. Stern: Greek and Latin Authors..., p. 564.

¥ Tacitus: Historiae, V 5, 5. Trans. C.H. Moore. In: M. Stern: Greek and Latin Authors...
Vol. 2, no. 281, Jerusalem 1980, p. 19 (Latin original), pp. 26—27 (translation).
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tiochus I'V’s persecutions, when they were forced to wear the ivy wreaths during
the festival of Dionysus®. Writing his relation Tacitus could have had that period
in mind.

Menander of Laodicea

Last relevant fragment we owe to minor rhetorician Menander of Laodicea,
who lived perhaps in 3™ century AC:

For the glory of the festival is enhanced when those who proclaim the gather-
ing are themselves of high repute, as well as when those who assemble are
very great in number or of the highest repute. An example of the last kind are
those who go to Olympia, for the more renowned meet here; while the larg-
est multitudines are to be found at the festival of the Hebrews living in Syria
Palaestina, as they are gathered in very large numbers from most nations*.

Stern states correctly that it is difficult to imagine such a kind of festival in
Meander’s own time, when the Temple had not existed any longer. He must have
been dependent on sources from the Second Temple Period. Since he only remarks
one external feature — a great number of participants — it is clear that he had used
some report of pagan observer, who was in Jerusalem during one of the great pil-
grimage feasts. The Jewish author would have mentioned the feast by its name.

Concluding remarks

In conclusion, it is useful to summarize remarks on the subject I was con-
cerned with:

1. Only the Feast of Tabernacles is mentioned by its proper name, and only in
one of the relevant sources.

2. Plutarch’s relation depends on the pagan written sources. On the one hand
he used one of the lost treatises ‘On the Jews’, on the other, works about the Jew-
ish War. He uses the Jewish testimonies only indirectly through the works of the
pagan authors he had read.

3. His sources are depended exclusively or at least mainly on the Sadducean
view of The Temple worship.

3 2 Macc, 6: 7.
4 Menander of Laodicea: Epidictica. Trans. M. Stern. In: M. Stern: Greek and Latin
Authors... Vol. 2, no. 446, Jerusalem 1980, p. 414 (Greek original and translation).
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4. Three feasts described by Plutarch may be preferably understood as related
to Sukkot exclusively (apart from fast referring to Yom Kippur), which had been
split into three by the pagan author who had not obtained any single piece of in-
formation at first hand.

5. Another possibility is that he might have known something about the ob-
scure Essean feast of first fruits of wine or its Cannanite equivalent. Such a solu-
tion would make our picture of Plutarch’s sources more complicated and demand-
ing further consideration. We do not know how it would relate to Sukkot among
Essenes.

6. Plutarch was not conscious that his description does not fit the actual situ-
ation. This fact supports our observation that he is not interested in the Jewish
festivals for their own sake. He needs them only to confirm his presupposition of
the identity of the Jewish God with Dionysus. Shortly speaking he (or his source)
misrepresents the source material, combining the data derived from various works
into a heterogeneous jumble.

7. Tacitus and Menander give us no details about Sukkot or any other Jewish
Festival. Menander confirms only that there was a huge gathering in Jerusalem
on that occasion, which is corroborated by both the Jewish and Christian sources.
Tacitus probably confuses events from the 2™ century BC with those from his own
times, which shows that he knew nothing about the Jewish celebrations.
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here is a particular family of late mediaeval Greek texts which recounts

the story of Gello, a female demon who stole new-born babies and at-
tacked pregnant women or women either in childbirth or immediately after they
had given birth. She seems to have been very popular or maybe even the most
popular female demon in Byzantium. There are two types of the Gello story. In one
of them Archangel Michael appears and in the other type, it is the legendary saint
Sisinnios, who figures. The most important work on this theme is the article “Saint
Sisinnios, the Archangel Michael and the Female Demon Gyllou: the Typology of
the Greek Literary Stories” by Richard P.H. Greenfield'. In this article Greenfield
examines the thirty-two extant Greek manuscripts of Gello. Twenty-two of them
represent the Michael-type of the story; seven are the Sisinnios-type; and the re-
maining three manuscripts contain both types of the story. The manuscripts ana-

' Richard P.H. Greenfield: “Saint Sisinnios, the Archangel Michael and the Female Demon
Gylou: the Typology of the Greek Literary Stories”. Byzantina 15 (1989), pp. 83—142.
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lysed by Greenfield date from 15% to early 20™ century. The manuscript tradition
of these thirty-two manuscripts is exceptionally complex; this is neither the right
place nor time to examine it in the detail required. In this paper I would like to
present the case of Gello and try to analyse the second type of her story.

The roots of the Byzantine female demons stretch back to ancient Assyria,
where myths about Lilitu and Lamashtu came into being?. One such myth was
concerned with tempting men and then not satisfying them. The name for the
demon who did this is derived from a word meaning ‘the wind’. The other
demon myth was a demon who harmed pregnant women, lurking to kidnap
and eat their children. It is possible that both these female demons were joined
together by the ancient Hebrews and turned into Lilith, who combines features
of both Lilitu and Lamashtu, but her name, apart from phonetic resemblance,
is — according to some scholars — falsely derived from a Hebrew noun mean-
ing ‘night’.

In Hebrew literature one finds tales about Lilith, when she was encountered
by the prophet Elijah’. He made her promise not to harm anyone in any house,
where a list of her names could be found. The Jews tried to defend themselves
against Lilith by making charms, on which were written the names of the she-
demon. The number of names is not identical in each version of the story, but all
versions are unanimous in saying that omitting even one of the names from the
list will cause the charm to be useless. If a house which contained a woman in
childbirth contained such a charm of all the names of Lilith, the she-demon was
able to harm neither woman nor her child. It was the same for Gello, as I shall
relate.

According to the mediaeval rabbinic tradition, God sent three angels named
Senoi, Sansenoy and Semangelof to bring Lilith back to paradise*. As they did not
manage to do this, they were then to drown her in the Red Sea. The demon begged
them for mercy, and out of their grace they let her live. In return, she promised that
she would not harm any child protected by a charm bearing the names of the three
angels. Furthermore, she had to agree that every day a hundred of her numerous
brood, called Lilim or Shiddim, would die. The names of the three angels, Senoi,
Sansenoy and Sammanglof/Samangelof, are very similar to the names of the saints
from the story about Gello — Sisinnios and Sisinnodoros.

In ancient Greece the vast majority of demons was thought to be feminine (e.g.
the Erinies (the Furies), Lyssa (Madness)) because of their ancestry and because

2 See A.A. Barb: “Antaura, the Mermaid and the Devil’s Grandmother”. Journal of the War-
burg and Courtauld Institutes 29 (1966), pp. 4—=6.

3 See M. Gaster: “Two thousand years of a charm against the child-stealing Witch”. Studies
and Texts in Folklore, Magic, Mediaeval Romance, Hebrew Apocrypha and Samaritan Archaeology
(London, 1925—1928), pp. 1005—1038; A.A. Barb: “Antaura...”, p. 4.

4 See R. Pathai: “Lilith”. The Journal of American Folklore, Vol. 77, no. 306 (Oct.—Dec.
1964), pp. 296—297.
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they were supposed to inhabit darkness and to invade humans’ mind°. It was obvi-
ous, allegedly, because of the connection between Mother Earth and a woman’s
womb. Human beings were born of their mother’s womb and after death return to
the womb of Mother Earth. Chthonic deities were connected either with fertility
or with death. Similarly, deities from Celtic mythology had connections with both
these aspects of life and/or death®. Women in antiquity were also considered to be
impure, because of some aspects of their biology, and polluting to men, for exam-
ple during menstruation and after giving birth. Moreover, in ancient Greek there
was one word, omAayyva, for defining two things — womb and mind. Probably
that is because the Greeks were concerned about the location of emotion and intel-
lect in the breast and stomach. As Ruth Padel mentions:

The splanchna, therefore, are a dark inward area which daemonic forces enter
and inhabit. [...] Female splanchna obviously fill with dark liquid (blood, in
Greek, is usually characterised by the word we translate ‘black’); and women
are commonly perceived as more easily enterable by daemonic passion’.

In Greek mythology there is a tale about a female monster stealing and eating
babies. Her name is Lamia. She was an ordinary girl, with whom Zeus fell in love.
Their relationship came to fruition in several children, but Hera, the jealous wife of
the god, killed almost all the babies. From that time on Lamia became an evil mon-
ster devouring children (either her own or other women’s) and sucking their blood®.

Other female demons sucking blood were the Empusas. They were numbered
among Hecate’s (the goddess of black magic) retinue. Sometimes Empusas were
identified with Lamia.

In his Ars poetica Horace refuses to show the scene of worming a baby out
from Lamia’s stomach — a baby she had eaten for breakfast: neu pransae Lamiae
vivum puerum extrahat alvo®. So, it appears that the ancient Romans thought that
if Lamia was caught, the eaten babies could be restored alive. This belief was then
borrowed by the Byzantines, which we can see in the stories about a female demon
named Gello. Ovid'® describes winged female demons, who hunt for babies, snatch

5 R. Padel: “Women: Model for Possession by Greek Daemons”. In: Images of Women in
Antiquity. Eds. A. Cameron, A. Kuhrt. Detroit 1983, pp. 3—4.

¢ S. Botheroyd, P.F. Botheroyd: Stownik mitologii celtyckiej. Trans. P. Latko. Katowice
1998, p. 42.

7 R. Padel: “Women...”, p. 4.

8 Suda On Line, http://www.stoa.org/sol-bin/search.pl?db=REAL&search method=QUER
Y&login=guest&enlogin=guest&user list=LIST&page num=I1&searchstr=lamia&field=any&nu
m_per page=100.

° Quintus H. Flaccus: Epistles, Book II, and Epistle to the Pisones (“Ars poetica”). Ed. N.
Rudd. Cambridge 1989, p. 70, v. 340.

10 Publius Ovidius Naso: Fastorum Libri Sex. Eds. E.H. Alton, D.EW. Wormell, E. Court-
ney. Leipzig 1978, pp. 141—142, B. VI 131—140.
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them and then rend them limb from limb; and they do it by night. So, these demons
act like Lamias, but the author uses the word striges to label them. The very same
name appears in treatise Ilept otpuyy@v ascribed to John of Damascus!'. Striges
are described here also as winged female demons, which in their spare time, of
course during the night, suffocate children, at a pinch tear out their livers, which of
course results in the children’s death — the author even points out that it is impos-
sible for a child to survive without a liver. He also mentions that striges are called
I'eAo08eg as well; the term of course is derived from Gello’s name.

Gello first appears in a poem by Sappho'?, as a demon devouring children.
Later on, Hesychius of Alexandria, a grammarian from approximately the 5" cen-
tury AD wrote a lexicon of preserved unusual and obscure Greek words and one
of them is Gello. According to Hesychius’ dictionary Gello is not only a child-
stealing demon, but also an immature form of Empusa'®.

In the Suda (a hybrid lexicon-enclycopaedia from the 9%/10™ century AD) it is
mentioned that Gello died as a young girl and from that time on her ghost appeared
to children and to those who had suffered unseasonable deaths'.

There is a treatise Ilepi Sdaupdvwy, falsely ascribed to Michael Psellos', the
greatest authority on Byzantine demonology, who lived in the mid —11™ century.
This treatise says that demons are genderless — they can form themselves into
human shape, appearing either female or male'®. However, in texts dealing with
Byzantine popular beliefs, there are many female demons, e.g. in the so-called
Testamentum Solomonis"!. The Testament of Solomon dates from the 1% to the 3

[...] sunt avidae volucres, non quae Phineia mensis

guttura fraudabant, sed genus inde trahunt:

grande caput, stantes oculi, rostra apta rapinis;

canities pennis, unguibus hamus inest;

nocte volant puerosque petunt nutricis egentes,

et vitiant cunis corpora rapta suis;

carpere dicuntur lactentia viscera rostris,

et plenum poto sanguine guttur habent.

Est illis strigibus nomen,; sed nominis huius

causa quod horrendum stridere nocte solent.

' Toannes Damascenos: Ilepi otpvyy@v. PG 94, 1604.

12 “TédAws maudopidwtépa’. In: Poetarum Lesbiorum Fragmenta. Eds. E. Lobel, D. Page.
Oxford 1963, fr. 178, p. 101.

13 Non vidi; see Oeconomides: “Yello...”, p. 331.

4 Suda On Line: http:/www.stoa.org/sol-bin/search.pl?2db=REAL&search_method=QUER
Y&login=guest&enlogin=guest&user_list=LIST&page num=l&searchstr=gello&field=any&nu
m_per page=100.

5 P. Gautier: “Le de Daemonibus du Pseudo-Psellos”. REB 38 (1980), pp. 105—106.

16 Tbidem, pp. 165—169, 11 480—481, 514—519.

7 Ch.Ch. McCown: Awx0rxn Zodouwvtog. The Testament of Solomon. Untersuchungen zum
Neuen Testament, Heft 9. Leipzig 1922.
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century AD, but it enjoyed long popularity throughout the Byzantine period!®. It
is a kind of catalogue of demons summoned by King Solomon to help him build
a Temple, and that is probably why the authorship of this treatise was attributed
to King Solomon himself.

Graphic depictions of female demons are also to be found in the art of the
Byzantine times, e.g. so-called “Beautiful from the Mountains” from the magical
papyrus Bononiensis 3632. She is shown as a woman with long hair, a crown on
her head and a fish-tail and feet armed with claws".

In the article mentioned before Greenfield presents an edition of the text based
on the manuscript d Orville 110, which is kept in the Bodleian Library in Oxford.
It is one of the Sisinnios-type texts; its title is The Life and Public Activity (Biog
kal moliteia) of the Saints of God Sisinnios and Sisinnodoros, Saint Meliteneks
Brothers; and the story is more or less as follows:

Once upon a time, during the reign of king Laurentios in Arabia there
lived a woman called Melitene. She had given birth to seven children, which
were stolen by a female demon called Gellou. And soon she became pregnant
again and when the time came for her to give birth to a child, she ordered
a fortified tower built. Melitene hid herself inside the tower with her two
maids and they took provisions for twenty-five years.

One day her brothers, saint Sisinnios and saint Sisinnodoros, who were
soldiers somewhere in Arabia, desired to visit their sister. Unfortunately, she
had just given birth to the next child and she did not want to let her brothers
into the tower, because she was afraid of Gellou. But Sisinnios and Sisinno-
doros begged her so much, that she succumbed and finally she let them into
the tower. But Gellou came into the Melitene’s stronghold together with the
saints Sisinnios and Sisinnodoros. Gellou had an ability to change herself
into different shapes, and this time she had taken the shape of the dust, and at
about midnight Gellou killed the child of Melitene.

When Melitene realized that her child has been abducted by Gellou, she
started crying and lamenting, regretting that she had ever let Sisinnios and
Sisinnodoros into her tower. The saints felt guilty and they prayed to God
to give them His power against Gellou. The angel of God descended from
heaven and said that the Lord had heard their prayers and sent His angel to
give them His might. So they set out to the mountains of Lebanon to look for
Gellou.

On their way saints Sisinnios and Sisinnodoros met a pine tree. They
asked it, if it had seen Gellou, but the pine tree denied having seen her. Sisin-
nios and Sisinnodoros got angry and they cursed the pine tree, because it did
not tell them the truth. Next Sisinnios and Sisinnodoros encountered an olive

8 A. Delatte, Ch. Josserand: “Contribution a I‘étude de la démonologie Byzantine”. In:
Meélange Bidez. Annuaire de [ ‘Institut de Philologie et d ‘Historie Orientales de [ ‘Université Libre de
Bruxelles 2. Bruxelles 1934, p. 207.

 A.A. Barb: “Antaura...”, plate lc.
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tree and asked it the same question. The olive tree told the saints that Gellou
had passed by and she had hidden herself near the sea, among the children’s
corpses. And Sisinnios and Sisinnodoros blessed the olive tree for telling the
truth.

When Sisinnios and Sisinnodoros finally caught up with Gellou, they or-
dered her in the name of God to surrender. But Gellou did not listen to the
saints and she started running into the sea. Sisinnios and Sisinnodoros gal-
loped to catch the demon. When they managed to do so, Gellou asked them
why they tortured her so much. Saint Sisinnios answered her that if she gave
him back the seven children of Melitene, he would not torture her. Gellou
said that she would give him back the seven children of Melitene if Sisinnios
were able to return the milk which he had sucked from his mother’s breast.
Then Sisinnios started to pray to God to give him the strength to return his
mother’s milk and God heard his prayer and Sisinnios was able to do so.
When Sisinnios returned his mother’s milk, he told Gellou to give him back
Melitene’s seven children and she immediately returned the stolen children.
Gellou begged Sisinnios and Sisinnodoros not to torture her and she also
promised them not to harm anyone who would be able to write her names as
a charm. She gave them a catalogue of her twelve names and she swore on
many saints. Her first name is Gellou, the second Mothrus, the third Abidzus,
the fourth Maramatotus, the fifth Marmanilla, the sixth Seleninus, the sev-
enth Ariane, the eight Salasaleutu, the ninth Egyptiane, the tenth Asbletus,
the eleventh Haimabibon, the twelfth Ktarkarischu.

And Gellou swore to them by the Cherubim and Seraphim saying “Holy,
Holy, Holy Lord Sabaoth” that she would spare the homestead of the servant
of God so-and-so, from malice and poison, jealousy, magic, nosiness, revenge
and all wickedness let the house containing the charm with her names written
on it [be delivered].

These texts were probably used as exorcisms — in some of them there is a space to
mention the name of a person who is to be protected from Gello — the homestead
of the servant of God ‘so-and-so’. However, the texts are quite long, so maybe they
were used for something else as well.

Let us analyse this story about Gello. There is a woman called Melitene. What
we know about her is that she had given birth to seven children and is going to
have another child. She is afraid of Gello, a female demon whose occupation is
stealing children and harming mothers-to-be and women just after delivery. In
order to hide from Gello, Melitene orders a fortified tower built and she takes with
her two servants, significantly both female. She has two brothers, each of them is
a saint — Sisinnios and Sisinnodoros, and Melitene is a saint as well (though not
in every version).

It would be unbelievable and awkward for a woman in Byzantium to have giv-
en birth to seven children and to be pregnant yet again and not to have a husband.
We know nothing about her family, apart from the fact that she has two brothers.
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She hides in a stronghold instead of being protected by her husband. It would be
a real scandal in Byzantium for a woman to have children and not to be married.
Moreover, how could such a woman with several children but without a husband
be a saint? It is just impossible. Besides, if she were a saint, why did she not de-
fend herself and the child? Sisinnios and Sisinnodoros derived all their strength
against Gello from God, so Melitene could have prayed to God as well, and God
would have heard her prayer and helped her.

In some of the texts Melitene is looking for a hideout in a tower or just in
a house affer she has given birth to a child. In one late version she builds tower be-
fore she gets pregnant and Sisinnios and Sinidoros come to visit her because God
has sent them, after having heard her prayer. This one is really confusing — how
could Melitene become pregnant, if she was locked in the tower alone? Even if she
was there together with her husband it is not to his credit at all.

A man, whose name is Theodoulos, appears as Melitene’s husband only in
four manuscripts, the latest ones. It is probable that a scribe when copying the
manuscript simply did not accept a lack of Melitene’s husband in the story and
made him up®. It must have seemed indecent that Melitene was not married, but
had several children. These four late manuscripts contain some further motifs that
are different from other texts, e.g. they write about Melitene’s three brothers (only
one other manuscript apart from these late four does so).

As mentioned before, Melitene orders a tower built and hides in it. This raises
many questions. Usually in stories women are locked in towers against their will
and they want somebody to rescue them. For example Rapunzel from Brothers’
Grimm fairy tale, who was locked in a tower without any doors or windows by
a witch. Melitene by contrast does not want to be rescued at all (apart from one
mentioned version). Additionally, she fortifies her tower so that nobody could en-
ter her stronghold.

What is also strange is the fact that Melitene takes with her provisions for such
a long time. As we know, Gello attacks only new-born babies and women just
before or after delivery, so it seems pointless to make provision for twenty-five
years.

The scene in which saints Sisinnios and Sisinnodoros ask Melitene to let them
into the stronghold resembles the scene from another fairy tale, “The three little
pigs”. However, the brothers do not want to harm their sister in any way; their only
intention is to help her.

Another interesting thing is that the children can be got back from Gello alive
even though it is written that they have been killed by the demon. And if there
were eight children of Melitene altogether, and Gello kills only new-born ones,
it would appear that between the first and the last baby having been killed there

20 Tt was a common activity for scribes to correct the text that they were copying in a way they
thought to be right, by adding or omitting something.
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were about seven years. It is curious and the texts says nothing about children’s
condition when they are returned by Gello, so it must not be so important. In fact
in some manuscripts Gello returns not all the children, but sometimes only one.

Anyway, the restoration of children killed by Gello is a visible evidence of
divine intervention, just like the motif with Sisinnios mother’s milk. In some texts
saints can also change their shape — they catch Gello flying in the air as hawks.

There are some motifs that differ, but the main sense of the story is the same
in every version. Sometimes third brother is given to Sisinnios and Sisinnodoros
and the spelling of their names is different. There is always a killed/stolen child,
adventures during the chase for the demon, the recovery of the child, and the cata-
logue of demon’s names. The number of names is different in different texts?', but
there is unanimity that omitting even one of the demon’s names would cause the
charm to be useless. Some of the names are easy to understand (e.g. Seleninus,
Haimabibon) and some seem to be a kind of a magic “hocus-pocus”. Sometimes it
is hard to see similarity between some variants of one name in different texts. The
most frequently used names are variants of Gello and Abyzouth. The one that is of
importance here is stringla.

The time the story is supposed to take place is hard to determine. Only two
versions of the text mention that the events took place during the reign of a ruler
who really existed — one of them is Trajan and the other is Aurelian. Actually, we
do not know if this is significant, but if it were we could conclude that the story
itself is much more older than the manuscripts in which it has been preserved. The
places where the events take place are different in different versions of the story
as well.

The number of trees encountered, questioned and then cursed or blessed by
Sisinnios and Sisinnodoros also varies from two to four. What was the purpose
of running this motif in the story, if the saints knew the right answer? Were these
questions only rhetorical ones? What was the reason of choosing particularly
these kinds of trees? The olive tree has very wealthy symbolism, and a very posi-
tive one. From an old legend one can find out that the Christ’s cross was made of
olive and cedar wood??. The olive tree symbolizes for example strength, purifica-
tion and victory. In other versions of the Gello story we find also a willow and
a briar.

2l From twelve (or twelve and a half) to twenty or to even seventy-two. Half a name was
very popular in ancient Greek magic; see e.g. F. Pradel: Griechische und siiditalienische Ge-
bete, Beschworungen und Rezepte des Mittelalters. Religionsgeschichtliche Versuche und Vorar-
beiten I11. 3. Giessen 1907, pp. 73 and 78ff. Seventy-two names seem to refer to seventy-two names
ascribed to God; see Jewish Encyclopaedia Online: http://www.jewishencyclopedia.com/view.
jsp?artid=52&letter=N.

22 On olive’s symbolism see J. Chevalier, A. Gheerbrant: The Penguin Dictionary of Sym-
bols. Trans. J. Buchanan-Brown. London, 1996; A. Room: Brewer’s Dictionary of Frase and
Fable. London 2001, p. 848.
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Gello herself seems to be an archetype of evil witch from fairy tales who steals
children and then eats them. Just like in the story about Hansel and Gretel, al-
though they are older than the children stolen and killed by Gello.

Another significant motif from Sisinnios-type of the story is that Gello, chased
by saint Sisinnios and saint Sisinnodoros runs away into the sea. When looking
at the name Obyzouth/Abyzouth one can find a parallel to a Greek word dpfvocog
meaning ‘the abyss’. Greeks borrowed this noun from Assyrians or Sumerians.
Apsu/Abzu was, according to Mesopotamian mythology, a primeval ocean from
which the world was made. It was genderless, but Babylonians divided its duties
between Abzu and Tiamat. First one was representing sweet water and a mascu-
line element, the other — salt water and a feminine element?. So, it seems that
Apsu/Abzu evolved and from genderless became first masculine and later on —
feminine. But that is not all about the female demons’ connections with the water.
Pseudo-Psellos writes that the demons connected with water and the earth take
a female shape, like the Nereids*.

When Lilith, said to be the first wife of Adam, turned against him and ran away
from Paradise she took up residence in the Red Sea®. There are also preserved
some Greek charms against migraines and other illnesses which are brought by
female demons coming out of the sea. They are called Auras or Abras. In the
antique versions of charms against them it is Artemis of Ephesos who appears, in
mediaeval charms it is Jesus Christ who appears to drive them away?. The texts of
these charms against illnesses are similar to the texts about Gello (Michael-type)
and texts containing mentions of Lilith.

The Sisinnios-type of Gello story contains some motifs known to us from fairy
tales and actually this should not be surprising. As it was mentioned before, the
earliest preserved manuscript of the story is from 15" century, but the story itself
came into being much more earlier. It is hard to say when exactly, but I think it
had been living in an oral tradition for centuries before being written down. And
in every culture oral tradition has something from fairy tales. Paul Perdrizet in
his work on Greek-Oriental demonology states that faith in preventive abilities of
saint Sisinnios originate from antiquity. His statement is based on preserved late
antique or early Byzantine magical amulets with images of saint Sisinnios killing
a female demon®’. In a late Egyptian monastery in Bawit (Bauit) there is a Coptic
wallpainting presenting a man on a horseback slaying a female demon. The inscrip-
tion names him as saint Sisinnios, and the demon is called Alabasdria. A.A. Barb
writes that this name survived in a modern Turkish folklore in a changed version of

2 A.A. Barb: “Antaura...”, pp. 5—6.

2 P. Gautier: “Le de Daemonibus...“, pp. 169—171, IT 545—548.

» R. Pathai: “Lilith”..., p. 296.

% A.A. Barb: “Antaura...”, pp. 2—3.

27 P. Perdrizet: Negotium Perambulans In Tenebris. Publications de la faculte de lettres de
["Universite de Strasbourg 6. Strasbourg 1922, p. 15.

6 Scripta...
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Albasti?®. She shares almost the same features as Lilith. The fresco shows another
female demon called a daughter of Alabasdria and some animals, for example
vipers, a scorpion and an owl, which is connected with Lilith. Both “ladies” are
painted as pretty, the mother has a fish-tail and her daughter as well, but she (the
daughter) is also... winged, as befits an evil female demon connected with both
the sea and the wind.

There is one significant difference between the Sisinnios- and Michael-types
of the Gello history. As I mentioned before, in Sisinnios type of the story there
is a kind of introduction before the demon needs to be chased. In the Michael
type there is no introduction like this. Neither Melitene nor her brothers appear in
this type of story — a leading character is the Archangel Michael. He meets the
demon when descending from heaven or Mount Sinai. The demon’s appearance
is described and the Archangel makes her confess where she has come from and
where she is going. Then the demon says that she is harming babies and women
just before or after giving birth to a child, but that she can also do other bad things.
In the end, the demon is coerced by the Archangel into doing the same thing as in
the Sisinnios-type of the story — giving a list of her names and promising not to
hurt anyone who possesses a charm with all her names.

As we can see Gello, whose name is first mentioned in Greek literature by Sap-
pho, disappears (but only from literature) for several centuries in order to re-appear in
Byzantine texts. Gello must have really enjoyed popularity since her fabulous story,
which had originated from little mentions in literature and simple amulets, survived
many centuries, first in oral tradition and then later in the written one. And not only in
the Greek tradition — it is very popular for example in Romania. Moses Gaster gives
a translation of a charm written on a basis of a Romanian peasants’ tale?. The story is
about the Archangel Michael encountering Avezuha, while he was descending from
the Mount of Olives. She says that she is going to Betlehem, where Jesus Christ is
to be born, to kill him. Then, threatened by the Archangel Michael Avezuha says
in what shapes she can change herself (a dog, a cat, a fly, a spider, a raven, an evil-
looking girl) in order to “enter into the houses of the people and hurt the women and
bring trouble upon the children”. She gives the Archangel Michael a catalogue of her
names and promise not to hurt anyone having these names written on an amulet.

What we have here is undoubtedly Michael-type of Gello story — it has the
same construction. And what is interesting, in some of Byzantine versions of Gello
story there was the mention of her attempt at killing the new-born Christ which
was foiled by the Archangel Michael. The demon’s ability to change shapes is also
significant. Gello’s names are different, however in Avezuha one can see changed
form of Obyzouth/Abyzouth. The Sisinnios-type of Gello story is to be found in
Romanian tradition as well.

% A.A. Barb: “Antaura...”, p. 7.
» M. Gaster: Two Thousand Years..., pp. 1008—1009.
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Lamia, Empusa, Strix/Stringla — these are just a few from numerous Gello’s
“code names”. And Gello seems to be only another Lilitu-Lilith’s “incarnation”.
Within centuries she has traveled to many countries, she gained some new names,
became a little bit more civilized. And finally she settled down in a forest, in a cot-
tage made of gingerbread, or standing on a chicken’s leg where she lurks waiting
for Hansel and Gretel to fatten them and eat them — though this time not raw. But,
there always will be somebody, not necessarily a saint, who will slay her, at least
for a time.

6*
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he origins of Hermes Trismegistos (the Trice-greatest Hermes) and a crea-

tion of his philosophy (Hermetism) are not explicit. This very situation
is connected with many different opinions about a birth of the theoretical (philo-
sophical) Hermetism.

A theory of Tadeusz Zielinski concerning a beginning and evolution of a Her-
metic knowledge is a response to the opinion of Richard Reitzenstein, the forerun-
ner of a Hermetic research, whose theory was based on Egyptian, and later, Iranian
sources of philosophical Hermetism. Zielinski, contrary to Reitzeinstein, saw the
Egyptian episodes in a different form and in a different time of a Hermetic evolu-
tion, referring to the Hermetic written sources: Asclepius and seventeen Hermetic
tractates.
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While talking about the Zielinski’s doctrine, we are reaching for the knowl-
edge of “the world-creator — Hermetic trinity”. Zielinski showed its creation and
metaphysical evolution in three steps:

1. Hermetism of the ancient Arcadia: Zeus — Hermes — Pan (according to
Zielinski, Arcadia was a home of a primal Hermes).

2. Hermetism of the Strasbourg cosmogony: Zeus — Hermes — Logos (it has
something in common with the Arcadian sources but together with an expressive
Greek philosophy).

3. Late Hermetism: Nous the First (God) — Nous the Creator (Craftsman) —
Logos (this type of Hermetism is made of two Hermetic pieces: 1 — the Greco-
Egyptian and 2 — the Roman one).

This very third step — the Late Hermetism — is the best known one from
those three Hermetic steps and is identified with Hermes Trismegistos as his
revelation, as the revelation of the ancient prophet and a grandson of Hermes
proper. Above all, we are interested in this particular Hermetic step, as a Greco-
Egyptian form, because of Zielinski’s theory, which was actually against the idea
of looking for the Egyptian origins of philosophical Hermetism. In connec-
tion with the Hermetic origins, Zielinski asked himself: How did the Arcadian
Hermetism come to Egypt (where it generally grew up)? For Zielinski there
is only one answer: after Alexander the Great came to Egypt, there must have
been an ancient connection between Arcadia and Alexandria — a Greek city
in Africa. According to Zielinski, it should have been Cyrene, that was sort of
a bridge connecting Arcadia and Alexandria in Africa, and linked the Arcadian
Hermetism with the ancient Egyptian and the Jewish culture guiding the primal
Arcadian Hermes to Egypt.

Zielinski found a verification of his theory about “Cyrene as a bridge”, in dia-
logue between the Trice-greatest Hermes and Asclepius: Asclepius sive dialogus
Hermetis Trismegisti | Adyog Té\erog. To be precise, he discovered it in this very
excerpt that survived in bilingual record — the Coptic (VHC VL,8: 70,3—76,1)
and the Latin one (4scl. 24—27). The Coptic version was found in a sixth codex of
the Nag Hammadi Library, between the Gnostic treatises and two other Hermetic
texts (VNHC VI,6 and NHC V1,7), all written in a Coptic language. According
to J. Brashler, P. Dirkse and D. Parrott, the researchers of the Gnostic literature,
the whole Hermetic treatise Asclepius (paragraphs 1—41) was originally written
in a Greek language and entitled 6 Aoyog TéAetog. As a complete text, however,
it is composed in a Latin version ascribed to Apuleius of Madaura and later to
Pseudo-Apuleius. The Coptic version is a translation of a small excerpt (para-
graphs 65,15—78,43 in Nag Hammadi Codex V1,8 and paragraphs 21—29 in
Latin version) of whole treatise. For many reasons the Latin version differs from
the Coptic one, the similarity of contexts, however, shows that both — Coptic
and Latin version derive from Greek sources, which is proved with three origi-
nal fragments written in Greek language (V1,8: 73,23—74,2; V1,8: 76,2—76,15;
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VI,8: 78,44—78,50)! analogous to the Coptic translation and close to the Latin
adaptation.

This tractate is in the form of a dialogue between two interlocutors: the dis-
ciple — Asclepius and the mystagogue — Trismegistos (there are also two other
persons — Tat and Ammon, but generally they don’t participate in this discus-
sion). The Coptic fragment, NHC VL,8: 65,15—78,43 and its Latin equivalent,
Ascl. 21—29, can be thematically divided:

1. (NHC VL,8: 65,15—65,37, Ascl. 21) The mystery of sexual intercourse be-
tween a man and a woman.

2. (NHC VL,8: 65,37—68,19, Ascl. 22) The difference between the pious and
the impious, the knowledge and the ignorance.

3. (NHC VL,8: 68,20—70,2, Ascl. 23) The gods created according to human
likenesses.

4. (NHC VL,8: 70,3—76,1, Ascl. 24—27) The apocalyptic section.

5. (NHC VL,8: 76,2—78,43, Ascl. 27—29) The death and the immortality. The
characteristic of a great daimon, who guards the reasonable and god-fearing man
against the evil.

The most important section for us, of all those five, is the fourth one: the Apoc-
alypse (NHC VLS8: 70,3—76,1, Ascl. 24—27), which is discussed by Zielinski in
his work Religia Cesarstwa Rzymskiego®. It needs to be said that Zielinski didn’t
know the Coptic version of this apocalyptic text and, as a result of this, his theory
needs to be specified and confronted with a new Coptic text.

The Latin excerpt, that Zielinski’s theory is based on, and its Coptic equivalent
are as follows:

The Coptic version: The Latin version:
Nag Hammadi Codex V1.8: 75,26—76,1 Asclepius 27
26 CENACEZ2TOY AE MMAY NOI N Dis <cedent>3 uero
XOEIC MTTKAZ2: AYW CENAE qui terrac dominantur, et conlo-
cabuntur
28 200Y EPATOY 21 OYTOAIC €C2I in ciuitate in summo
OYKOO2 NTE KHME- €YNAKO initio Aegypti, quae
30 TC 2N NCa N2WTTT’ NTE TITH- a parte solis occidentis condetur,

! The particular fragments are in the following works of Lactantius and Stobaeus: “I°
fragment (cf. 73,23—74,2), dans Lactance, Les Institutions divines V11, 18,4; 2¢ fragment (cf. 76,2—
76,15), dans Stobée, Anthologie 1V, 52,47; 3¢ fragment (aussitot aprés 78,43), dans Lactance, Les
Institutions divines 11, 16,6, et Cyrille d’Alexandrie, Contre Julien IV, 130E”. In: J.-P. Mahé: Ecrits
gnostiques. La bibliothéque de Nag Hammadi. Québec 2007, p. 1003.

2 T. Zielinski: Religia Cesarstwa Rzymskiego. Torun 1999, p. 389.

3 Dis <cedent>, Mahé; distribuentur, Dirkse, Parrott.
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POOME NIM NABWK E€20YN EPOC ad guam terra marique
32 €TIE NETNNHOY 2N ©aAAaCCA festinabit omne mortale ge-
nus.
€TIE NETNNHOY 21 TTIKPO-
34 w TTPICMENICTOC Nal TNOY — Modo tamen hoc in tem-
pore, ubi isti sunt,
EYNAKAAY TWN- W ACKAHTIIE o Trismegiste?
36 2N TNOG MMTIOAIC Tal €T’2l TTTOOY — Conlocati sunt in maxi-
ma ciuitate in monte
@E]
[NAIBH? Libyco’.

A translation of the Coptic version of the Apocalypse:

»And these, who rule the earth will go away, and they will settle themselves in
a city that is in a corner of Egypt that will be built toward the sun going down,
every man will go there by the sea or by the shore — Trismegistos, where will they
live? (Coptic version) / But where are they now? (Latin version) — Asclepius, in
the city that is on the Libyan mountain (Coptic version) / — They settled them-
selves in the great city on the Libyan mountain (Latin version)”.

According to Zielinski’s theory, a geographical location of Cyrene and the one
place described in the Latin text are coherent. Comparing one version of the text
with another, however, it is clear that grammatical points contradict the Zielinski’s
statement, especially when he refers to the Latin text that suggests two different
geographical locations, and in fact the Coptic version shows only one place. We
can prove it by explaining the grammatical structure of these two parallel texts. In
the Coptic text there is a future tense in all quoted excerpt: ,,And these, who rule
the earth will go away (CENACE2TOY), and they will settle themselves (CENA-
TA200Y EPATOY) in a city that is in a corner of Egypt that will be built (EYNa-
KOTC) toward the sun going down, every man will go (NABWK ) there by the sea
or by the shore — Trismegistos, where will they live (EYNAKAY)? [...]”. It means
that this particular text is talking about only one city that really exists somewhere
in a corner of Egyptian land (OYTTOAIC €C21 OYKOOZ2 NTE KHME) toward the
sun going down (EYNAKOTC 2N NCa N2WTT’ NT€E TPH) and on the Libyan
mountain (ET’Z1 TTTOOY NAIBH). But the Latin version of this same text gives
us the information concerning two different cities, because of two tenses forming
the Latin excerpt: future tense, while talking about the city, where qui terrae
dominantur and omne mortale genus will settle themselves and this very fragment

4 NAIBN, Dirkse, Parrott; NAIBYN, Mahé. P.-A. Dirkse, D.-M. Parrott: Asclepius 21—
29, V1,8: 65,15—78,43. In: J.-M. Robinson: The Coptic Gnostic Library. A Complete Edition of the
Nag Hammadi Codices. Vol. 3. Brill, Leiden, Boston, Kdln 2000, p. 438.

3 J-P. Mahé: Le Fragment du Discours parfait et les Définitions Hermetiques Arméniennes.
(Bibliotheque Copte de Nag Hammadi, 3,7). Québec 1978—1982, pp. 193—195.
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seems to be analogous to the Coptic one quoted above; and present tense, in
a question about god’s location nowadays: “Modo tamen hoc in tempore, ubi isti
sunt[...]”, by which it differs from the Coptic quotation: ® TTTPICMEFICTOC NaT
TNOY E€YNAKAAY TWN (“Trismegistos, where will they live?”).

All in all, it is extremely hard to verify explicitly the main idea of Zielinski’s
doctrine, which says that this text shows Cyrene as the only one solution in this
case. It is proved by Copenhaver, who gives many other conceptions of the city
described in both versions of the apocalyptical section:

Scott identifies the sunset city as Alexandria, Zielinski chooses Cyrene, but
Festugiére thinks that the writer’s apocalyptic hope requires no particular lo-
cation. Scott believes that the city in question was Arsinoe or Crocodilopolis
and that Libyan mountain refers to the elevated land west of the Nile. [...] The
Greek word Libue could mean either Egypt west of the Nile or the territory of
Alexandria. Although, like Festugiére, Van Rinsveld admits that Libya need
not be any particular place to suit the apocalyptic message, he suggests that in
the original AOTOX TEAEIOZ, if its setting were Ptolemaic, Alexandria might
have been a suitable place for the return of the gods but that in the Christian
times of the Latin Asclepius Alexandria would not have been thinkable®.

As we can see, many disagreements and a different interpretation of the text
show a huge interest in the Hermetic subject, in its beginning and meaning. The
theory of Tadeusz Zielinski mostly boils down to the statement that the Egyptian
influence on the primal Hermetism is not true. Zielinski also tries to ascribe the
origin of the earliest Hermetism to Arcadia, where the primal Hermes could have
been born. Then, he guides the Hermetism of ancient Arcadia through the Cyrene
(but can we agree with that idea in a view of new Coptic version of the apocalyp-
tic text?) and unites it with ancient Egyptian religion by which Zielinski brings
about a division of Hermetism into philosophical and popular Hermetica, in order
to certify finally that there is nothing what can be called “Egyptian” in the Late
Hermetism except the figures and names of the Egyptian gods, which means that
in the Late Hermetism there is no place for mysterious Egyptian magic (that is
a crux of the popular Hermetism) but only for the Greek philosophy, because “the
Late Hermetism” paraphrasing the words of Zielinski, “as a sort of system of the
religious knowledge, has a Greek soul and Egyptian exterior”’

¢ B. Copenhaver: Hermetica. The Greek Corpus Hermeticum and the Latin Asclepius in
a New English translation with Notes and Introduction. Cambridge 1992, p. 245—246. Cf.: “Les dieux,
présentement retirés dans une grande ville du désert de Libye (Memphis, d’apres Fowden, The Egyp-
tian, p. 40), reviendront s’installer dans une cité batie a extréme bord de I'Egypte et fréquentée par des
hommes du monde entier, Alexandrie, port international, réputée «prés de 'Egypte» (ad Aegyptum), et
non «en Egypte» (in Aegypto)” I.-P. Mahé: Extrait du «Discours Parfaity D’Hermés Trismégiste a As-
clepius (NH V1,8). In: Ecrits gnostiques. La bibliothéque de Nag Hammadi. Québec 2007, p. 1002.

" T. Zielinski: Hermes Trzykroé-Wielki (Hermes Trismegistos). Zamo$¢ 1921, p. 46.
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Deskrypcje bogéw rzymskich
w Panegirykach Klaudiana

Abstract: The author presents translation of the so-far unpublished in Poland selected sequences
from Claudian’s three panegyrics (Panegyricus de sexto consulatu Honorii Augusti, Panegyricus
dictus Probino et Olybrio consulibus, Panegyricus de consulat Stilichonis). They include descrip-
tions of personifications of natural phenomena, abstract places and ideas depicted as mythical gods
and goddesses. They are: Tiberinus, Eridanus, Roma and Clementia.

Key words: Claudian, Panegyrics, mythical gods, description technique

Nota od ttumacza

rezentowany przektad wybranych sekwencji sposrdd trzech panegirykéw

Klaudiana (Panegyricus de sexto consulatu Honorii Augusti, Panegyricus
dictus Probino et Olybrio consulibus, Panegyricus de consulatu Stilichonis)' za-
wiera opisy zjawisk przyrody, miejsc i poje¢ abstrakcyjnych, ktére w utworach
nadwornego poety cesarza Honoriusza zostaja przedstawione jako mistyczni bo-
gowie. W deskrypcjach wygladu zewngtrznego oraz charakteru postuguje si¢ retor
technika wizualizacji, czerpiac obficie z szerokiej skali epitetow przymiotniko-

! Ttumaczenie powstalo na podstawie wydania: Claudian (vol. I—2), with an English trans-
lation by Maurice Platnauer. Ed. J. Henderson (vol. 1), G.P. Goold (vol. 2). London 1998;
z uwzglednieniem wydan: C. Claudianus: Opera. Ed. J.B. Hall. Leipzig 1985 oraz Claudian:
Panegyricus de sexto consulatu Honorii Augusti. Ed. M.J. Dewar, with Introduction, Translation and
Literary Commentary. Oxford 1996. Przektad sporzadzony zostal wierszem trzynastozgloskowym.
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wych, zar6wno pojedynczych i uogoélniajacych, jak i bardziej urozmaiconych,
ktore doktadnie oddaja ztozonos$¢ nadludzkiej natury. Prawdziwym artysta oka-
zuje si¢ Klaudian w uwzglednianiu kolorystyki szat i wyliczaniu atrybutow po-
staci mitologicznych, z wyrazna sktonnoscia do stosowania antytez, w przypad-
ku, gdy podkres$la kontrast skrajnie réznych barw lub opisuje sprzeczne cechy
osobowos$ci bogdw. Wyraznie zaznacza si¢ to w opisie bogini Miasta, w ktorej
postaci potaczyl retor cechy delikatnosci kobiecej z walecznos$cia wodza, przy
okazji podkreslajac $nieznobialy kolor skory, kontrastujacy z purpura odzienia.
W prezentacji wizerunkdéw mitycznych bohateréw nie wykracza poza ramy trady-
cji literackiej, zwlaszcza epickiej. Deskrypcje bogéw utrzymane sa w konwencji
gatunku panegirycznego, ktorego zasadnicza funkcja bylto wychwalanie pigkna
zewngtrznego i wewngtrznego opisywanych postaci. Na roznorodny ksztatt opi-
sow wptywa widoczna w utworach Klaudiana sktonno$¢ do psychologizowania,
ktora podporzadkowana zostata tendencji idealizacyjnej, najwyrazniej zaznaczo-
nej w prezentacji bogini Lagodnosci, ktorej opis okresla state cechy charakteru
Stylichona. Szczegdlnie duzg wartos¢ obrazowa maja opisy personifikacji rzek,
gdzie szczegotowe ujgcie tresci pozwala czytelnikowi wytworzy¢ w wyobrazni
réwnie doktadny obraz realnej przyrody, co wizerunek kreowanego uosobienia.
Wszystkie zastosowane przez Klaudiana techniki taczenia tradycyjnych loci com-
munes w nowa calo$¢ dzigki rozszerzaniu elementéw realno-enkomiastycznych
o znane watki mitologiczne sprawiaja, ze Klaudianowe opisy cechuje ogromne
zréznicowanie pod wzgledem tematyki opracowywanej materii, co potwierdza
czesto wypowiadane i zgodne na og6t opinie badaczy o sylwicznym charakterze
utwordw Greka, w ktorego tworczosci odnajdujemy wyrazne echa okazjonalnej
poezji oratorskiej Stacjusza’.

2 Istotnej wiedzy na ten temat dostarczaja prace: A. Cameron: Claudian. Poetry and Pro-
paganda at the Court of Honorius. Oxford 1970, s. 255—267, 282—297, 417—426; D. Romano:
Claudiano. Palermo 1958; A. Fo: Studi sulla tecnica poetica di Claudiano. Catania 1982.
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Claudius Claudianus, Panegyricus de sexto consulatu
Honorii Augusti®, w. 159—177

(Eridanus)*

To rzekta. On znéw podniodst gtowe wysoko nad
spokojne rzeki. Lénity ze zlota rogi na
pokrytej rosa twarzy, rozlewajac $wiatto
na wszystkie brzegi. Mokrej grzywy nie wienczy mu
163  z trzcin korona, zielone galezie cor Stonca
cieniem kryja czub glowy, wlos bursztyn oblewa.
Wielkie ramiona palla zdobi: tu Faeton
wyszyty na ojcowskim rydwanie o§wietla
szaty niebiesko-szare. Trzymany pod piersia
168 dzban cudny w ryte gwiazdy $wiadectwem jest boskiej
chwaty. | wskazat Tytan wszystkie powody swych

3 Mowa pochwalna na szdsty konsulat Honoriusza Augusta nalezy do utwordéw pochodza-
cych z najpdzniejszego okresu tworczosci Klaudiana, w ktorej wzajemnie przenikaja si¢ elementy
tradycji enkomiastyczno-epickiej. W datowanym na 404 r. panegiryku, procz wyjatkowo duzej
liczby przemowien, odnajdujemy barwne opisy miejsc, zdarzen oraz postaci (zarowno historycz-
nych, jak i mitologicznych), wérdd ktorych na szczegolng uwage zastuguje deskrypcja boga rzeki
Erydan.

4 Tytuly w nawiasach pochodza od ttumaczki. Eridanus — bdstwo potnocnoitalskiej rzeki Pad
(gr. Erydan). Por. Stat. Theb. XI1 413; Ov. Met. 11 324. Mityczny Erydan miat by¢ synem Oceanusa
i Tetydy, ktora zrodzita Nil, Alfejos, Erydan, Strymon, Meander, Istros, Skamander i in. Por. Hes.
Th. 336—345.

w. 159. To rzekla — stowa te koncza wypowiedz jednej z nimf wodnych, ktorej imienia autor
nie podaje.

w. 163. cory Stonca — Heliady, siostry Faetona. Por. Ov. Met. 11 340—343; Verg. Aen. X
190.

w. 165. palla — rodzaj obszernego szala, noszonego poczatkowo wylacznie przez kobiety,
w okresie poznego cesarstwa takze przez megzczyzn. Zwyczaj wymagat, by kobiety zamgzne prze-
rzucaty pallg przez oba ramiona, przeprowadzajac materiat kolejno pod prawym i lewym zgigciem
reki. Inaczej okrycie to nosity cudzoziemki i panny, ktore zarzucaly pallg na jedno ramig, a sple-
ciony material spinaty broszka. Palla, ktora zastapita rzymskie ricinium, byta okryciem zblizonym
do greckiego himationu. Por. O. Jurewicz, L. Winniczuk: Starozytni Grecy i Rzymianie w Zyciu
prywatnym i panstwowym. Warszawa 1968, s. 122—123; Faeton — syn Stonca i Klimeny. Chcac
dowies¢ boskiego pochodzenia, poprosit ojca o zgodg na powozenie stonecznym rydwanem. Jowisz,
w obawie przed pozarem Ziemi, jaki moglo spowodowaé nieostrozne prowadzenie kwadrygi przez
syna Heliosa, zabil Faetona piorunem, co stato si¢ gtéwna przyczyna trosk Tytana. Por. P. Grimal:
Stownik mitologii greckiej i rzymskiej. Przet. M. Bronarska i in. Wroctaw—Warszawa—Krakow
—Gdansk—1L0dz 1987, s. 97; Ov. Met. 1 751—779, 11 1—400.

w. 169. Tytan — Helios (Stonce), w literaturze przedstawiany najczeg$ciej jako stuga bogow
olimpijskich, ktérego zadaniem byto dostarczanie ziemi $wiatta. Kazdego dnia, poprzedzany ry-
dwanem Jutrzenki, wyruszat w podréz po niebosklonie, przemierzajac drogg taczaca Wschéd z Za-
chodem. Por. P. G rim a l: Stownik..., s. 126; Ov. Met. 1 751—779, 11 1—401; Hes. Th. 760—763.
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na Olimpie trosk: starca w pidra zmienionego,
siostry w lidcie i rzeke, ktora rany syna
obmyla. Teraz w mroznej jest strefie Woznica,
173 Hyady strzega szczatkow rodzonego brata,
Droga Mleczna Cycnusa rozpostarte skrzydta
zrasza. Gwiezdny Erydan, kreta ptynac droga,
skrapia jasne sklepienie Notusa i w strachu
przed mieczem z gwiazd strumieniem oblewa Oriona.

w. 170. starzec w piora przemieniony — Cycnus, bliski przyjaciel i krewny Faetona, ktorego
$mier¢ optakiwat tak bardzo, ze bogowie przemienili go w tabgdzia, by pomny gromu, jakim Jowisz
zabit Faetona, mogt zy¢ w srodowisku wodnym, z dala od ognistego zywiotu. Opis przemiany Cyc-
nusa w tabgdzia odnajdujemy w drugiej ksiedze Metamorfoz Owidiusza: [...] cum vox est tenuata
viro canaeque capillos | dissimulant plumae collumque a pectore longe | porrigitur digitosque ligat
iunctura rubentis, | penna latus velat, tenet os sine acumine rostrum. /| Fit nova Cycnus avis (Ov.,
Met. 11, 373—377). Cycnus to imig ,,moéwigce’: por. tac. cycnus, gr. KOKVOG.

w. 171. siostry przemienione w liscie — Heliady, corki Stonca i Klimeny, siostry Faetona, ktore
po $mierci brata przemienione zostaty w drzewa: Wergiliusz w Eneidzie (X, 189—191) podaje, ze
byty to topole: populeas inter frondes [...] sororum (Verg. Aen., X, 190), w szostej eklodze, ze olchy:
tum Phaethontiadas musco circumdat amarae | corticis, atque solo proceras erigit alnos (Verg.
Ecl., VI, 62—63).

w. 171.—172. rzeka, ktora rany syna obmyta — Erydan, mityczna nazwa Padu, do ktoérego
stracony zostat Faeton uderzony piorunem Jowisza. Por.. Quem procul a patria diverso maximus
orbe | excipit Eridanus fumantiaque abluit ora (Ov. Met. 11 323—324); Sic Hyperionium trepido
Phaethonta sorores | fumantem lavere Pado (Stat. Theb. X11 413—414). Woznica — Faeton.

w. 173. Hyady — sasiadujace z Plejadami gwiazdy konstelacji Byka, ktorych wzej$cie zapo-
wiadato deszczowa porg roku. Por. Stat. Silv. 1 6, 21—24: Non tantis Hyas inserena nimbis / terras
obruit aut soluta Plias, / quails per cuneos hiems Latinos | plebem grandine contudit serena; Hor.
Carm. 13, 14. Por. takze uwagg J.M. Gesnera: Novus Linguae et Eruditionis Romanae Thesaurus.
Leipzig 1749, s. 932: Sunt septem stellae in capite Tauri, quae et Haedi, et Suculae dicuntur, et
Atlantides.

w. 177. Miecz Oriona — fragment konstelacji, w ktdra przemieniony zostat mityczny mysliwy
(Orion) na skutek zemsty Artemidy, ktora w obawie przed utrata dziewictwa zestata na syna Posej-
dona Skorpiona. Ten za wy$wiadczenie Artemidzie przystugi (jak podaje tradycja — ugryzt Oriona
W pigte), przeniesiony zostat w sfer¢ gwiazd i jako konstelacja nieustannie goni Oriona. Por. P. Gri-
mal: Stownik..., s. 267—268. Por. Hor. Carm. 122, 28; Ov. Met. VIII 207 oraz XIII 294.
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Claudius Claudianus, Panegyricus dictus Probino
et Olybrio consulibus®, w. 73—99

(Roma)

Gdy wojowniczy August odepchnat cios wrogi,
z pioruna sita chroniac Alpy od pozogi,

Roma, chcac ztozy¢ godne Probusowi dzigki,
do cesarza i$¢ skora, by przez moc porgki

77 miodym przychylnos¢ zdoby¢. Rydwan jej skrzydlaty
szykujg shudzy — Atak 1 w grozg bogaty
Strach — towarzysze Romy z gwarem prowadzacy
wojny: gdy Partow bije lub cios wtdczni tnacy
Hydaspu nurt uderza. Ten mocuje kota,

82 tamten pod jarzmem konie pedzi: ,,Stuzbg” — wota —
,uzdom postuszna trzeba spetni¢”. Ja tez zowie
panig niebo wraz z ziemia, w czynie swym i stowie
Minerwy niezameznej obiera zwyczaje.

Nie chce, by grzebien wtosy upinat, nie daje

87 ozdobom szyi stroi¢, bok prawy, w kolorze
bieli ramig, odwazng pier$ odstania¢ moze.

Fald sukni broszka spina. Pas do zawieszenia
miecza dzieli pier$ blada od barwy odzienia.
Z wdzigkiem taczy si¢ mestwo, urocza niesmiatosé

92  w trwogg si¢ zbroi sroga. Wzdtuz przytbicy mrocznos¢
cienia bladego pada spod krwawych pgkow piodr.

I w trwoznym blasku tarcza rzuca wyzwanie z chmur
Stoncu: wykut ja Kowal z artysty zrecznoscia.

5 Panegiryk dla braci Anicjuszéw jest pierwsza mowa pochwalna napisana przez poetg z Egip-
tu, a zarazem debiutem Klaudiana jako poety tacinskiego. Utworem tym uczcit Klaudian konsulat,
jakim Teodozjusz obdarzyt synow Probusa mimo ich mtodego wieku.

w. 73. August — Teodozjusz.

w. 75. Probus — urodzony ok. 330 r. wybitny polityk rzymski z rodu Anicjuszow. Kilkakrotnie
sprawowat urzad prefekta pretorium (Illyrikum, Galii, Italii oraz Afryki). Konsul na rok 371. Ojciec
Anicjusza i Probinusa, ktorzy w 395 r. osiagngli konsulat. Istotnych wiadomosci na temat pochodze-
nia, majatku, godnosci i charakteru Probusa dostarcza historyk Ammian (XXVII 11, 1—7).

w. 77. mtodym — synom Probusa (Anicjuszowi i Probinusowi).

w. 81. Hydaspes — rzeka w Indiach (doptyw Indusu), ktérej nazwa pochodzi od imienia naj-
starszego krola Medow — Hydaspesa. Jej wody mialy toczy¢ ztoto i drogie kamienie. Por. JM. Ge-
sner: Novus Linguae et Eruditionis Romanae Thesaurus. Leipzig 1749, s. 933; Stat. Theb. IX 441;
Hor. Carm. 122, 7.

w. 95. Kowal — Wulkan, bog ognia utozsamiany z greckim Hefajstosem. Najbardziej znana
wersja mitu dotyczy prac wykonywanych w kuzniach, gdzie z pomoca cyklopéw przygotowywat
zbroje 1 tarcze dla bohaterow greckich i rzymskich. Por. opis tarczy Achillesa (Hom. 7/, XVIII
483—608), Encasza (Verg. Aen. VIII 526—728) i Heraklesa (Hes. Scuz. 140—317).
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Na niej widoczny bog Mars z ojcowska mitoscia,
97 dzika piastunka, bracia i nabozna rzeka.

Tyber w bursztyn sig stroi, bliznigta powleka

zloto, z brazu jest wilk, Mars mieni si¢ od stali.

Claudius Claudianus, Panegyricus dictus Probino
et Olybrio consulibus, w. 209—225

(Tiberinus)®

W kretej grocie ustyszat 6w dzwigk Tiberinus

w niskiej siedzac dolinie. Nadstawit uszu, tkwiac

w zamysleniu nad zgietku ludzi przyczyna. Wtem

opuszcza mchem poroste toze, z nim sypialni¢
213z zielonych lisci, Nimfom wodnym powierza dzban.

Na wilochatym obliczu 1$nia mu szare oczy

niebieskimi barwione plamami, wzrok niczym

Oceanusa, szyja gesta od splotu traw,

czubek glowy porasta trzcina wpigta we wtos.

218 Wiatr zachodni jej zniszczy¢ nie moze, spalona
stoncem uschna¢ nie zdota. Lecz rownie sedziwa
glowa wypuszcza mtode pedy. Ze skroni, jak
u byka, wyrastaja rogi — z nich sacza si¢
rzeki, po piersi sptywa woda, czoto tryska

223 strumieniami, na zrddta rozdziela si¢ broda.
Ramiona ptaszcz okrywa — utkata go Ilia,
zona, pod nurtem wodnym przedac z krysztatu nié.

w. 97. dzika piastunka, bracia i nabozna rzeka — mowa tu o okoliczno$ciach porzucenia w roz-
lewiskach Tybru Romulusa i Remusa oraz legendzie przypisujacej odnalezienie blizniat wilczycy,
ktora ustyszawszy kwilenie niemowlat, zbiegta z okolicznych gor i nakarmita potomstwo kaptanki
Rei i Marsa. Historig t¢ przytacza m.in. Liwiusz (I 4) oraz Plutarch (Rom. 1—06).

¢ Tiberinus — bostwo rzeczne Tybru. Jak podaje Owidiusz (Fast. 11 389—390; Met. X1V
614—616), Tyber wzial nazwg od imienia mitycznego krola Alby Longi — Tiberinusa, ktory miat
utopic si¢ w wezbranych wodach rzeki. By¢ moze takze bostwo rzeczne dawnej Albui (wezesniejsza
nazwa Tybru) przyj¢to imig od wiadey latynskiego miasta.

w. 216. Oceanus — wedtug pierwotnych wyobrazen: personifikacja rzeki, ktéra miata opty-
wac $wiat; w pozniejszym okresie Oceanusa utozsamiano z bogiem wod zachodniej granicy §wiata
antycznego. Mityczny syn Uranosa i Gai, maz Tetydy, ojciec rzek. Por. Hes. Th. 20, 133, 215, 242,
274, 294, 776, 974.

w. 218. wiatr zachodni — Zefir, cieply wiatr zwiastujacy nadej$cie wiosny. Por. J.M. Gesner:
Novus..., s. 1145: Graecis dicitur Zaphyrus, |[...] quem Latini Favonium nominant; Verg. Aen. 111
120; Georg. 11 330—331; Hor. Carm. 14, 1; Ov. Met. XV 700.
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Claudius Claudianus, De consulatu Stilichonis’, I, w. 6—29

(Clementia)®

Najpierw na strazy $wiata wielkiego Lagodnos¢
stata, domem jej byla strefa Jowisza, chtod
z zarem faczac, niebiosa trzyma w rOwnowadze,
ona z niebian najstarsza. Z lito$ci nad masa
10 niesforna pierwsza Chaos przegnala, obliczem
swym jasnym rozproszywszy mrok, wieki na Swiatto
wydata. W miejsce §wiatyn i oltarzy cieptych
od kadzidet na dom swoj wybrata to serce
i ciebie. Ona uczy, by$ za barbarzynskie
15 i zle uznat sycenie si¢ rzezia i ludzkim
cierpieniem, by$ miecz wojna skrwawiony w okresie
pokoju suchy nosit, by$ jako wrog nie dat
pozywki dla wzrastania nienawisci, winnym
bys chcial wybaczy¢, gniew swoj porzucit szybciej, niz
20 go wzniecites, bys prosbom twardo nie opart si¢
nigdy, wrogow nie deptat i z gory spogladat
jak lew, ktoéry rozszarpac chce byka — przechodzi
nad korna swa ofiara. Za jej sprawa jencow
utaskawiasz, gdy prosi, grozny szat ustaje

25 1ito, co nigdy szkody nie przyniesie. Zaraz
ktétnie porzucasz z Igku przed Jowiszem, ktory
wstrzasajac wszystko grzmotem, pociski Cyklopow
na skaty i potwory morskie rzuca i krwi
ludzkiej szczedzac, na lasy etyjskie $le gromy.

7 Panegiryk ten nalezy do najdtuzszych méw pochwalnych Klaudiana. W trzech ksiegach stawi
poeta mgstwo, zdolno$ci przywodcze i cnoty moralne wodza Stylichona.

8 Clementia — personifikacja Lagodnosci.

w. 13—14. wybrata to serce i ciebie — bezposredni zwrot do adresata panegirycznej mowy.

w. 27. pociski Cyklopow — pioruny kute przez jednookich olbrzymow dla Jowisza. Miejscem
pracy Cyklopoéw byty kuznie Wulkana. Por. Verg. den. VIII 416—443, a zwlaszcza wersy 426—
428: His informatum manibus iam parte polita / fulmen erat, toto genitor quae plurima caelo / deicit
in terras [...].

w. 29. lasy etyjskie — lasy na gorze Eta, lezacej na pograniczu Tesalii i Macedonii. Jak podaje
J.M. Gesner: Novus Linguae..., s. 561: ,,Mons [...] clarus morte e sepulcro Herculis, in quo stellae
videntur occidere”. O gorze tej wspomina Owidiusz przy okazji przytaczania mitu o $mierci i apo-
teozie Herkulesa (Ovid. Met. 1X 134—272). Por. takze: Verg. Ecl. VIII 30.

7 Scripta...
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Natura i Grecy Erwina Schrodingera —
prezentacja i fragment ttumaczenia

Abstract: The introduction is a short presentation of the person and interdisciplinary position of
Austrian physicist Erwin Shrodinger. What follows is a Polish translation of a chapter from his book
Nature and the Greeks entitled The Pythagoreans. In it Schrodinger presents scientific accomplish-
ments of the philosopher and his school as well as provides us with his professional opinion on the
importance of these. The main part of this section of the book consists of a simple and elegant proof
of the Phytagorean theorem.
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ozycja Erwina Schrodingera we wspotczesnej fizyce jest niepodwazalna.

Jako tworca rownania falowego, znanego szerzej jako réwnanie Schrodin-
gera, potozyt fundamenty pod fizyke kwantowa, ktora w dalszym ciagu stanowi
jedna z kluczowych galezi tej nauki'. Byt jednak, jak wigkszo$¢ genialnych fizy-
kéw tamtego okresu, cztowiekiem o niezwykle szerokich horyzontach, ktore sig-
galy miedzy innymi obszarow wiedzy ludzkiej zwykle dostrzeganych wylacznie
przez filologow klasycznych.

Oczywiscie fakt, ze wybitny fizyk zna tacing lub greke, sam w sobie nie stano-
wi problemu interesujacego dla filologoéw. Sytuacja zmienia si¢ jednak radykalnie,
gdy 6w fizyk postanawia swa wiedz¢ fizyczna potaczy¢ z owa wiedza filologicz-
nag w poszukiwaniu starozytnych podstaw wspotczesnych nauk $cistych. Wtedy
rzecz staje si¢ bezcenna, poniewaz stosunkowo niewiele miejsca we wspotczesnej
filologii klasycznej poswigca sig¢ starozytnej nauce. W obowiazkowym programie

! Na temat doniostosci rownania Schrodingera por. m.in.: R.P. Feynmann, R.B. Leighton,
M. Sands: Feynmanna wykiady z fizyki. Thum. A. Szymala. T. 3. Warszawa 1974, s. 299—300.
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nauczania uniwersyteckiego studenci poznaja zrab filozofii klasycznej, znacznie
doktadniej zajmuja si¢ literatura pigkna, jednak niemal zupelnie nie zajmuja si¢
fascynujacymi problemami starozytnej matematyki, fizyki czy medycyny. Pro-
blem jest o tyle bardziej ztozony, ze zagadnienia te znajduja roéwniez niewielu
zainteresowanych po drugiej stronie barykady, wéréd matematykow, fizykow czy
lekarzy. Wynika to, po czgsci, ze sztucznego i zasadniczo biednego podziatu na
nauki humanistyczne i $Sciste, w ktorych historia nauki, zwlaszcza historia nauki
starozytnej — lezy niemal w samym centrum ziemi niczyjej. Bariera bywa row-
niez, co oczywiste, jezyk oraz, co nie mniej wazne, trudna dostg¢pno$¢ oryginal-
nych tekstow.

Z powyzszych powoddw napisana w sposdb niezwykle przejrzysty, a przy
tym nie idaca na kompromisy w kwestii tresci, ksiazka E. Schrodingera Natura
i Grecy stanowi tak cenna pozycje owego pogranicza nauk. Zawiera ona, w swych
siedmiu rozdzialach, obraz rzeczywistosci antycznej zarysowany z perspektywy
wspotczesnego fizyka, zastanawiajacego sig, jakie cechy naszego $wiatopogladu
naukowego, ktorych by¢ moze wcale nie dostrzegamy, wkradty si¢ do niego bez-
posrednio z filozofii greckiej. Lektura ta dla ,,wyksztatconego laika”, zwlaszcza
wyksztatconego filologicznie, stanowi¢ moze poczatek wielkiej intelektualnej
przygody, do ktoérej doskonalym zaproszeniem jest rozdziat 3., w ktorym austriac-
ki laureat nagrody Nobla omawia poglady jednego z najbardziej tajemniczych fi-
lozofow starozytnych — Pitagorasa.

Erwin Schrodinger

Pitagorejczycy?

Od myslicieli takich jak Parmenides czy Protagoras niewiele mozemy dowie-
dzie¢ si¢ o naukowej skutecznos$ci ich radykalnych pogladow, poniewaz zaden
z nich naukowcem nie byl. Prototypem szkoty o silnie naukowej orientacji, a przy
tym o wyraznie zaznaczajacym sig, graniczacym wrecz z religijnym uprzedze-
niem, skrzywieniu, by sprowadzi¢ budowlg natury do czystego rozumu, byli pita-
gorejczycy. Ich gltéwna siedzibe stanowity potudniowe Wtochy, miasta, takie jak
Krotona, Sybaris, Tarent, lezace wokot zatoki migdzy ,,picta” a ,,palcami” poi-
wyspu. Zwolennicy ruchu tworzyli co$ na ksztatt religijnego zakonu charaktery-
zujacego si¢ osobliwymi rytualami migdzy innymi w kwestii jedzenia, trzymali

2 Jest to nieco skrocony rozdziat 3. ksiazki tegoz autora pt. Nature and the Greeks. Cambridge
2002, s. 34—52.
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tez w tajemnicy przed ludzmi z zewnatrz co najmniej czeS¢ swego nauczania®.
Zatozyciel, Pitagoras, ktory dziatal w drugiej polowie szdstego wieku przed Chry-
stusem, byl z pewnoscia jedna z najbardziej niezwyktych osob antyku. Legendy
o ponadnaturalnych mocach niemal same rodzily si¢ wokot niego: pamigtat jakoby
wszystkie poprzednie wcielenia w ramach swej metempsychozy (podrozy duszy);
ktos, pono¢ przypadkowo szarpnawszy jego okrycie, odkryl, ze udo miat z czy-
stego ztota. Wydaje sig, ze nie pozostawit po sobie nawet linijki tekstu. Jego stowa
byly $wigte dla uczniow, czego dowodem jest znana fraza avtog €pa (,,Mistrz
rzek!”), ktora rozstrzygata wszelkie ich spory i zyskiwala status niezachwianej
prawdy. Mowi sig takze, ze odczuwali respekt przed wypowiadaniem jego imienia
i zamiast tego mowili o nim ,,0w maz” (¢keivog avrp). Niejednokrotnie trudno
jednak stwierdzi¢, czy jakas$ konkretna doktryna pochodzi od niego, czy wrecz
od kogo w ogole bierze swdj poczatek, z powodu opisanego powyzej charakteru
i nastawienia tej spotecznosci.

Ich apriorystyczny $wiatopoglad zostat wyraznie przejgty przez Platona i Aka-
demig, ktérzy byli pod wielkim wrazeniem i wptywem wschodniowtoskiej szkoty.
W zasadzie, z punktu widzenia historii idei, mozna by Szkot¢ Atenska nazywac
odlamem pitagoreizmu. Fakt, ze formalnie nie nalezeli do ,,Zakonu”, nic ma wiel-
kiego znaczenia, jeszcze mniejsze za$ to, ze bardziej niz podkresli¢ starali si¢ t¢
zalezno$¢ ukryé¢, ktadac nacisk na whasna oryginalnosé. Tymczasem nasze najlep-
sze dane o pitagorejczykach zawdzigczamy, podobnie jak wiele innych informacji,
wiarygodnym sprawozdaniom Arystotelesa, mimo iz przewaznie nie zgadza si¢
on z ich pogladami i oskarza o nieugruntowane skrzywienie apriorystyczne, do
ktorego zreszta sam réwniez miat sktonnosci.

Uwaza sig, ze podstawowa doktryna pitagorejczykow glosila, ze rzeczy sq liczba-
mi, cho¢ niektore przekazy usituja ostabi¢ paradoks twierdzeniem, ze rzeczy ,,sa jak
liczby”, do liczb analogiczne. Daleko nam do petnego zrozumienia, jakie bylo praw-
dziwe znaczenie powyzszego stwierdzenia. Jest wielce prawdopodobne, ze pojawito
si¢ ono jako prawdziwie wielkie i odwazne, jednak nadmierne, uogoélnienie stynnego
odkrycia Pitagorasa, mianowicie catkowitych lub wymiernych podziatow struny (ta-
kich jak 1/2, 1/3, 3/4) tworzacych interwaty muzyczne, ktore wplecione w harmoni¢
piesni, moga wzruszy¢ nas do tez, przemawiajac niejako wprost do naszej duszy.
(Z ich szkoty pochodzi takze pigkna alegoria relacji duszy i ciala, prawdopodobnie
autorstwa Filolaosa: dusza nazywana jest harmonig ciata, pozostajac z nim w takiej
relacji, w jakiej do muzycznego instrumentu pozostaja dzwicki, ktore on wydaje).

3 Roézni antyczni autorzy komentuja wielki skandal, wywotany przez Hippasusa, ktory ujaw-
nit istnienie pentagono-dodekahedronu lub, jak twierdza inni, pewnej ,,niewyliczalno$ci” (&Aoyia)
i ,asymetrii”. Zostal wydalony z zakonu. Wspomniane sg rowniez inne kary: przygotowano mu
grob, jak osobie zmartej; zginal (zemsta bdstwa) utopiony na gltgbokim morzu.

Inny wielki antyczny skandal wiaze si¢ z plotka, ze Platon za ogromne pieniadze kupit od
pitagorejczyka, ktory bardzo potrzebowat pienigdzy, trzy manuskrypty, aby nast¢pnie skorzystac
z nich, nie zdradzajac zrédet (przyp. aut.).
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Wedtug Arystotelesa owe ,,rzeczy” (bedace liczbami) miaty przede wszyst-
kim posiada¢ zmystowa nature materialnych przedmiotéw; przyktadowo, po tym
jak Empedokles rozwinal swoja teori¢ czerech zywioldow, one réwniez ,,staly si¢”
liczbami; dotyczylo to takze ,,rzeczy”, takich jak Dusza, Sprawiedliwos¢, Mozli-
wos¢, ktore ,,byly” liczbami lub mialty swe liczbowe odpowiedniki. W ramach ta-
kiego przyporzadkowania znaczenie miaty pewne proste wlasnosci z teorii liczb.
I tak, kwadraty (4, 9, 16, 25, ...) zwiazane byly ze Sprawiedliwoscia; zwlaszcza
pierwsza z tych liczb — 4 — z nia utozsamiano. Idea, ktéra legla u podstaw ta-
kiego rozwiazania, byta z pewno$cia mozliwos¢ podziatu na dwa rowne czynniki
(por. ang. equal — ,,;réwny”, equity — ,,sprawiedliwo$¢”, equitable — ,,sprawie-
dliwy”). Liczba bgdaca kwadratem moze zosta¢ utozona jako kwadrat z punktow,
jak chocby kregle. Opierajac sie na podobnym rozumowaniu, mowiono o liczbach
trojkatnych, takich jak 3, 6, 10, ...

Liczbe taka otrzymuje sig¢, mnozac liczbe kropek jednego boku (n) przez
kolejna (n + 1) oraz dzielac ten iloczyn, ktory zawsze jest parzysty, przez 2,
stad n(n + 1)/2. (Najtatwiej dostrzec to, jesli zestawi¢ dwa trojkaty o przeciwnie
zwroconych wierzchotkach i pozniej ustawic¢ figurg tak, by tworzyla prostokat.

° ° ° ° . . . .
. ° ° ° —_—> . ) 0 .
. . ° ° . . . .

We wspotczesnej teorii ,kwadrat orbitalnego momentu pedu” wynosi
n(n + 1)h?, nie za$ n?h? gdzie n jest liczba catkowita. Uwaga ta ma jedynie ilustro-
wa¢ fakt, ze wyodregbnienie liczb trojkatnych nie byto iluzja, relatywnie czesto
wystepuja one w matematyce).

Trojkatna liczba 10 cieszyta si¢ szczegdlnym szacunkiem, by¢ moze z uwa-
gi na fakt, Ze byla czwarta z rzedu, tym samym wskazywata na sprawiedli-
wos¢.

[lo§¢ wierutnych bzdur, ktére musza rodzi¢ si¢ z podobnych zatozen, znajduje
ilustracje w wiernych — nie szyderczych — opisach Arystotelesa. Wlasnoscia
podstawowa liczby jest jej Parzystos¢ badz Nieparzystos¢. (Jak na razie nie jest
zle. Pitagoras zaznajomiony jest takze z fundamentalnym podziatem na parzy-
ste 1 nieparzyste liczby pierwsze, chociaz pierwsza z tych klas zawiera wylacz-
nie liczbe 2). Jednak Nieparzystos¢ ma jakoby okresla¢ ograniczony, skonczony
charakter przedmiotu, Parzystos¢ za$ odpowiedzialna jest za nieograniczona lub
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nieskonczona natur¢ pewnych rzeczy. Symbolizuje ona nieskonczno$¢ (!), po-
dzielnos$¢, poniewaz liczbe parzysta podzieli¢ mozna na dwie rdwne cz¢sci. Inny
komentator odkrywa defekt lub niedoskonatos$¢ liczb parzystych (wskazujace na
nieskonczono$¢) w tym mianowicie, ze kiedy podzieli si¢ je na dwa:

w $rodku pozostaje puste pole, ktoremu brak wladcy oraz okreslenia liczbowego
(&8¢omoTog Kkai dvaplduog).

Wydaje si¢ rowniez, ze uwazano cztery zywioty (ogien, woda, ziemia, powie-
trze) za zbudowane z czterech sposrod pigciu bryt doskonatych, podczas gdy piata,
dwunastoscian foremny, zarezerwowana byta na pojemnik dla catego wszechswia-
ta, prawdopodobnie dlatego, ze byla najbardziej zblizona do kuli oraz ze jej Scia-
nami byty pigciokaty; rowniez ta figura odgrywata mistyczna rolg zaréwno sama,
jak i rozwinigta o swych pig¢ przekatnych (5 +5 = 10), ktore tworza dobrze znany
pentagram. Jeden z wczesnych pitagorejczykdw, Petron, uznawal, ze istnieja 183
swiaty, utozone w trojkat, cho¢ przy okazji mozna dodaé, ze 183 nie jest liczba
trojkatna. Czy zostanie uznane za wielka zuchwato$§¢ wspomnienie przy tej oka-
zji, ze pewien wptywowy naukowiec ogtlosit ostatnio, ze catkowita liczba czastek
elementarnych we wszech§wiecie wynosi 16 x 17 x 22 odzie 256 jest kwadratem
kwadratu kwadratu 2?

Pézniejsi pitagorejczycy wierzyli w transmigracje duszy w bardzo dostow-
nym pojgciu. Uwaza sig, ze wierzyl w nia juz sam Pitagoras. Ksenofanes w kilku
dystychach opowiada nast¢pujaca anegdote o Mistrzu: kiedy przechodzit obok
malego psa, ktory byt okrutnie bity, poczut ogromne wspotczucie dla zwierzgcia
i tak oto zwrdcit si¢ do dreczyciela: ,,Przestan go bi¢; bo ma on duszg¢ przyjacie-
la, ktérego rozpoznatem, styszac jego glos”. Ksenofanes, ze swej strony, chciat
najprawdopodobniej o$mieszy¢ wielkiego medrca, uznajac jego zachowanie za
wynik ghlupich pogladéw. Trudno nam dzi§ nie spojrze¢ na tg sytuacjg inacze;j.
Zaktadajac, ze historia jest prawdziwa, mozna by pokusi¢ si¢ o znacznie prostsze
thumaczenie tych stow, jak choéby: ,,Przestan, stysz¢ bowiem glos zadrgczanego
przyjaciela, blagajacego mnie o pomoc”. (,,Nasz przyjaciel pies” to stata fraza
Charlesa Sherringtona).

Powr6éémy teraz na moment do ogdlnego pogladu, wspomnianego juz na
samym poczatku, tego mianowicie, ze liczby sa rewersem wszystkich rzeczy.
Stwierdzono tu, ze ewidentnie bierze on poczatek z akustycznych odkry¢ doty-
czacych dtugosci wibrujacych strun. By jednak odda¢ mu sprawiedliwos¢ (po-
mimo wariackich wnioskow nieraz z niego wyciaganych), nie nalezy zapominac,
ze byl to czas 1 miejsce pierwszych wielkich odkry¢é matematyki i geometrii,
ktore zwykle taczono z konkretnymi lub wyobrazeniowymi zastosowaniami do
przedmiotow materialnych. Sednem mysli matematycznej jest jej zdolnos¢ do
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abstrahowania liczb (dtugosci, katow i innych wielko$ci) z materialnej scenerii
oraz zajmowania si¢ ich relacjami jako takimi. W naturze tego rodzaju pro-
cedury lezy fakt, ze zwiazki, schematy, wzory, figury geometryczne... osia-
gnigte w ten sposodb maja zupelnie niespodziewana tendencje do znajdowania
zastosowania w ramach materialnego tta wiele rozniacego si¢ od tego, z ktérego
zostaty pierwotnie wyabstrahowane. Matematyczny schemat badZz wzér wpro-
wadzaja nagle porzadek w dziedzing, na ktorej potrzeby nie byly planowane,
o ktorej weale nie mys$lano, kiedy je tworzono. Takie robiace duze wrazenie do-
swiadczenia zdolne sa wywotaé wiar¢ w mistyczna moc matematyki. ,,Matema-
tyka” wydaje si¢ podstawa wszystkiego, jako ze niespodziewanie znajdujemy ja
w miejscach, w ktorych nie umiescilismy jej sami. Fakt ten czgsto musiat robi¢
potezne wrazenie na mtodych adeptach; wraca on zreszta jako znaczace wyda-
rzenie réwniez w rozwoju nauk fizycznych, jak w przypadku gdy — by podaé
jeden tylko stawny przyklad — Hamilton odkryt, Ze ruch ogdlnego systemu
mechanicznego rzadzony jest doktadnie takimi samymi prawami, jak promien
$wiatla poruszajacy si¢ w niejednorodnym medium. Nauka stala si¢ ostatnio
wyrafinowana, nauczyla si¢ ostroznosci w podobnych przypadkach, wystrze-
ga si¢ pochopnych wnioskow o istnieniu wewngtrznego pokrewienstwa, gdy
chodzi¢ moze zaledwie o analogi¢ formalna, wynikajaca z natury mys$li ma-
tematycznej. Jednak w jej okresie niemowlecym pojawianie si¢ pospiesznych
konkluzji natury mistycznej, jak te wczesniej przedstawione, nie moze nikogo
dziwié.

Interesujacym, cho¢ nieco moze odbiegajacym od tematu, wspotczesnym przy-
padkiem wzoru stosowanego w zupetnie innych okoliczno$ciach materialnych jest
tak zwana krzywa przejscia w planowaniu drog. Luk taczacy dwa proste elementy
drogi nie powinien by¢ zwyklym kotem. Oznaczatoby to bowiem, ze kierowca
bylby zmuszony gwattownie skreci¢ kierownice w punkcie wjazdu z prostej na
koto. Warunki idealnej krzywej przejscia sa nastgpujace: wymaga stalej predkosci
obrotu kierownicy w pierwszej polowie przejazdu oraz tej samej statej predko-
$ci obrotu w przeciwnym kierunku w drugiej. Matematyczne sformulowanie tego
warunku prowadzi do stwierdzenia, ze krzywizna musi by¢ proporcjonalna do
dtugosci krzywej. Okazuje sig, ze warunek ten spetnia bardzo charakterystyczna
krzywa, ktora znana byla na dtugo przed pojawieniem si¢ samochodow, konkret-
nie spirala Cornu. Jedynym jej zastosowaniem, o ile si¢ orientujg, byt konkretny,
prosty problem z dziedziny optyki, dotyczacy rozktadu natgzenia $wiatla ugigtego
na pojedynczej prostej szczelinie; to on doprowadzil do teoretycznego odkrycia
tejze krzywe;.

Bardzo prostym problemem, znanym kazdemu uczniowi, jest wstawienie po-
migdzy dwie dane dtugos$ci (lub liczby) p oraz g trzeciej x, tak aby stosunek p do
x byl taki sam, jak x do g.

pix=Xx:q. (D
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Wielko$§¢ x nazywana jest wtedy ,,geometryczng $rednia” p i q. Przyktadowo,
gdyby ¢ bylo 9 razy p, x musiatoby by¢ 3 razy p, wigc takze jedna trzecia q.
Stad juz blisko do uogolnienia, w mysl ktérego, kwadrat x réwny jest iloczy-
nowi pq,

x> =pq. @

(Mozna réwniez wywies¢ powyzszy wzor z ogolnej zasady proporcji, ktora mowi,
ze iloczyn czynnikéw ,,wewnetrznych” rowny jest iloczynowi czynnikéw ,,ze-
wngtrznych”). Grecy interpretowali ten wzor geometrycznie, jako ,.kwadraturg
prostokata”, gdzie x jest bokiem prostokata, ktorego powierzchnia réwna jest pro-
stokatowi o bokach p i g. Znali oni algebraiczne wzory oraz réwnania wylacznie
w ich interpretacji geometrycznej, poniewaz z zasady nie bylo /iczby pasujacej do
wzoru. Jesli na przyktad przyjaé, ze g réwne jest 2p, 3p, 5p, ... (a p, dla prostoty,
po prostu 1), to x bedzie czyms, co my nazywamy /2, /3, /5, ..., a co dla nich
nie bylo liczba, poniewaz liczb takich jeszcze wtedy nie wynaleziono. Kazda kon-
strukcja geometryczna bedaca realizacja tego wzoru jest wigc po prostu geome-
tryczna ilustracja pierwiastka kwadratowego.

Najprostsza metoda polega na nakresleniu odcinkow p 1 ¢ wzdtuz linii proste;j,
nast¢pnie wyprowadzeniu poprzecznej z punktu ich ztaczenia (N) oraz przecigciu
jej za pomoca okrggu, majacego swoj Srodek O (punkt srodkowy p + ¢g), przecho-
dzacego przez punkty A i B, koncowe dla p + ¢ (por. rys. 1).

C
X b
A ) N B
P oo > oo q--—--»

Rys. 1

Proporcja (1) wynika wigc z faktu, ze ABC jest trojkatem prostokatnym, C jest
»katem wpisanym w polokrag”, co sprawia, ze trzy trojkaty ABC, ACN, CNB sa
trojkatami geometrycznie podobnymi. Dwie pozostale ,,$rednie geometryczne”
widoczne sg w naszych trojkatach; konkretnie, uzupetniajac: przeciwprostokatna

ptqg=c:

qg:b=>b:c, stad b*=gqc,
p:a=a:c, stad a*=pc.
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Z tego za$ wynika, ze:
a*+b*=(p+q)c=c>

Jest to najprostszy dowod tak zwanego twierdzenia Pitagorasa.

Na proporcje (1) pitagorejczycy mogli tez natrafi¢ w catkiem innych okolicz-
no$ciach. Jesli p, g, x sa dlugosciami odmierzonymi na tej samej strunie za po-
moca wspornikow albo nacisku palcow, jak w przypadku gry na skrzypcach, to
x wydaje dzwigk ,,srodkowy” migedzy dzwigkami wydawanymi przez p i ¢; inter-
waty od p do x oraz od x do ¢ sa takie same. Fakt ten prowadzi¢ moze tatwo do
problemu dzielenia interwatu muzycznego na wigcej niz dwa réwne stopnie. Na
pierwszy rzut oka wydaje si¢, ze harmonia zostanie w tym przypadku zaburzo-
na, poniewaz nawet jesli wyjsciowy stosunek p : g byl liczba wymierna, stopnie
posrednie liczbami wymiernymi juz nie bgda. A jednak doktadnie ten rodzaj po-
dziatu stosowany jest w dwunastotonowym, rownomiernie temperowanym stroju
fortepianu. Jest to kompromis, naganny z punktu widzenia czystosci harmonii,
trudny jednak do uniknigcia w przypadku instrumentow, jak fortepian, o tonach
przygotowanych uprzednio, nie przez grajacego.

Archytas (znany tez ze swej przyjazni z Platonem w Tarencie w potowie
czwartego wieku) rozwiazat geometrycznie kolejng kwestig: znalezienia dwoch
$rednich geometrycznych (dvo péoag ava Adyov ebpeiv) wzglednie podzielenia
interwatu muzycznego na trzy réwne stopnie. To za§ rowne jest znalezieniu
pierwiastka trzeciego stopnia danej proporcji ¢ : p. W tej ostatniej formie —
wskazania pierwiastka trzeciego stopnia — zagadnienie to znane bylo w antyku
jako problem delijski; kaptan Apolla na wyspie Delos zazadat kiedy$ od proszace-
g0 wyrocznig, by 6w zwigkszyt dwukrotnie rozmiar ich kamienia ofiarnego. Ka-
mien ten byt szeScianem, a sze$cian o podwdjnej objetosci musiatby mie¢ krawedz
wielkosci 1/2 krawedzi pierwszego.

We wspotczesnym zapisie symbolicznym problem ten wyglada nastgpujaco:

pix=x:y=y:q, 3
z czego mozna wnioskowa¢ w sposdb podany powyzej:

¥ =py,  xXy=pq. *)
Wymnozywszy czynniki oraz usunawszy po obu stronach y, otrzymujemy:

X3 =plg =p3P
pPq pq

=\

®)
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Rozwiazanie Archytasa wymaga powtorzenia konstrukcji wskazanej juz
wczesniej,

I 4
Ty
N
0 -
a
Pe
S SEEEEEEE LR e >
S EEELTEELEEEEETEEEEEEE Q- >
Rys. 2

ale przy uzyciu drugiego rodzaju proporcji wspomnianego wczesniej, ktora w tym
przypadku przybierze postac:

piX=X.y oraz x:y=y:q.

To jedynie wynik koncowy konstrukcji Archytasa, ktora jest niezwykle rozwinig-
ta przestrzennie. Wystepuja w niej przecigcia kuli, stozka i cylindra — poziom
jej ztozonosci jest tak znaczny, ze w moim (pierwszym) wydaniu Presokratykow
Dielsa rysunek, ktory miat rzekomo ilustrowac tekst, byl catkowicie bledny. Co
wigcej, pozornie nietrudnego rysunku przedstawionego powyzej nie da si¢ skon-
struowaé za pomoca linijki i cyrkla, majac dane jedynie p oraz g. Dzieje sig tak,
poniewaz za pomoca linijki mozna jedynie rysowac linie proste (krzywe pierw-
szego porzadku), za pomoca cyrkla jedynie okrag, czyli konkretny przypadek
krzywej drugiego porzadku; by jednak skonstruowaé pierwiastek trzeciego stop-
nia, dostepna by¢ musi krzywa co najmniej trzeciego porzadku. Archytas wielce
pomystowo dochodzi do niej za pomoca owych krzywych przecigé. Jego metoda
rozwigzania problemu nie jest, jak mozna by sadzi¢, nadmiernie skomplikowana,
przeciwnie — to wspaniate osiagnigcie, ktorego dokonat okolo pot wieku przed
Euklidesem.

Ostatnim punktem nauki pitagorejczykow, ktoremu si¢ przyjrzymy, bedzie
kosmologia. Jest ona dla nas szczegolnie interesujaca, poniewaz ukazuje niespo-
dziewana skuteczno$¢ pogladu tak silnie obarczonego nieugruntowanymi, po-
przedzajacymi poznanie idealami doskonatosci, pigkna i prostoty.

Pitagorejczycy wiedzieli, ze Ziemia jest kula, byli by¢ moze pierwszymi, kto-
rzy sobie to uswiadomili. Wniosek ten najprawdopodobniej oparli na obserwacji
okragtych cieni na Ksigzycu podczas jego zaémien, ktore interpretowali mniej lub
bardziej poprawnie. Ich model systemu planetarnego i gwiazd jest schematycznie
i skrotowo przedstawiony na rysunku 3.
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niemozliwa
do zasiedlenia  ziemia Gwiazdy
Ksiezyc Stonce planety nieruchome

0 X @ O O 5P

mozliwa do
Przeciw-Ziemia Przeciw-Ziemia zasiedlenia

Rys. 3

Kulista Ziemia w dwadzie$cia cztery godziny okraza staty §rodek (centralny
ogien, nie Stonce!), do ktérego zawsze zwrocona jest ta sama potkula — podobnie
jak Ksigzyc w stosunku do niej — potkula ta niemozliwa jest do zamieszkania
z uwagi na panujaca tam zbyt wysoka temperature. Dziewie¢ sfer, wszystkie kon-
centryczne w stosunku do centralnego ognia, wyobrazone sa jako niosace wokot
owego srodka odpowiednio: (1) Ziemig, (2) Ksiezyc, (3) Stonce, (4—8) planety,
(9) gwiazdy umocowane sztywno. Kazda ze sfer ma tylko sobie wlasciwa pred-
ko$¢ obrotu. (Stad wniosek, ze ustawienie wzdtuz linii prostej, takie jak na rysun-
ku powyzej, jest wylacznie schematyczne, nie mogtoby nigdy wystapi¢). Oprocz
tego istnieje sfera dziesiata, a przynajmniej dziesiate ciato: Antichthon — Prze-
ciw-Ziemia, co do ktdrej nie jest catkowicie jasne, czy znajduje si¢ w stalej ko-
niunkcji z Ziemia, czy po przeciwleglej stronie centralnego ognia (nasz rysunek
przedstawia obie te mozliwosci). Tak czy owak te trzy: Ziemia, centralny ogien
i Przeciw-Ziemia zajmowa¢ miaty zawsze pozycje wzdtuz linii prostej — co jest
naturalne, zwazywszy, ze Antichthon nie byl nigdy obserwowany; byt to nieuza-
sadniony wynalazek. By¢ moze zostal wprowadzony z powodu $wigtej liczby
dziesie¢, uwazano jednak rowniez, ze odpowiedzialny jest za za¢mienia Ksigzyca
zachodzace czasem, gdy zaréwno Ksigzyc, jak i Stonce widoczne byty po prze-
ciwnych stronach nisko na horyzoncie. Jest to mozliwe, poniewaz dzigki refrakcji
promieni w atmosferze gwiazda wydaje si¢ jeszcze zachodzi¢, podczas gdy fak-
tycznie od kilku minut jest juz za horyzontem. Jako ze fakt ten nie byl jeszcze
znany, za¢mienia tego rodzaju mogty stanowi¢ ktopotliwy problem, zwigkszajacy
zapotrzebowanie na wynalazek Przeciw-Ziemi, a takze wspierajacy tezy, ze nie
tylko Ksigzyc, lecz takze Stonce, planety i nieruchomo umocowane na swej sferze
gwiazdy pod$wietlane byly przez centralny ogien oraz ze za¢mienia Ksigzyca byty
wynikiem dziatania cienia Ziemi lub Antichthonu w $§wietle centralnego ognia.

Na pierwszy rzut oka model ten wydaje si¢ tak btedny, ze z trudem jedynie
mozna by po$wigci¢ mu odrobing namystu. Przyjrzyjmy mu si¢ jednak blize;j,
pamigtajac, ze nie wiedziano woéwczas nic na temat wymiaréw (a) Ziemi i (b)
orbit. Znany podéwczas fragment Ziemi, obszar Morza Srodziemnego, faktycz-
nie w dwadziescia cztery godziny zatacza krag wokoél niewidzialnego srodka, ku
ktoremu zawsze zwrocony jest ta sama strona. [ ten wtasnie fakt odpowiedzialny
jest za znaczny dzienny ruch wspolny wszystkim ciatlom niebieskim. Rozpozna-
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nie w nim ruchu pozornego byto samo w sobie wielkim osiagnigciem. W kwestii
ruchu Ziemi btedny pozostawat punkt, ze oprdcz obiegu przydzielono jej takze
obrét o takim samym okresie — btad tkwil tylko w kwestii okresu i Srodka obro-
tu. Pomytki te, cho¢ nam dzi§ moga wydawac¢ si¢ znaczne, maja niewielka wage
w kontekscie spektakularnego na tym etapie rozstrzygnigcia, ze Ziemi przydzie-
lona zostata rola jednej z planet, podobnie jak Ksigzycowi i Stoncu, i piatce na-
zywanej przez nas planetami. Jest to godzien pochwaty akt samooswobodzenia
si¢ z przesadu, w mysl ktorego czlowiek i jego schronienie musza si¢ znajdowaé
w centrum wszech§wiata — to pierwszy krok ku $wiatopogladowi wspotczesne-
mu, ktéry sprowadza nasz glob do poziomu jednej z planet przy jednej z gwiazd
w jednej z galaktyk wszech§wiata. Wiadomo takze, ze krok 6w, gdy juz zostat
w peini dokonany przez Arystarcha z Samos okoto 280 r. p.n.e., nastgpnie cofnig-
to, przywracajac przesad po to, by trwat on — oficjalnie w niektoérych miejscach
— az do poczatkéw wieku dziewigtnastego.

Mozna by postawi¢ pytanie, dlaczego w ogdle wymyslono 6w centralny ogien.
Trudnos$ci w wyjasnianiu bardzo rzadkich za¢mien Ksigezyca nie wydaja si¢ wy-
starczajacym powodem*. Fakt, ze Ksiezyc nie ma wlasnego $wiatla, tylko pod-
swietlany jest z innego zrddta, to bardzo weczesna wiedza. Tymczasem dwa naj-
istotniejsze zjawiska na niebie, Stonce i Ksi¢zyc, bardzo sa do siebie podobne pod
wzgledem swych dziennych ruchéw, ksztattu oraz rozmiaru, ktory spowodowany
jest zbiegiem okolicznos$ci, ze Ksigzyc jest mniej wigcej tyle samo razy blizej, ile
razy jest mniejszy. Wszystko to sprawia, ze pojawia si¢ tendencja do traktowania
ich tak samo, do przenoszenia wiedzy dotyczacej Ksiezyca rowniez na Stonce,
tym samym do uznawania obu za o§wietlane z tego samego zewngtrznego zrodta,
ktorym jest wlasnie 6w hipotetyczny centralny ogien. Poniewaz jednak nie byt
on obserwowany, nie mozna byto umiesci¢ go nigdzie indziej jak ,,pod naszymi
stopami”, jako obiekt zakryty dla nas przez nasza planete.

Ten model, by¢ moze btednie, przypisywany jest Filolaosowi (druga potowa
piatego wieku). Rzut oka na jego dalszy rozwdj pokazuje, ze nawet powazne
btedy, popetnione w rezultacie skrzywienia, ktéore miato swe zrodto w poprze-
dzajacych poznanie koncepcjach doskonatosci i prostoty, moga by¢ relatywnie
niewinne; wigcej nawet, im bardziej arbitralne i nieuzasadnione sa tego rodzaju
zalozenia, tym mniej wyrzadza szkod umystowych, poniewaz tym szybciej wy-
eliminuje je do§wiadczenie. Jak to kiedys$ powiedziano, zta teoria jest lepsza niz
brak teorii.

W tym przypadku pierwsze podrédze kartaginskich kupcéw, siggajace poza
,»stupy Herkulesa” i nieco pdzniejsza wyprawa Aleksandra do Indii nie przynio-
sty zadnych informacji na temat centralnego ognia ani Antichthonu, ani nawet
rzekomego mniejszego zamieszkania Ziemi poza granicami kultury $réodziem-

4 Nie jest przy tym pewne, ze za¢mienia tego rodzaju byly w ogole obserwowane (przyp.
aut.).
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nomorskiej. Wszystko to musiato wigc zosta¢ odrzucone. Gdy fikcyjne centrum
(centralny ogien) zostato usunigte, pozbyto si¢ takze koncepcji dziennego ru-
chu okalajacego Ziemig i postanowiono zastapi¢ go ruchem obrotowym, wokot
wlasnej osi. Wsrod historykow filozofii starozytnej zaznaczaja si¢ kontrowersje
w kwestii, komu zawdzigczamy ,,nowa doktryn¢ ruchu obrotowego Ziemi”; nie-
ktorzy twierdza, ze Ekfantosowi, jednemu z najmtodszych pitagorejczykdw, inni
sktonni sa uznawaé go jedynie za posta¢ w dialogu Heraklidesa z Pontu (pocho-
dzacego z Heraklei na Morzu Czarnym, jednego z adeptow szkot Platona i Ary-
stotelesa) i przypisywac te ,,nowa koncepcje” (ktéra, warto przy okazji stwierdzic,
Arystoteles przytacza, by nastgpnie odrzuci¢) Heraklidesowi wlasnie. Jest jednak
moze istotniejszym podkreslenie, ze nie chodzi tu tak naprawde o nowa doktry-
ng: informacja o ruchu obrotowym Ziemi zawarta byla juz w systemie Filolaosa;
ciato, ktére okraza punkt centralny i pozostaje zwrocone do niego zawsze ta sama
strong — jak czyni to Ksigzyc w stosunku do Ziemi — nie moze by¢ uznawane
za ciato nierotujace, jego okresy obrotu i obiegu sa po prostu idealnie jednakowe.
Nie jest to wyrafinowany opis naukowy, ani tez rowno$¢ okresow w przypadku
Ksigzyca (i innych ciat do niego podobnych) nie jest przypadkowym zbiegiem
okoliczno$ci; jej przyczyna jest tarcie ptywowe albo wewnatrz istniejacej niegdy$
oceanicznej badz atmosferycznej powloki Ksigzyca, albo wewnatrz jego bryty?.

Jak powiedziano wcze$niej, system Filolaosa przypisywat Ziemi, w stosunku
do centralnego ognia, ten wlasnie rodzaj ruchu, obrotowego i obiegowego o tym
samym okresie. Odrzucenie drugiego z tych ruchow nie oznacza odkrycia pierw-
szego, poniewaz byt on juz odkryty. Byliby$Smy raczej sklonni nazywac sytuacje
te krokiem w ztym kierunku, poniewaz ruch obiegowy rzeczywiscie istnieje, cho-
ciaz jego $rodek jest inny.

Jednak wspomnianemu Heraklidesowi, ktory pozostawat w bliskim kontak-
cie z pozniejszymi pitagorejczykami, najprawdopodobniej nalezy si¢ uznanie za
postawienie najdonios$lejszego kroku prowadzacego ku rozpoznaniu stanu fak-
tycznego. Uderzajace zmiany jasnosci planet wewngtrznych, Merkurego i Wenus,
zostaly juz wtedy dostrzezone. Heraklides poprawnie przypisat je ich zmiennej
odlegtosci od Ziemi. Nie mogty wigc poruszac si¢ po okrggach wokot niej. Do-
datkowy fakt, ze w swym gléwnym lub usrednionym ruchu podazaja w $lad za
Stonicem, prawdopodobnie utatwil sformutowanie poprawnego pogladu, ze obie
one poruszaja si¢ po okrggach wokot Stonca. W podobnych rozwazaniach wkrot-
ce uwzgledniono takze Marsa, ktory rowniez wykazuje znaczne zmiany jasnosci.
Ostatecznie, jak dobrze wiadomo, Arystarch z Samos ustanowit (okoto roku 280
przed Chrystusem), zaledwie pottora wieku po Filolaosie, system heliocentryczny.
Jego solidnos¢ wielu przeoczyto i za nastgpne 150 lat zostat odrzucony autoryte-

5 Tarcie ptywowe na Ziemi powoduje (bardzo wolne) opdznienie jej rotacji. Reakcja Ksigzyca
musi wige by¢ (bardzo wolne) odsuwanie si¢ od Ziemi wraz z odpowiadajacym mu wydtuzaniem
si¢ okresu okrazenia. Z tego nalezy wnioskowaé, ze nawet obecnie musi istnie¢ jakis staby agent,
ktorego dzialanie utrzymuje idealng réwnos¢ obu okresow Ksigzyca (przyp. aut.).
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tem wielkiego Hipparcha, ,,Rektora Uniwersystetu w Aleksandrii”, jak zostatby
nazwany dzi$.

Jest faktem niezwyktym, ani odrobing nie niepokojacym trzezwych naukow-
cow naszej doby, ze to pitagorejczycy — z calym ich bagazem skrzywien i idei
pickna i prostoty poprzedzajacych poznanie, dokonali wigcej dla postgpu w zro-
zumieniu struktury wszechswiata co najmniej w tym jednym, istotnym obszarze
od przedstawicieli trzezwej szkoty jonskich ,,physiologoi”, o ktorej jeszcze bedzie
mowa, oraz od atomistow, ktorzy byli ich duchowymi nastgpcami. Z przyczyn,
ktore pokazane zostang wkrotce, naukowcy wspotczesni sktonni sa uznawac Jon-
czykow (Talesa, Anaksymandra itd.) i przede wszystkim wielkiego atomistg De-
mokryta za swoich duchowych przodkéw. Nawet jednak ostatni z wymienionych
trzymat si¢ kurczowo koncepcji ptaskiej, uksztattowanej jak tamburyn Ziemi,
koncepcji ktora rozpowszechniona zostala wsrod atomistow przez Epikura i trwa-
fa az do poety Lukrecjusza w pierwszym wieku p.n.e. Nieufno§¢ wobec braku
ugruntowania, dziwacznych fantazji i aroganckiego mistycyzmu pitagorejczykow
mogla stac si¢ przyczyna, ze umyst tak czysty jak Demokryta, odrzucit cate ich
nauczanie, ktore sprawiato wrazenie arbitralnej, sztucznej konstrukcji. Jednak ich
zdolno$¢ do obserwacji, wy¢wiczona na owych wczesnych, prostych eksperymen-
tach akustycznych na drgajacych strunach, z pewnoscia umozliwila im rozpozna-
nie przez mgle wlasnych przesadow czegos na tyle zblizonego do prawdy, ze po-
stuzylo jako dobra podstawa, z ktdrej szybko rozwinat si¢ system heliocentryczny.
Ten, nalezy niestety dodac, zostal réwnie szybko odrzucony pod wptywem szkoty
aleksandryjskiej — ludzi uwazajacych si¢ za trzezwych naukowcoéw, wolnych od
uprzedzen, postusznych wylacznie faktom.
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